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K.  Pope,  inhislaft  illnefs,  amufed 
himfelf,  amidfl  the  care  of  his  high- 
er concerns,  in  preparing  a  correded 
and  complete  Edition  of  his  Writings  ^^  and, 
with  his  ufual  delicacy,  was  even  folicitous  to 
prevent  any  fhare  of  the  offence  they  might 
occafion,  from  faUing  on  the  Friend  whom 
he  had  engaged  to  give  them  to  the  Public*. 
In  difcharge  of  this  truft,  the  Public  has 
here  a  complete  Edition  of  his  Works ;  ex- 
ecuted in  fuch  a  manner,  as,  I  am  perfuaded, 
would  have  been  to  his  fatisfadion. 

a  The 

«  — «  I  own  the  late  encroachments  upon  my  con- 
**  ilitution  make  me  willing  to  fee  the  end  of  all  further 
'*  care  about  me  or  my  works»  I  would  reft  for  th« 
"  one  in  a  full  refignacion  of  my  Being  to  be  difpofed 
*'  of  by  the  Father  of  all  Mercy ;  and  for  the  other 
**  (though  indeed  a  triile,  yet  a  trifle  may  be  fome  ex- 
*'  ample)  I  would  commit  them  to  the  candour  of  a 
**  fenfible  and  refiefting  judge,  rather  than  to  the  ma- 
*'  lice  of  every  fhort-fighted  and  malevolent  critic,  or 
**  inadvertent  and  cenforious  reader.  And  no  hand  can 
*^  fet  them  in  fo  good  a  light,  &c."  Le^.  cxx.  tg  Mr, 
W. 

'»  —  "  I  alfo  give  and  bequeath  to  the  faid  Mr. 
"  Warburton,  tlie  property  of  all  fuch  of  my  works  al- 
*-  ready  printed  as  he  hath  written  or  Ihall  write  Com- 
•*  mentaries  orNote§  upon,  and  which  I  have  not  other- 
*'  wife  difpofed  of  or  alienated  ;  and  as  he  fhall  publilh 

*'    WITHOUT     FUTURE     ALTERAT  lOXS."  •-— » ^7;    Li^ 

Wlli  and  *l(Puimeut, 


ii      ADVERTISEMENT. 

The  Editor  hath  not,  for  the  fake  of  pro- 
fit, fuffered  the  Author's  Name  to  be  made 
cheap  by  a  Stihfcription ;  nor  his  Works  to 
be  defrauded  of  their  due  Honours  by  a  vul- 
gar or  inelegant  Impreffion ;  nor  his  memory 
to  be  difgraced  by  any  pieces  unworthy  of 
his  talents  or  virtue. 

If  the  PubHc  hath  waited  longer  than  th^ 
deference  due  to  it  fliould  have  fuffered,  it 
was  owing  to  a  reafon  which  the  Editor  need 
not  make  a  fecret.  It  was  his  regard  to  the 
family-interefts  of  his  deceafed  Friend.  Mr. 
Pape,  at  his  death,  left  large  impreffions  of 
feveral  parts  of  his  Works,  unfold ;  the  pro- 
perty of  which  was  adjudged  to  belong  to 
his  Executors ;  and  the  Editor  was  willing 
they  Ihould  have  time  to  difpofe  of  them  to 
the  befc  advantage,  before  the  publication 
of  this  Edition  (which  hath  been  long  pre- 
pared) fhould  put  a  flop  to  the  fale. 

But  it  may  be  proper  to  be  a  little  more 
particular  concerning  the  fuperiority  of  this 
Edition  above  all  the  preceding ;  fo  far  as 
Mr.  Pope  himfelf  was  concerned.  What 
the  Editor  hath  done,  the  Reader  muft  col- 
k(5l  for  himfelf 

The  FIRST  Volume,  and  the  original 
poems  in  the  second,  are  here  printed  from 
a  copy  corrected  throughout  by  the  Author 
hinj)fclf>  even  to  the  very  prcfice :  Which, 

with 
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-5;^ith feveral  additional  notes  in  his  own  hand, 
he  delivered  to  the  Editor  a  Httle  before  his 
death.  The  Juvenile  tranilations,  in  the  o-* 
ther  part  of  the  second  Volume,  it  was  ne- 
ver his  intention  to  bring  mto  this  Edition 
of  his  Works,  on  account  of  the  levity  of 
fome,  the  freedom  of  others,  and  the  little 
importance  of  any.  But  thefe  being  the 
property  of  other  men,  the  Editor  had  it  not 
in  his  pov/er  to  follow  the  Author's  inten- 
tion. 

The  THIRD  Volume,  all  but  the  Ejfa^  on 
Man  (which,  together  with  the  EJfay  on  Criti- 
cifnty  the  Author,  a  little  before  his  death, 
had  corrected  and  pubhPned  in  Quarto,  as  a 
ipecim.en  of  his  proje6led  Edition)  was  print- 
ed by  him  in  his  lail  illnefs  (but  never  pub- 
liflied)  in  the  manner  it  is  now  given.  The 
dilpolition  of  the  Epifile  on  the  CharaEiers  of 
Men  is  quite  altered ;  that  on  the  Chara^fers 
4)f  JVofnen^  much  enlarged-,  and  the  jEpi/^/^^ 
on  Riches  and  'Tafte  correded  and  improved. 
To  thefe  advantages  of  the  third  Volume^ 
muft  be  added  a  great  number  of  fine  verfes 
taken  from  the  Author's  Manufcript-copies 
of  thefe  poems,  communicated  by  him  for 
this  purpofe  to  the  Editor.  Thefe,  whea 
he  firll  puliflied  the  poems  to  which  they  be- 
long, he  thought  proper,  for  various  reafons, 
to  omit.  Some  from  the  Manufcript-copy 
of  the  EJfay  on  Man^  which  tended  to  dii^ 
a  2  credit 
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credit /^/^,  and  to  recommend  tht  moral  go- 
vernment of  God,  had,  by  the  Editor's  ad- 
vice, been  reflored  to  their  places  in  the  Jail 
Edition  of  that  Poem.  The  reft,  together 
with  others  of  the  like  ibrt  from  his  Manii- 
fcript-copy  of  the  other  Etbk  Epjfiks^  are 
here  inferted  at  the  bottom  of  the  page,  un- 
der the  title  of  Variations. 

The  FOURTH  Volume  contains  the  Sa- 
iires  \  wkh  their  Prologue^  the  Epijile  to  Dr. 
Arhulpnot ;  and  Eplogue^  the  two  poems  in- 
titled  MDCcxxxviii.  The  Prologue  and 
Eplogtte  are  here  given  v/ith  the  like  advan- 
tages as  the  Ethic  Epiftles  in  the  foregoing 
Volume,  that  is  to  fay,  with  the  Variations^ 
or  additional  verfes  from  the  Author's  Ma- 
nufcripts.  The  Epilogue  to  the  Satires  is  like- 
wife  ihriched  with  many  and  large  notes  now 
firft  printed  from  the  Author's  own  Manu^ 
fcript. 

The  FIFTH  Volume  contains  a  corredler 
?.nd  completer  Edition  of  the  Dunciad  than 
hath  been  hitherto  publifned  -,  of  which,  at 
prelent  I  have  only  this  further  to  add,  That 
it  was  at  my  requeft  he  laid  the  plan  of  a 
_tourth  Book.  I  often  told  him,  It  was  pity 
fo  i?ne  a  poem  fhould  remain  difgraccd  by 
the  meanncfs  of  its  fubje6t,  the  moft  infigni^ 
ficant  of  all  Dunces,  bad  Rymers  and  mide- 
volent  Cavillers :  That  he  ought  to  raife  and 
enoble  it  by  pointing  hi5  Satire  againft  tlie 

moft 
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moil  prniciaus  of  alJ,  Minute-philofophers 
and  Free-thinkers.  I  imagined,  too,  it  was 
for  the  interefts  of  Religion  to  have  it  known^^ 
that  fo  great  a  Genius  had  a  due  abhorrence 
of  thefe  pefts  of  Virtue  and  Society.  He 
came  readily  into  >  my  opinion  ;  but,  at  the 
fame  time,  told  me  it  would  create  him  many 
Enemies.  Fie  was  not  miftaken.  For  tho' 
the  terror  of  his  pen  kept  them  for  foms  time 
in  refpedl,  yet  on  his  death  they  rofe  with 
iinreilrained  fury  in  numerous  CofFee-houfe 
tales,  and  Grub-ilreet  libels.  The  plan  of 
this  admirable  Satire  was  artfuHy  contrived 
to  lliew,  that  the  follies  and  defects  of  a  fa- 
fhionable  Education  naturally  led  to,  and 
necelTarily  ended  in,  Free-thinking  •,  with 
defign  to  point  out  the  only  remedy  adequate 
to  fo  fatal  an  evil.  It  was  to  advance  the 
fame  ends  of  virtue  and  religion,  that  the  E- 
ditor  prevailed  on  him  to  alter  every  thing 
in  his  moral  writings  that  might  be  fufped:ed 
of  having  the  leaft  glance  tov/ards  Fate  or 
Naturalism;  and  to  add  what  was  pro- 
per to  c  evince  the  world,  that  he  was  warm-* 
iy  on ,  the  fide  of  moral  Government  and  a  re- 
vealed Will.  And  it  would  be  injuilice  to 
his  memory  not  to  declare  that  he  embraced 
hefe  occafions  with  the  mod  unfeigned  plea- 
fure.' 

The  SIXTH  Volume  confitls  of  Mr.  Pope's 
mifccllaneous  pieces'  in  verfc  and  profe.     A- 

a  3  mongit 
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mongft  the  Verfe  feveral  fine  poems  make 
now  their  firfl  appearance  in  his  Works. 
And  of  the  Profe^  all  that  is  good,  and  no- 
thing but  what  is  exquifitely  fo,  will  be  found 
m  this  Edition. 

The  SEVENTH,    EIGHTH,    and  *  NINTH 

Volumes  confift  entirely  of  his  Letters,  The 
more  valuable,  as  they  are  the  only  true  mo- 
dels which  we,  or  perhaps  any  of  our  neigh- 
bours have,  of  familiar  Epiftles.  This  col- 
ieftion  is  now  made  more  complete  by  the 
addition  of  feveral  new  pieces.  Yet,  except- 
ing a  ihort  explanatory  letter  to  Col.  M.  and 
the  Letters  to  Mr.  A.  and  Mr.  W.  (the  latter 
of  which  are  given  to  Ihew  the  Editor's  in- 
ducements, and  the  engagements  he  was  un- 
der, to  intend  the  care  of  this  Edition)  ex- 
cepting thefe,  I  fay,  the  refc  are  all  here  pub- 
liilied  from  the  Author's  own  printed  tho* 
not  publifhed,  copies  delivered  to  the  Editor. 
On  the  whole,  the  Advantages  of  this  E~ 
dition,  above  the  preceding,  are  thefe.  That 
it  is  the  firft  complete  colledion  which  has 
ever  been  made  of  his  original  Writings  •, 
That  all  his  principal  poems,  of  early  or  la- 
ter date,  are  here  given  to  the  public  with 
his  laft  corre(5tions  and  improvements ;  That 


a  great 


*  N.  B.  The  ninth  Volume  makes  the  feventh  Vo- 
lume cf  Dr.  SwiiVs  Works,  printed  by  George  Faulk- 
i^er,  which  may  t)e  had  alone. 
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a  great  number  of  his  verfes  are  hereiir(t 
printed  from  the  Manufcript-copies  of  his 
principal  poems  of  later  date  j  That  many 
new  notes  of  the  Author's  are  here  added  to 
his  Poems-,  and  laflly,  that  feveral  pieces, 
both  in  profe  and  verfe,  make  now  their  firfl 
appearance  before  the  Public. 

The  Author's  life  deferves  a  jufl  Volume ; 
and  the  Editor  intends  to  give  it.  For  to 
iiave  been  one  of  the  firfl  Poets  in  the  world 
/is  but  his  fecond  praife.  He  was  in  a  high- 
er Clafs.  He  was  one  of  the  nohleft  works  of 
God,  He  was  an  honefi  Man  •.  A  Man, 
who  alone  pofTefTed  more  real  virtue  than^  in 
very  corrupt  dmes,  needing  a.Satirift  like 
him  j  will  fometimes  fall  to  the  fhare  of  mul- 
titudes. In  this  hifiory  of  his  life^,  will  be 
contained  a  large  account  of  his  writmgs ;  a 
critique  on  the  nature,  force,  and  extent  of 
Mi^genhis^  exemplified  from  thefe  writings; 
and  a  vindication  of  his  moral  chara5fer  exem- 
plified by  his  muore  diftinguiilied  virtues ;  his 
filial  piety,  his  diiinterefted  friendfhips,  his 
reverence  for  the  conftitution  of  his  country, 
his  love  and  admiration  of  virtue,  and, 
(what  was  the  necelTary  effed)  his  hatred 
and  contempt  of  vice,  his  cxtenfive  charity 

to 

•  *^  A  wit's  a  feather,  and  a  chief's  a  rod, 
*^  Ah  honeit  man's  \\\c  noblelt  work  of  God." 

^  It  will  be  printed  in  the  fame  form  with  this  and 
every  future  edition  of  his  works,  fo  as  to  make  si  part 
©f  them. 
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to  the  indigent,  his  warm  benevolence  to 
mankind,  his  fupreme  veneration  of  the  De- 
ity, and,  above  all,  his  fmcere  belief  of  Reve- 
lation. Nor  iliali  his  faults  be  concealed. 
It  is  not  for  the  interefts  of  his  Virtues  that 
they  fhould.  Nor  indeed  could  they  be  con- 
cealed if  we  were  fo  minded,  for  t\i^y  Jhine 
thro'  his  Virtues  \  no  man  being  more  a  dupe 
to  the  fpecious  appearances  of  Virtue  in  o- 
thers.  In  a  word  I  mean  not  to  be  his  Pane- 
gyrift,  but  liis  Hiftorian.  And  may  I,  when 
Envy  and  Calumny  take  the  fame  advantage 
of  my  ab fence  (for,  while  I  live,  I  will  freely 
truil  it  to  my  Life  to  confute  them)  may  I 
find  a  Friend  as  careful  of  my  honefl  fame  as 
I  have  been  of  His!  Together  with  his 
Works,  he  hath  bequeathed  me  his  Dunces. 
So  -that  as  the  property  is  transferred,  I  could 
wifh  they  would  now  let  his  memory  alone. 
The  veil  which  Death  draws  over  the  Good 
is  fo  facred,  that  to  throw  dirt  upon  the 
Shrine  fcandalizes  even  Barbarians.  And 
thouf^h  Rome  permitted  her  Slaves  to  calum- 
niate her  bed  Citizens  on  the  day  of  Tri- 
umph, yet  the  fame  petulancy  at  their  Fune* 
ral  would  have  been  rev/arded  with  execra- 
tion and  a  gibbet. 
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I  Am  inclined  to  think  that  both  the  wri- 
ters of  books,  and  the  readers  of  them, 
are  generally  not  a  little  unreafonable  in 
their  expedations.     The  firft  feem  to  fancy- 
that  the  world  mufl  approve  whatever  they 
produce,  and   the  latter  to  imagine  that  au* 
thors  are  obliged  to  pleafe  them  at  any  rate. 
Methinks,  as  on  the  one  hand,  no  lingle  man 
is  born  with  a  right  of  controuHng  the  opini- 
ons of  all  the  reft ;  fo  on  the  other,  the  world 
has  no  title  to  demand,  that  the  whole  care 
and  time  of  any  particular  perfon  Jfhould  be 
facrificed  to  its  entertainment.     Therefore  I 
cannot  but  believe  that  writers  and  readers 
are   under  equal  obligationSj    for  as  much 
fame,  or  pleafure,  as  each  affords  the  other. 
Eveiy  one  acknowledges,  it  would  be  a 
wild  notion  to  expedl  perfetftion  in  any  work 
of  man :  and  yet  one  would  think  the  con- 
trary was  taken  for  granted,  by  the  judg- 
ment commonly  paft  upon  Poems.     A  Cri- 
tic fuppofes  he  has  done  his  part,  if  he  proves 
a  writer  to  have  failed  in  an  expreffion,  or 
erred  in  any  particular  point :  and  can  it  then 
be  wondered  at,  if  the  Poets  in  general  feem 
Vol.  I.     .  A  refolved 
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refolved  not  to  own  themfelv-es  in  any  error  ? 
For  as  long  as  one  fide  will  make  no  allow- 
ances, the  other  will  be  brought  to  no  ac- 
knowledgements a. 

I  am  afraid  this  extreme  zeal  on  both  fides 
is  ill-placed ,  Poetry  and  Criticifin  being  by 
no  means  the  unlverfal  concern  of  the  world, 
but  only  the  affair  of  idle  men  who  write  in 
their  clofets,  and  of  idle  men  who  read  there. 

Yet  fur€  upon  the  whole,  a  bad  Author 
deferves  better  ufage  than  a  bad  Critic :  for 
a  Writer's  endeavour,  for  the  mod  part,  is 
to  pleafe  his  Readers,  and  he  fails  merely 
through  the  misfortune  of  an  ill  judgment ; 
but  fuch  a  Critic's  is  to  put  them  out  of  hu- 
mour*, a  defign  he  could  never  go  upon 
without  both  that  and  an  ill  temper. 

I  think  a  good  deal  may  be  faid  to  exte- 
nuate the  fault  of  bad  Poets.  What  we  call 
a  Genius,  is  hard  to  be  diftinguifhed  by  a 
man  himfelf,  from  a  ftrong  inclination :  and 
if  his  genius  be  ever  fo  great,  he  cannot  at 
firft  difcover  it  any  other  way,  than  by  giv- 
ing way  to  that  prevalent  propenfity  which 
renders  him  the  more  liable  to  be  miftaken. 
The  only  method  he  has,  is  to  make  the  ex- 
periment 

'  In  th(?  former  editions  it  was  thus  —  Tor  as  long  as 
§ne  fide  difpifes  a  nvell  meant  endeavour,  the  other  fwill 
not  be  fatisfied  ivith  a  moderate  t'pprobat ion — But  the 
Author  altered  it,  as  thefe  words  were  rather  a  confe- 
qi'enc«  froin  the  contlufion  he  would  draw,  than  the 
fOKclufiOii  iifelf,  which  he  has  now  inf^rtcd. 
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f  eriment  by  writing,  and  appealing  to  the 
judgment  of  others :  now  if  he  happens  to 
write  ill  (which  is  certainly  no  fin  in  liidf) 
he  is  immediately  made  an  objedl  of  ridicule. 
I  wifh  we  had  the  humanity  to  reflect  that 
even  the  worft  authors  might,  in  their  en- 
deavour to  pleafe  us,  deferve  fomething  at 
our  hands.  Wc  have  no  caufe  to  quarrel 
with  them  but  for  their  obftinacy  in  perfiil- 
ing  to  write  •,  and  this  too  may  admit  of  al- 
leviating circumflances.  Their  particular 
friends  may  be  either  ignorant,  or  infincere ; 
and  the  reft  of  the  world  in  general  is  too 
well  bred  to  fliock  them  with  a  truth,  which 
generally  their  Bookfellers  are  the  firft  that 
inform  them  of.  This  happens  not  till  they 
have  fpent  too  much  of  their  time,  to  apply 
to  any  profefTion  which  might  better  fit  their 
talents  -,  and  till  fuch  talents  as  they  have  are 
fo  far  difcredited  as  to  be  but  of  fmall  fervice 
to  them.  For  (what  is  the  hardeil  cafe  ima- 
ginable) the  reputation  of  a  man  generally 
depends  upon  the  firft  fteps  he  makes  in  the 
world,  and  people  willeft-ablifh  their  opinion  Z--- 
of  us,  from  what  we  do  at  that  feafon  when  ■  * 
we  have  leaft  judgment  to  direcl  us. 

On  the. other  hand,  a  good  Poet  no  foon- 
er  communicates  his  works  with  the  fame  de- 
fire  of  information,  but  it  is  im.agined  he  is 
a  vain  young  creature  given  up  to  the  ambi- 
tion of  fame  >  v/hen  perhaps  the  poor  man  is 
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all  the  while  trembling  with  the  fear  of  being 
ridiculous.  If  he  is  made  to  hope  he  may 
pleafe  the  world,  he  falls  under  very  unlucky 
circumftances  °  for,  from  the  moment  he 
points,  he  muft  exped  to  hear  no  more  truth, 
than  if  he  were  a  Prince,  or  a  Beauty.  If 
he  has  not  very  good  fenfe  (and  indeed  there 
are  twenty  men  of  wit,  for  one  man  of  fenfe) 
his  living  thus  in  a  courfe  of  flattery  may  put 
him  in  no  fmall  danger  of  becoming  a  Cox- 
comb :  if  he  has,  he  will  confequently  have 
fo  much  diffidence  as  not  to  reap  any  great 
fatisfa(5lion  from  his  praife ;  fince,  if  it  be 
given  to  his  face,  it  can  fcarce  be  diftinguifh- 
ed  from  flattery,  and  if  in  his  abfence,  it  is 
hard  to  be  certain  of  it.  Were  he  fure  to  be 
commended  by  the  beft  and  moft  knowing, 
he  is  as  fure  of  being  envied  by  the  worfl 
and  mofl  ignorant,  which  are  the  majority ; 
for  it  is  with  a  fine  Genius  as  with  a  fine  fa- 
Ihion,  all  thofe  are  difpleafed  at  it  who  are 
not  able  to  follow  it:  and  it  is  to  be  feared 
that  efteem  will  feldom  do  any  man  fo  much 
good,  as  ill-will  does  him  harm.  Then 
there  is  a  third  clafs  of  people  who  make  the 
jargefl  part  of  mankind,  thofe  of  ordinary  or 
indifferent  capacities ;  and  thefe  (to  a  man) 
will  hate,  or  fufped  him :  a  hundred  honefl 
Gentlemen  will  dread  him  as  a  Wit,  and  a 
hundred  innocent  Women  as  a  Satirifl.  In 
a  wofd,  whatever  be  his  fate  in  Poetry,  it  is 
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f  etl  to  one  but  he  mud  give  up  all  the  reafon- 
able  aims  of  life  for  k.  There  are  indeed 
fome  advantages  accruing  from  a  Genius  to 
Poetry,  and  they  are  all  1  can  think  of:  the 
agreeable  power  of  felf-amufement  when  a 
man  is  idle  or  alone  •,  the  privilege  of  being 
admitted  into  the  beft  company  •,  and  the 
freedom  of  faying  as  many  carelefs  things 
as  other  people,  v/ithout  being  fo  feverelj 
remarked  upon. 

I  believe,  if  any  one^  early  In  his  life, 
fhould  contemplate  the  dangerous  fate  of  au- 
thors, he  would  fcarce  be  of  their  number  on 
any  confideration.  The  life  of  a  Y/it  is  a 
warfare  upon  earth  -,  and  the  prefent  fpirit  of 
the  learned  world  is  fach,  that  to  attempt  to 
ferve  it  (any  way)  one  muft  have  the  conitan- 
cy  of  a  martyr,  and  a  refolutlon  to  iliffer  for 
its  fake.  I  could  wilh  people  would  believe 
what  I  am  pretty  certain  they  v/ill  not^  that 
i  have  been  much  iefs  concerned  about  Fam^e 
than  I  duril  declare  till  this  occafion,  when 
mcthinks  I  fliould  find  more  credit  than  I 
could  heretofore :  fince  my  writings  have  had 
their  fate  already,  and  it  is  too  late  to  think 
of  prepoffeiTmg  the  reader  in  their  favour.  I 
would  plead  it  as  fome  merit  in  me,  that  the 
world  has  never  been  prepared  for  thefe  Tri- 
fles by  Prefaces,  byalfed  by  recommendati- 
ons, dazled  with  the  names  of  great  Patrons, 
wheedled  with  fine  reafons  and  pretences,  or 
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troubled  v/ith  excufes.  I  confefs  it  was  want 
of  confideration  that  made  me  an  author;  I 
writ  becaufe  it  amufed  me  -,  I  corredied  be- 
caufe  it  was  as  pleafant  to  me  to  correal  as  to 
write  -,  and  I  publiihed  becaufe  I  was  told  I 
might  pleafe  fuch  as  it  was  a  credit  to  pleafe. 
To  what  degree  I  have  done  this,  I  am  really- 
ignorant  •,  I  had  too  much  fondnefs  for  my 
productions  to  judge  of  them  at  fird,  and 
too  much  judgment  to  be  pleafed  with 
them  at  lad.  But  I  have  reafon  to  think 
they  can  havs  no  reputation  v/hich  will  con- 
tinue long,  or  which  deferves  to  do  fo :  for 
they  have  always  fallen  fiiort  not  only  of 
what  I  read  of  others,  but  even  of  my  own 
Ideas  of  Poetry. 

If  any  one  Ihould  imagine  I  am  not  m 
earned,  I  dcfire  him  to  reflec%  that  the  An-' 
cients  (to  fay  the  lead  of  themj  had  as  much 
Genius  as  we :  and  that  to  take  more  pains, 
and  employ  more  time,  cannot  fail  to  pro- 
duce more  complete  pieces.  They  conilant- 
ly  apply'd  themfelves  not  only  to  that  art, 
but  to  that  fingle  branch  of  an  art,  to  which 
their  talent  was  moft  powerfully  bent ;  and 
it  was  the  bufinefs  of  their  lives  to  correct 
and  finifh  their  works  for  pofterity.  If  wc 
can  pretend  to  have  ufed  the  fame  induftry, 
kt  us  cxped  the  fame  immortahty :  Tlio'  if 
v/e  took  the  fame  care,  we  fhould  ftill  lie 
under  a  farther  misfortune:  they  writ  in  lan- 


guageg 


PREFACE.  vii 

gnages  that  became  univerfal  and  everlaiting, '- — 
v/hile  ours  are  extremely  lim/ited  both  in  ex- 
tent and  in  duration.  A  mighty  foundation 
for  our  pride !  v/hen  the  utmoil  we  can  hope, 
is  but  to  be  read  in  one  liland,  and  to  be 
thrown  afide  at  the  end  of  one  Age. 

All  that  is  left  us  is  to  recommend  our 
productions  by  the  imitation  of  the  Ancients : 
and  it  will  be  found  true,  that,  in  every  age, 
the  highefh  character  for  fenfe  and  learning 
has  been  obtain'd  by  thofe  who  have  been 
moil  indebted  to  them.  For,  to  fay  truth, 
■  whatever  is  very  good  fenfe,  mud  have  been 
common  fenfe  in  all  times  •,  and  what  we  call 
Learning,  is  but  the  knowledge  of  the  fenfe 
of  our  predeceffors.  Therefore  they  who 
fay  our  thoughts  are  not  our  own,  becaiife 
they  refemble  the  Ancients,  may  as  well  fay 
our  faces  are  not  our  own,  becaufe  they  arc 
like  our  Fathers :  And  indeed  it  is  very  un- 
reafonable,  that  people  fhould  expecl:  us  to 
be  Scholars,  and  yet  be  angry  to  nnd  us  fo. 

I  fairly  confefs  that  1  have  ferv'd  myfclf 
all  I  could  by  reading  \  that  I  made  ufe  of 
the  judgment  of  authors  dead  and  living  •, 
that  I  omitted  no  means  in  my  power  to  be 
inform'd  of  my  errors,  both  by  my  friends 
and  enemies :  But  the  true  reafon  thefe  pieces  / 
are  not  more  corred:,  is  owing  to  the  confi-** '/ 
deration  how  ihort  a  time  they,  and  I,  have 
to  live :  One  may  be  afhamed  to  confume 
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half  one's  days  in  bringing  fenfe  and  rhyme 
together ;  and  what  Critic  can  be  fo  unrea- 
lonable,  as  not  to  leave  a  man  time  enough 
for  any  more  ferious  employment,  or  more 
agreeable  amufement  ? 

The  only  plea  I  ihall  ufe  for  the  favour  of 
the  public,  is,  that  I  have  as  great  a  refpedb 
for  it,  as  mofl  authors  have  for  themfelves ; 
and  that  I  have  facrificed  much  of  my  own 
felf-love  for  its  fake,  in  preventing  not  only 
many  mean  things  from  feeing  the  light,  but 
many  which  I  thought  tolerable.  I  would 
not  be  like  thofe  Authors,  who  forgive  them- 
felves fome  particular  lines  for  the  fake  of  a 
whole  Poem,  and  vice  verfa  a  whole  Poem 
for  the  fake  of  fome  particular  lines.  I  be- 
lieve no  one  qualification  is  fo  likely  to  make 
a  good  writer,  as  the  power  of  rejeding  his 
own  thoughts ;  and  it  muft  be  this  (if  any 
thing)  that  can  give  me  a  chance  to  be  one. 
For  what  1  have  publi(hed,  I  can  only  hope 
to  be  pardon'd  •,  but  for  what  I  have  burn'd, 
I  deferve  to  be  prais'd.  On  this  account  the 
world  is  under  fome  obligation  to  me,  and 
owes  me  the  juilice  in  return,  to  look  upon 
no  verfes  as  mine  that  are  not  inferted  in  this 
colle(fi:ion.  And  perhaps  nothing  could 
make  it  worth  my  while  to  own  what  are 
really  fo,  buc  to  avoid  the  imputation  of  fo 
many  dull  and  immoral  things,  as  partly  by 
malice,  a.id  partly  by  ignorance,  have  been 
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afcribed  to  me.  I  miift  farther  acquit  myfelf 
of  the  prefumption  of  having  lent  my  name 
to  recommend  any  Mifcellanres  or  Works  of 
other  men  ;  a  thing  I  never  thought  becom- 
ing a  perfon  who  has  hardly  credit  enough 
to  anfwer  for  his  own. 

In  this  office  of  colle(5ling  my  pieces,  I  am 
altogether  uncertain,  whether  to  look  upon 
myfelf  as  a  man  Ipuilding  a  monument,  or 
burying  the  dead. 

If  Time  lliall  make  it  the  former,  may 
thefe  Poems  (as  long  as  they  laft)  remain  as 
a  teftimony,  that  their  Author  never  made 
his  talents  fubfervient  to  the  mean  and  un- 
worthy ends  of  Party  or  Self-interefl^  the 
gratification  of  pubHc  prejudices,  or  private 
paffions  ♦,  the  flattery  of  the  undeferving,  or 
the  infult  of  the  unfortunate.  If  I  have  writ- 
ten well,  let  it  be  confider'd  that  'tis  v/hat 
no  man  can  do  without  good  fenfe,  a  quali- 
ty that  not  only  renders  one  capable  of  be- 
ing a  good  writer,  but  a  good  man.  And 
if  I  have  made  any  acquifition  in  the  opinion 
of  any  one  under  the  notion  of  the  former, 
let  it  be  continued  to  me  under  no  other  ti- 
tle than  that  of  the  latter. 

But  if  this  publication  be  only  a  more  fo- 
lemn  funeral  of  my  Remains,  I  defire  it  may 
be  known  that  I  die  in  charity,  and  in  my 
fenfes  ^  without  any  murmurs  againft  the  ju- 
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(lice  of  this  age,  or  any  mad  appeals  to  po- 
fierity.  I  declare  I  fhall  think  the  world  in 
the  right,  and  quietly  fubmit  to  every  truth 
which  time  fhall  difcover  to  the  prejudice  of 
thefe  writings;  not  fo  much  as  wifhing  fo  ir- 
ratbnal  a  thing,  as  that  every  body  fhould 
be  deceived  merely  for  my  credit.  Howe- 
ver, I  defire  it  may  then  be  confidered,  That 
there  are  very  few  things*  in  this  colledlion, 
which  were  not  written  under  the  age  of  five 
and  twenty :  fo  that  my  youth  may  be  made 
(as  it  never  fails  to  be  in  executions)  a  cafe  of 
eompalTion.  That  I  was  never  fo  concerned 
about  my  works  as  to  vindicate  them  in 
print,  believing,  if  any  thing  was  good,  it 
would  defend  itfelf,  and  what  was  bad  could 
never  be  defended.  That  1  ufed  no  artifice 
to  raife  or  continue  a  reputation,  depreciated 
no  dead  author  I  was  obliged  to,  bribed  no 
living  one  with  unjufl  praife,  infulted  no  ad- 
verfary  with  ill  language  •,  or  when  I  could 
not  attack  a  Rival's  works,  encouraged  re- 
ports againft  his  Morals.  To  conclude,  if 
this  volume  perifh,  let  it  ferve  as  a  warning 
to  the  Critics,  not  to  take  too  much  pains  for 
the  future  to  deftroy  fuch  things  as  will  die 
of  themfelves ;  and  a  Memento  mori  to  fome 
of  my  vain  contemporaries  the  Poets,  to 
reach  them  that,  when  real  merit  is  want- 
ing, it  avails  nothing  to  have  been  encoura- 
ged 
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ged  by  the  great,  commended  by  the  emi- 
nent, and  favoured  by  the  public  in  general 
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Variations  in  the  Author's  Manu- 
fcript  Preface. 

yfFTER  pcig,v,  I.  10.  it  followed  thus--- 
"^^  For  my  part,  I  confefs,  had  I  feen 
things  in  this  view  at  firft,  the  pubHc  had 
never  been  troubled  either  with  my  writings,, 
or  with  this  apology  for  them,  I  am  fenfiblc 
how  difficult  it  is  to  fpeak  of  one's  felf  witk 
decency:  but  when  a  man  muft  fpeak  of 
himfelf,  the  bell  way  is  to  fpeak  truth  of 
himfelf,  or,  he  may  depend  upon  it,  others 
will  do  it  for  him.  I'll  therefore  make  this 
Preface  a  general  confeffion  of  aH  my 
thoughts  of  my  own  Poetry,  refolving  with 
the  fame  freedom  to  expofe  myfelf,  as  it  is  in 
the  power  of  any  other  to  expofe  them.  In 
the  firft  place  I  thank  God  and  nature,  that 
I  was  born  with  a  love  to  poetry  *,  for  nothing 
more  conduces  to  fill  up  all  the  intervals  of 
«ur  time,  or,  if  rlghdy  ufed,  to  make  the 
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whole  courfe  of  life  entertaining  :  Cantantes 
licet  {minus  via  Udet).  'Tis  a  vaft  happinefs 
to  poflefs  the  pleafures  of  the  head,  the  only 
pleafures  in  which  a  man  is  fufficient  to  him- 
M^y  and  the  only  part  of  him  which,  to  his 
fatisfadiion,  he  can  employ  all  day  long. 
The  Mufes  are  amic^e  omnium  horarum  \  and, 
like  our  gay  acquaintance,  the  befl  company 
in  the  world  as'  long  as  one  expefts  no  real 
fervice  from  them.  I  confefs  there  was  a 
time  v/hen  1  was  in  love  with  myfelf,  and 
my  firft  productions  were  the  children  of 
felf  love  upon  innocence.  I  had  made  an 
Epic  Poem,  and  Panegyrics  on  all  the  Prin- 
ces in  Europe,  and  thought  myfelf  the  gicat- 
eft  genius  that  ever  w^as.  I  can't  but  regret 
thofe  delightful  vifions  of  my  childhood, 
which,  like  the  fine  colours  we  fee  when  our 
'^eyes  are  Hiuc,  are  vanifhed  for  ever.  Many 
tryals  and  fad  experience  have  fo  undeceived 
me  by  degrees,  that  I  am  utterly  at  a  lofs  at 
what  rate  to  value  myfelf.  As  for  fame  I 
fhall  be  glad  of  any  I  can  get,  and  not  re- 
pine at  any  I  mifs ;  and  as  for  vanity,  I  have 
enough  to  keep  me  from  hanging  myfelf,  or 
even  from  v/ifhing  thofe  hanged  who  would 
take  it  away.  It  was  this  tl^at  made  me 
write.  1  he  fenfi  of  my  faults  made  mc 
corrcd :  befidcs  that  it  was  as  pleafant  to  mc 
to  correft  as  to  write. 

At 
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At  p.  vii.  /.  2  2.  In  the  firft  place  I  own 
that  I  have  ufed  my  beft  endeavours  to  the 
finifhing  thefe  pieces.  That  I  made  what 
advantage  I  could  of  the  judgment  of  au- 
thors dead  and  hving ;  and  that  I  omitted  na 
means  in  my  power  of  being  informed  of  my 
errors  by  my  friends  and  by  my  enemies. 
And  that  I  expe<5l  no  favour  on  account  of 
my  youth,  bufinefs,  want  of  heahh,  or  any 
fuch  idle  excufes.  But  the  true  reafon  they 
are  not  yet  more  corredl  is  owing  to  the  con- 
fideration  how  fhort  a  time  they  and  I  have 
to  live.  A  man  that  can  expe<5l  but  fixty 
years  may  be  afhamed  to  employ  thirty  in 
meafuring  fyllables  and  bringing  fenfe  and 
rhyme  together.  We  fpend  our  youth  in 
purfuit  of  riches  or  fame,  in  hopes  to  enjoy 
them  when  we  are  old  \  and  when  we  are 
old,  we  find  it  is  too  late  to  enjoy  any  thing, 
I  therefore  hope  the  Wits  will  pardon  me,  if 
I  referve  fomx  of  my  time  to  fave  my  foul ; 
and  that  fome  wife  men  will  be  of  my  opi- 
nion, even  if  I  Ihould  think  a  part  of  it  bet- 
ter fpent  in  the  enjoyments  of  life  than  in 
pleafing  the  critics. 


O  N 


On  Mr.  POPE,  and  his  Poems, 

By  His  Grace 

JOHN    SHEFFIELD. 

Duke  of  Buckingham. 


ITH  Age  decay 'd,  with  Courts  and  Bus'nelf 
tir'd. 

Caring  for  nothing  but  what  Eafe  requJr'd; 
Too  dully  ferious  for  the  Mufe's  fport, 
And  from  the  Critics  fafe  arriv'd  in  Port ; 
I  little  thought  of  launching  forth  agen,  § 

Amidft  advent'rous  Rovers  of  the  Pen ; 
And  after  fo  much  undeferv'd  fuccefs. 
Thus  hazarding  at  laft  to  make  it  lefs. 

Encomiums  fuit  not  this  cenforious  time, 
Itfelf  a  fubje^  for  fatiric  rhyme ;  la 

Ignorance  honour'd.  Wit  and  Worth  defam'd. 
Folly  triumphant,  and  ev'n  Homer  blam'd  ! 

But  to  this  Genius,  join'd  with  fo  much  Art, 
Such  various  Learning  mix'd  in  ev'ry  part. 
Poets  are  bound  a  loud  applaufe  to  pa/ ;  i^ 

Jipollo  bids  it,  and  they  mufl:  obey. 

And  yet  fo  wonderful,  fublime  a  thing, 
As  the  great  Iliad,  fcarce  could  make  me  fing; 
Except  I  jaftly  could  at  once  commend 
A  gocd  CoBipaaion,  and  as  £rm  a  Friend,  2© 


(  xvl  )  % 

One  moral,  or  a  mere  well-  natur*d  deed     * 
Can  all  defert^aa^  Sciences  exceed.      •%  p-t^ 

'Tis  great  delight  to  laugh  at  fome  mens  ways, 
But  a  much  greater  to  give  Merit  praife. 


To  Mr.  POP  E, 
On  his  Pa  s  T  o  R  A  L  s. 

IN  thefe  more  dull,  as  more  cenforious  days. 
When  few  dare  give,  and  fewer  merit  praife, 
A  Mufe  fmcere,  that  never  Flatt'ry  knew, 
Pays  what  to  friendship  and  defert  is  due. 
Young,  yet  judicious;  in  your  verfe  are  found  5' 

Art  ftrength'ning  Nature,  Senfe  improv'd  by  Sound. 
Unlike  thofe  Wits,  whofe  numbers  glide  along 
So  fmooth,  no  thought  e'er  interrupts  the  fong : 
Laborioufly  enervate  they  appear, 
And  write  not  to  the  head,  but  to  the  ear:  1© 

Our  minds  unmov'd  and  unconcern'd  they  lull, 
And  are  at  beft  moft  muficully  dull ; 
So  purling  flreams  with  even  murmurs  creep. 
And  hufh  the  heavy  hearers  into  lleep. 
As  fmootheft  fpeech  is  moft  deceitful  found,  1  jf 

The  fmootheft  numbers  oft  are  empty  found. 
But  Wit  and  Judgment  join  at  once  in  you. 
Sprightly  as  Yoath>  as  Age  confummate  too  : 
your  ftrains  are  regularly  bold,  and  pleafe 
With  unforc'd  care,  and  unafFe6lcd  eafe,  30 

With  proper  thoughts,  and  lively  images : 

Such 
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Such  as  by  Nature  to  the  Ancients  fhown, 

Fancy  improves,  and  judgment  makes  your  own  : 

For  great  mens  fafhions  to  be  followed  are, 

Altho'  difgraceful  'tis  their  clothes  to  wear.  25 

Some  in  a  polifh'd  ftyle  write  Paftoral, 

Arcadia  fpeaks  the  language  of  the  Mall; 

Like  feme  fair  Sheperdefs,  the  Sylvan  Mufe, 

Should  wear  thofe  flow'rs  her  native  fields  produce , 

And  the  true  meafure  of  the  Ihepherd's  wit  30 

Should,  like  his  garb,  be  for  the  Country  fit ; 

Yet  mull  his  pure  and  unafFeded  thought 

More  nicely  than  the  common  fwain's  be  wrought. 

So,  with  becoming  art,  the  Players  drefs 

In  filks  the  fhepherd,  and  the  fhepherdefs  j  35 

Yet  ftill  unchang'd  the  form  and  mode  remain, 

Shap'd  like  the  homely  rufiet  of  the  fvvain. 

Your  rural  Mufe  appears  to  juftify 

The  long  loft  graces  of  Simplicity  : 

So  rural  beauties  captivate  our  fenfe  40 

With  virgin  charms,  and  native  excellence. 

Yet  long  her  Modefly  thofe  charms  conceal'd. 

Till  hymens  Envy  to  the  world  reveal'd  ; 

For  V/its  indaftrious  to  their  trouble  feem. 

And  needs  will  envy  what  they  muft  elleem.  45: 

Live  and  enjoy  their  fpite  !  nor  mourn  that  fate. 
Which  would,  i^  Virgil  liv'd,  on  F/r^^zV  wait ; 
V/hofe  Mufe  did  once,  like  thine,  in  plains  delight ;        ^ 
Thine  fhall,  like  his,  foon  take  a  higher  flight ; 
So  Larks,  which  firft  from  lowly  fields  arife,  5a     > 

Mount  by  degrees,  and  reach  at  laft  the  Ikies. 

W.  V/YCHERLEY. 
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To  Mr.  POPE, 
On  his  Windsor  Forest. 


HAIL,  facred  Bard  !  a  Mufe  unknown  before 
Salutes  thee  from  the  bleak  Atlantic  fhore. 
To  our  dark  world  thy  fhining  page  is  ihovvn. 
And  Wind/or  i  gay  retreat  becomes  our  own. 
The  Eaflern  pomp  had  jufl  befpoke  our  care,  5 

And  India  pour'd  her  gaudy  treafures  here  : 
A  various  fpoil  adorn'd  our  naked  land,  'i 

The  pride  of  Perfia  glitter'd  on  our  ftrand,  > 

And  China  t  Earth  was  cafl  on  common  fand :  3 

Tofs'd  up  and  down  the  glofiy  fragments  lay,  IQ 

And  drefs'd  the  rocky  flielves,  and  pav'd  the  painted 

Bay, 
Thy  treafures  next  arrived  :  and  now  we  boaft 
A  nobler  cargo  on  our  barren  coaft : 
From  thy  luxuriant  Forell  we  receive 
More  lalling  glories  than  the  Eaft  can  give.  15 

Where-e'er  we  dip  in  thy  delightful  page, 
What  pompous  fcenes  our  bufy  thoughts  engage  ! 
The  pompous  fcenes  in  all  their  pride  appear, 
Frefli  in  the  page,  as  in  the  grove  they  were. 
Nor  half  fo  true  the  fair  Lodona  fhovvs  2# 

The  fylvan  (late  that  on  her  border  grows. 
While  fh€  the  wondVing  (hepherd  entertains 
With  a  new  JFind/or  in  her  wat'ry  plains ; 


TJif 
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Thy  j after  lays  the  lacld  wave  furpafs. 

The  living  fcene  is  in  the  Mafe's  glafs.  25 

Nor  fweeter  notes  the  echoing  Forefts  ckear. 

When  Philomela  fits  and  warbles  there, 

Than  when  you  fmg  the  greens  and  op'ning  glades. 

And  give  us  Harmony  as  well  as  Shades : 

A  Titian's  hand  might  draw  the  grove,  but  yoa 

Can  paint  the  grove,  and  add  the  Mufic  too.  31 

With  vafl  variety  thy  pages  fhine  ; 
A  jievv  creation  ftarts  in  ev'ry  line. 
How  fudden  trees  rife  to  the  reader's  light. 
And  make  a  doab'cfal  fcene  of  lliade  and  light. 
And  give  at  once  the  day,  at  once  the  night ! 
And  here  again  what  fweet  confufion  reigns, 
In  dreary  deferts  mix'd  v/ith  painted  plains ! 
And  fee !  the  deferts  caft  a  pleaGng  gloom. 
And  fhrubby  heaths  rejoice  in  purple  bloom  :  40 

Whilft  fruitful  crops  rife  by  their  barren  iide. 
And  bearded -groves  difplay  their  annual  pride. 

Happy  the  Mas,  who  firings  his  tuneful  lyre. 
Where  woods,  and  brooks,  and  breathing  fields  iflfplre  f 
Thrice  happy  you  !  and  worthy  bell  to  dwell  45 

Amidft  the  rural  joys  you  fing  fo  well. 
I  in  a  cold,  and  in  a  barren  clime. 
Cold  as  my  thought,  and  barren  as  my  rhyme, 
Here  on  the  Weflern  beach  attempt  to  chime. 
O  joylefs  flood  !  O  rough  tempeduous  main,  50 

Border'd  with  weeds,  and  folitudes  obfcene ! 

Snatch  me,  ye  Gods !  from  thefe  Atlantic  fhores. 
And  flielter  me  in  Wind  for  s  fragrant  bow'rs; 
Or  to  my  much-Iov'd  IJis'  walks  convey, 
And  on  her  flowVv  banks  for  ever  lav, 

Thenoe 
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Thence  let  me  view  the  venerable  fcene. 

The  awful  dome,  the  groves  eternal  green  : 

Where  iacred  Hough  long  found  his  fam'd  retreat> 

And  brought  the  Mufes  to  the  fylvan  feat, 

Reform'd  the  wits,  unlocked  the  ClalTic  (lore,  6cr 

And  made  that  Mufic  which  was  noife  before. 

There  with  illuflrious  Bards  I  fpent  my  days. 

Nor  free  from  cenfure,  nor  unknown  to  praife, 

Enjoy 'd  the  blefTmgs  that  his  reign  beftow'd. 

Nor  envyM  Windfor  in  the  foft  abode.  65 

The  golden  minutes  fmoothly  danc'd  away, 

And  tuneful  Bards  beguiFd  the  tedious  day : 

They  fung,  nor  fung  in  vain,  with  numbers  fir'd 

That  Alaro  taught,  or  Addifon  infpir'd. 

Even  I  efiay'd  to  touch  the  trembling  firing:  70' 

Who  could  liear  them,  and  not  attempt  to  fing  ? 

Rouz'd  from  thefe  dreams  by  thy  commanding  Ilrain^^. 
I  rife,  and  wander  thro'  the  field  or  plain  j 
Led  by  tliy  Mufe  from  fport  to  fport  I  run, 
JViark  the  ilrctch'd  Line,  or  hear  the  thundVing  gun. 
Ah  !  how  I  melt  with  pity,  when  I  fpy  7S 

On  the  cold  earth  the  fiuttVing  Pheafant  lie  ; 
His  gaudy  robes  in  dazling  lines  appear, 
And  ev'ry  feather  fhines  and  varies  there. 

Nor  can  I  pafs  the  genVous  courfcr  by,  gCJ 

But  while  the  prancing  deed  allures  my  eye,  V 

He  ftartSy  he's  gone !  and  now  I  fee  him  fly  j 

O'er  hills  and  dales,  and  now  I  lofe  the  courfe, 
Nor  can  the  rapid  fight  purfue  the  flying  horfe. 
Oh  couM  thy  Virgil  from  his  orb  look  down,  85- 

He'd  view  a  courier  that  might  match  his  own ! 

Fir'd- 
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Fir''d  with  the  fport,  and  eager  for  the  chaoe, 

Lodona's  murmurs  (lop  me  in  the  race. 

Who  can  refufe  Lodonas melting  tale  ? 

The  foft  complaint  fhall  over  time  prevail ;  g@ 

The  Tale  be  told,  when  ftiades  forfake  her  (hore. 

The  Nymph  be  fung,  when  {he  can  flow  no  more. 

Nor  Ihall  thy  fong,  old  Thames !  forbear  to  Ihine, 
At  once  the  fubjefl:  and  the  fong  divine. 
Peace,  fung  by  thee,  fhall  pleafe  ev'n  Britons  more 
Than  all  their  fhouts  for  Vidory  before.  96 

Oh  !  could  Britannia  imitate  thy  ftream. 
The  world  fhould  tremble  at  her  awful  name : 
From  various  fprings  divided  waters  glide. 
In  different  colours  roll  a  dilF'rent  tyde,  100 

Murmur  along  their  crooked  banks  awhile. 
At  once  they  murmur  and  enrich  the  Ifle, 
A  while  diftin<ft  thro'  many  channels  run. 
But  meet  at  laft,  and  fweetly  flow  in  one; 
There  joy  to  lofe  their  long-difliinguifli'd  names,      105 
And  make  one  glorious,  and  immortal  Thames. 

FR.  KNAPP. 


To 
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To  Mr.  POP  E. 


In  imitation  of  a  G;"^^/^ Epigram  on  Homir. 


WHEN  Phcehus,  and  the  nine  harmonious  maids. 
Of  old  afTembled  in  the  Thefpian  (hades  ; 
'V^^'hat  theme,  they  cry'd,  what  high  immortal  air. 
Befit  thefe  harps  to  found,  and  thee  to  hear  ? 
Reply 'd  the  God;  "  Your  loftiefl  notes  employ,  5 

"  To  fing  young  Peleus,  and  the  fall  of  froyy 
The  wondVous  fong  with  rapture  they  rehearfe  ; 
Then  aik  who  wrought  that  miracle-of  verfe  ? 
He  anfwerM  with  a  frown  j  "  I  ncfw  reveal 
*'  A  truth,  that  Envy  bids  me  not  conceal;  1© 

«  Retiring  frequent  to  this  Laureat  vale, 
**  I  warbled  to  the  Lyre  tiiat  fav'rite  tale, 
*'  Which,  unobferv'd,  a  vvand'ring  Greek  and  blind, 
"  Heard  me  repeat,  and  treafur'd  in  his  mind  ; 
**  And  fir'd  with  third  of  more  than  mortal  praife,     1 5 
*'  From  me,  the  God  of  Wit,  ufurp'd  the  bays. 

*'  But  let  vain  Greece  indulge  her  growing  fame, 
*<  Proud  with  celeftial  fpoils  to  grace  her  name ; 
<*  Yet  when  my  arts  fliall  triumph  in  the  Wert, 
**  And  the  white  Iflc  with  female  pow'r  is  bleilj       20 

*♦  Fame, 
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"  Fame,  I  forefee,  will  make  reprifals  there, 
*'  And  the  Tranflator's  Palm  to  me  transfer. 
"  With  lefs  regret  my  claim  I  now  decline, 
"  The  World  will  think  his  Engli/b  Iliad  mine." 

E.    FENTON. 


To  Mr.  PO  P  E. 


To  praiCe,  and  ftill  with  jufl  refpefl  to  praife 
A  Bard  triumphant  in  immortal  bays. 
The  Learn'd  to  ihow,  the  Senfible  commend. 
Yet  ftill  preferve  the  province  of  the  Friend ; 
What  life,  what  vigour  muH  the  lines  require  ?  ^ 

What  Malic  tune  them,  what  Affection  fire  } 

O  might  thy  Genius  in  my  bofom  ihine ! 
Thou  fhould'ft  not  fail  of  Numbers  worthy  thine  j 
The  brighteft  Ancients  might  at  once  agree 
To  fing  within  my  lays,  and  fing  of  thee.  i® 

Horace  himfelf  would  own  thou  doft  excell 
In  candid  arts  to  play  the  Critic  well. 
Ovid  himfelf  might  wifli  to  fmg  the  Dame 
Whom  Wind/or- For eji  fees  a  gliding  Ilream  : 
On  filver  feet,  with  annual  Ofier  crown'd,  i^ 

&he  runs  for  ever  thro'  Poetic  ground, 

How 
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How  flame  the  glories  of  Belindas  Hair, 
Made  by  thy  Mufe  the  envy  of  the  Fair  ? 
Lefs  fhone  the  treffes  Egj'pt's  Princcfs  wore. 
Which  fvveet  CalUmachus  fo  fung  before.  to 

Here  courtly  trifles  fet  the  world  at  odds  ; 
Belles  war  with  Beaus,  and  Whims  defcend  for  Gods. 
The  new  Machines,  in  names  of  ridicule. 
Mock  the  grave  phrenzy  of  the  Chemic  fool. 
But  know,  ye  Fair,  a  point  conceal'd  with  art,        25 
The  Sylphes  and  Gnomes  are  but  a  Woman's  heart. 
The  Graces  (land  in  Sight ;  a  Satire-train 
Peeps  o'er  their  head,  and  laughs  behind  the  fcene. 

In  Fame's  fair  Temple,  o'er  the  boldefl  wits, 
Inflirin'd  on  high,  the  facred  FirgH  fits :  ^O 

And  fits  in  Meafures  fuch  as  V'irgil\  Mufe 
To  place  thee  near  him,  might  be  fond  to  chufe. 
How  might  he  tune  th'alternate  reed  with  thee. 
Perhaps  a  Strephon  thou,  a  Daphnis  he  j 
While  fome  old  Damouy  o'er  the  vulgar  wife,  35 

Thinks  he  deferves,  and  thou  deferv'll  the  Prize. 
Rapt  with  the  thought,  my  fancy  feeks  the  plains, 
And  turns  me  fliepherd  while  I  hear  the  ftrains. 
Indulgent  nurfe  of  ev'ry  tender  gale. 
Parent  of  flowrets,   old  Arcadia^  hail !  4» 

Here  in  the  cool  my  limbs  at  eafc  I  fpread, 
Here  let  thy  Poplars  whifper  o'er  my  head  ! 
Still  Hide  thy  waters,  foft  among  the  trees. 
Thy  Afpins  quiver  in  a  breathing  breeze  \ 
Smile,  all  ye  valleys,  in  eternal  fpring,  45 

Be  hufh'd,  ye  winds,  while  Pope  and  Virgil  fmg. 

In  Englijh  lays,  and  all  fublimely  great. 

Thy  Ihmcr  warms  with  all  his  ancient  lieat ; 

He 
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Meflaines  in  Council,  thunders  m  the  Fight, 

And  flames  with  ev'ry  fenfe  of  great  delight.  ^q 

Long  has  that  Poet  reign'd,  and  long  unknown. 

Like  Monarchs  fparkling  on  a  diftant  throne ; 

In  all  the  Majefty  of  Greek  retir'd, 

Himfelf  unknown,  his  mighty  nameadmir'di 

His  language  failing,  wrapt  him  round  with  Night  ,•  r  " 

Thine,  rais'd  by  thee,  recalls  the  work  to  light. 

So  Wealthy  Mines,  that  ages  long  before 

Fed  the  large  realms  around  with  golden  Ore, 

When  choak'd  by  iinking  banks,  no  more  appear. 

And  Ihepherds  only  fay,  The  mines  ^vjere  hers :  6® 

Should  fome  rich  youth  (if  nature  warm  his  heart. 

And  all  his  projefts  (land  informed  with  art) 

Here  clear  the  caves,  there  ope  the  leading  vein  % 

The  mines  detected  flame  with  gold  again. 

How  vaft,  how  copious,  are  thy  new  defigns  \       6r 
How  ev'ry  Mufick  varies  in  thy  lines ! 
Still,  as  I  read,  I  feel  my  bofom  beat. 
And  rife  in  raptures  by  another's  heat. 
Thus  in  the  v/ood,  when  fummer  drefs'd  the  days. 
While  Windfor  lent  us  tuneful  hours  of  eafe,  -o 

Our  ears  the  lark,  the  thru£b,  the  turtle  blell. 
And  Philomela  fweeteft  o'er  the  reft  : 
The  {hades  refound  with  fong — — O  fo/tly  tread. 
While  a  whole  feafon  warbles  round  my  head. 

This  to  my  friend — and  when  a  friend  infpires,     "^ 
My  filent  harp  its  mafter's  hand  requires. 
Shakes  off  the  dufl,and  makes  thefe  rocks  refound. 
For  fortune  plac'd  me  in  unfertile  ground  : 
Far  from  the  joys  that  with  my  foul  agree, 
I  From  wit,  from  learning— «-very  far  from  thee.      So 
Vol.  I.  B 
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Here  mofs-gTovvn  trees  expand  the  fmallefl  leaf; 

Here  half  an  Acre's  corn  is  half  a  iheaf  i 

Here  hills  with  naked  heads  the  tempeft  meet. 

Hocks  at  their  fides,  and  torrents  at  their  feet ; 

Or  lazy  lakes,  unconfcious  of  a  flood,  8c 

Whofe  dull  brown  Naiads  ever  fleep  in  mud. 

Yet  here  Content  can  dwell,  and  learned  Eafe, 

A  Friend  delight  me,  and  an  Author  pleafe ; 

Ev'n  here  I  fing,  when  Pope  fupplies  the  theme, 

5hevv  my  own  love,  tho'  not  increafe  his  Fame.         90 

T.  PARNELL. 


To  Mr.  POPE. 


LET  vulgar  fouls  triumphal  arches  raife. 
Or  fpeaking  marbles  co  record  their  praife ; 
And  pidure  (to  the  voice  of  Fame  unknown) 
The  mimic  feature  en  the  breathing  ftone  ; 
Merc  mortals ;  fubjeft  to  death's  total  fway,  5 

Reptiles  of  earth,  and  beings  of  a  day  f 

'  i'is  thine,  on  evVy  heart  to  grave  thy  praife, 
A  monument  which  worth  alone  can  raife  : 
Sure  to  furvive,  when  time  (hall  whelm  in  dull 
The  arch,  the  marble,  and  the  mimic  bull :  10 
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Nor  ^tlll  tne  volumes  of  th'  expanded  fky   - 
Blaze  -n  one  flame,  (halt  thou  and  Homer  die  : 
Then  fink  together  in  the  world's  laic  fires. 
What  heav'n  created,  and  what  heav'n  infpires. 

If  aught  on  earth,  when  once  this  breath  is  fled,     i  c 
With  human  tranfport  touch  the  mighty  dead, 
Shake^pear,  rejoice  !  his  hand  thy  page  refines; 
Now  ev'ry  fcene  with  native  brightnefs  fliines ; 
Jufl  to  thy  fame,  he  gives  thy  genuine  thought ; 
So  Tully  pubiifli'd  what  Lucretius  wrote ;  20 

Prun'd  by  his  care,  thy  laurels  loftier  grow. 
And  bloom  afrefh  on  thy  immortal  brow. 

Thus  when  thy  draughts,  O  Raphael !  time  invades. 
And  the  bold  figure  from  the  canvafs  fades, 
A  rival  hand  recalls  from  ev^y  part  25 

Some  latent  grace,  and  equals  art  with  art ; 
Tranfported  we  furvey  the  dubious  ftrife. 
While  each  fair  image  Harts  again  to  life. 
•   How  long,  untun'd,  had  Homer's  facred  lyre 
Jarr'd  grating  difcord,  all  extin6l  his  fire  ?  30 

This  you  beheld ;  and  taught  by  heav'n  to  fing, 
Call'd  the  loud  mufic  from  the  founding  firing. 
Now  wak'd  from  flumbers  of  three  thoufand  years. 
Once  more  Achilles  in  dread  pomp  appears, 
Tow'rs  o'er  the  field  of  death ;  as  fierce  he  turns,      3  $ 
Keen  flafli  his  arms,  and  all  the  Hero  burns  ; 
With  martial  ilalk,  and  more  than  mortal  might. 
He  ftrides  along,  and  meets  the  Gods  in  fight: 
Then  the  pale  Titans,  chain'd  on  burning  floors. 
Start  at  the  din  that  rends  th'  infernal  fliores,  40 

Tremble  the  tow'rs  of  heav'n,  earth  rocks  her  coafts. 
And  gloomy  Pluto  fliakes  with  all  his  gholls, 

B  2 
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To  ev*ry  theme  refponds  thy  various  lay  ; 

Here  rolls  a  torrent,  there  Meanders  play ; 

Sonorous  as  the  Storm  thy  numbers  rife,  45 

Tofs  the  wild  wavesy  and  thunder  in  the  fkies ; 

Or  fofter  than  a  yielding  virgin's  figh, 

The  gentle  breezes  breathe  away  and  die. 

Thus,  like  the  radiant  God  who  Iheds  the  day. 

You  paint  the  vale,  or  gild  the  azure  way  ;  S©  '• 

And  while  with  ev'ry  theme  the  verfe  complies, 

Sink  without  groveling,  without  rafhnefs  rife. 

Proceed,  great  Bard  !  awake  th'  harmonious  firing, 
Ee  ours  all  Korner  !  ftill  Ulyfles  ling. 
How  long  a  that  Hero,  by  unfkilful  hands,  55 

Stript  of  his  robes,  a  Beggar  trod  our  lands  ? 
Such  as  he  wander d  o'er  his  native  coaft, 
^Shrunk  by  the  wand,  and  all  the  warrior  loft  : 
O'er  his  fmooth  fkin  a  bark  of  wrinkles  fpread  ;    ' 
Old  age  difgrac'd  the  honours  of  his  head ;  60 

Nor  longer  in  his  heavy  eye-ball  fhin'd 
The  glance  divine,  forth- beaming  from  the  mind. 
But  you,  like  Pallas,  ev'ry  limb  infold 
With  royal  robes,  and  bid  him  fhine  in  gold ; 
Touched  by  your  hand,  his  manly  frame   improves  (J5 
With  grace  divine,  and  like  a  God  he  moves. 

Ev'n  I,  the  mcaneft  of  the  Mufes'  train  ; 
Inflam'd  by  thee,  attempt  a  nobler  drain  ; 
AdventVous  waken  the  Mrconian  lyre, 
Tun  d  by  your  hand,  and  fing  as  you  infpire  :  7*" 

So  arm'd  by  great  Achilles  for  the  fight, 
Pairoclus  conquered  in  Achilles'  right  : 

•  0^#rj,  lib.   i^. 
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Like  theirs,  our  friendlhip  !  and  I  boafl:  my  name 
To  thine  united — -for thy  Friendfhip's  Fame. 

This  labour  paft,  of  heav'niy  fubjefts  fmg,  75 

"While  hov'ring  angels  lillen  on  the  wing. 
To  hear  from  earth  fuch  heart- felt  raptures  rife. 
As,  when  they  fing,  fufpended  hold  the  fkies  : 
Or  nobly  rifing  in  fair  Virtue's  caufe. 
From  thy  own  life  tranfcribe  th'  unerring  laws  :         80 
Teach  a  bad  world  beneath  her  fway  to  bend ; 
To  verfe  like  thine  fierce  favages  attend, 
And  men  more  fierce  :  when  Orpheus  tunes  the  lay, 
Ev'n  fiends  relenting  hear  their  rage  away. 

W.  BROOME. 


To  Mr.  PO  PE5  on  the  publiili- 
ing  his  Works. 


"E  comes,  he  comes !  bid  ev'ry  bard  prepare 
The  fong  of  triumph,  and  attend  his  Car. 
Great  Sheffield's  Mufe  the  long  proceffion  heads. 
And  throws  a  luilre  o'er  the  pomp  (he  leads, 
Firil  gives  the  palm  (he  fir'd  him  to  obtain,  5 

Crowns  his  gay  brow,  and  {hows  him  how  to  reign. 
Thus  young  Alcides,  by  old  Chiron  taught. 
Was  form'd  for  all  the  miracles  he  wrought : 
Thus  Chiron  did  the  youth  he  taught  applaud, 
Fkas'd  to  behold  the  earnell  of  a  God.  lo 
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(    XXX    ) 

But  hark  wliat  fhouts,  what  gath'ring  crouds  rejoice  f 
Unftain'd  their  praife  by  any  venal  voice. 
Such  as  th'  Ambitious  vainly  think  their  due. 
When  Proflitutes,  or  needy  FlattVers  fue. 
And  fee  the  Chief!  before  him  laurels  born  ;  15 

Trophies  from  undeferving  temples  torn  ; 
Here  Rage  enchain  d  relu<^ant  raves,  and  there 
Pale  Envy  dumb,  and  fick'ning  with  defpair ; 
Prone  to  the  earth  fhe  bends  her  loathing  eye. 
Weak  to  fupport  the  blaze  of  majelly.  20 

But  what  are  they  that  turn  the  facred  page  ? 
Three  lovely  Virgins,  and  of  equal  age ; 
Intent  they  read,  and  all  enamour'd  feem. 
As  he  that  met  his  Likenefs  in  the  llream  : 
The  Graces  thefe ;  and  fee  how  they  contend,         25 
Who  moft  Ihall  praife,  who  beft  fhall  recommend. 

The  Chariot  now  the  painful  fleep  afcends. 
The  Pagans  ceafe  ;  thy  glorious  labour  ends. 
Here  fix'd,  the  bright  eternal  Temple  Hands, 
ItB  profpe6l  an  unbounded  view  commands  :  30 

Say,  wondrous  youth,  what  Column  wilt  thou  chufe, 
What  laurell'd  Arch  for  thy  triumphant  Mufe  ? 
Tho'  each  great  Ancient  court  thee  to  hisfhrine, 
Tho'  evVy  Laurel  thro'  the  dome  be  thine, 
(From  the  proud  Epic,  down  to  thofe  that  fliade         35 
The  gentler  brow  of  the  foft  Lefbian  maid) 
Go  to  the  Good  and  Jull,  an  awful  train, 
Thy  foul's  delight,  and  glory  of  the  Fane  :  ^ 

While  thro'  the  earth  thy  dear  remembrance  fliej, 
*^  Sweet  to  the  world,  and  grateful  to  the  ikies."     40 

SIMON  HAPvCOURT. 

T  O 


(  xxxi  ) 


To  Mr.  POPK 


From  Rome,   1730"; 

IMmortal  Bard  !  for  whom  each  Mufe  has  wove 
The  faireft  garlands  of  th'  Aonian  GajvQ  ; 
Preferv'd,  our  drooping  Genius  to  reftore, 
Wheri  Addifon  and  Congreve  are  no  more  ; 
After  fo  many  liars  e^tind  in  night,  ^ 

The  dai-ken'd  Age's  lafl  rciKaining  light ! 
To  thee  from  Latian  realms  this  verfe  is  writ, 
Infpir'd  by  mernory  of  antient  Wit ; 
For  now  no  more  thefe  climes  their  influence  boafr, 
Fali'n  is  their  Glory,  and  their  Virtue  loll ;  10 

From  Tyrants,  and  from  Priefts,  the  Mufes  Ryf 
Daughters  of  Reafon  and  of  Liberty. 
NorBaiagnow,  nor  Umbria's  plain  they  lovej 
Nor  on  the  banks  of  Nar,  or  Mincio  rove ; 
To  Thames's  flow'ry  borders  they  retire,  i - 

And  kindle  in  thy  breall  the  Roman  fire. 
So  in  the  fhades,  where  chear'd  with  fummer  rays 
Melodious  linnets  warbled  fprightly  lays. 
Soon  as  the  faded,  falling  leaves  complain 
Of  gloomy  winter's  unaufpicious  reign,  20 

No  tuneful  voice  is  heard  of  joy  or  love. 
But  mournful filencefaddens  all  the  grove. 
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(  xxxii  ) 

Unhappy  Italy  ?  whcfe  altered  ftatc 
Kas  felt  the  worll:  ieverity  of  Fate  : 
Not  that  Barbarian  hands  hef  Fafces  broke,  25 

And  bov/d  her  haughty  neck  beneath  their  yoke; 
Not  tliat  her  palaces  to  earth  are  thrown. 
Her  cities  diflirtjund  her  fields  unibvvn; 
But  that  her  ancient  Spirit  is  decay'd. 
That  facred  Wifdom  from  her  bounds  is  fled,  50 

That  there  the  fource  of  Science  flows  no  more, 
Whence  its  rich  ftreams  fupply'd  the  world  before. 

IlidHrious  Names  /  that  once  in  Latium  fliin'd. 
Born  to  inflruft,  and  to  command  Mankind  ; 
Chiefs,  by  whofe  Virtue  mighty  Rome  was  rais'd,    30 
And  Poets,  who  thofc  chiefs  fublimely  praised ! 
Oft  I  the  traces  you  have  left  explore, 
Your  aihes  vifitj  ar.d  your  urns  adore  ; 
Oft  kifsj  with  iips  devout.  Tome  mouldrlng  Hone, 
With  ivy's  venerable  fliade  o'ergrown  ;  40 

Thofe  hallow'd  ruins  better  pleas'd  to  fee 
Than  all  the  Pomp  of  modern  Luxury. 

As  late  on  Virgil's  tomb  frefli  flow'rs  I  fl:row'd, 
While  with  th'  infpiring  Mufe  my  bofom  glow'd, 
Crown'd  with  eternal  bays  my  ravifh'd  eyes  45 

Beheld  the  Poet's  awful  Form  arife  : 
Stranger,  he  fald,  whofe  pious  hand  has  paid 
Thef^i  grateful  rites  to  my  attentive  ftiade. 
When  thou  flialt  breathe  thy  happy  native  air. 
To  Pope  this  meflTage  from  his  mailer  bear  :  50 

Great  Bard,  whofe  numbers  I  my  felf  infpire. 
To  whom  I  gave  my  own  harmonious  lyre. 
If  high  exalted  or  the  Throne  of  Wit, 
Near  Mc  and  Homer  thou  afpire  to  fit. 


(  xxxiii  ) 

No  more  let  meaner  Satire  dim  the  rays  J5 

Tliat  flow  majsllic  from  thy  nobler  bays  ; 

In  allthe  flovv'ry  paths  of  Pindus  ftray, 

But  ihun  that  thorny,  that  unpleafmg  way  ; 

Nor,  when  eachfoft  engaging  Mufe  is  thine, 

Addrefs  the  leaft  attradive  of  the  Nine.  6® 

Of  thee  more  \\»rthy  were  the  talk,  to  raifc 
A  Jailing  Column  to  thy  Country's  Praife, 
To  fing  the  Land,  which  yet  alone  can  boafl: 
That  Liberty  corrupted  P.ome  has  loft. 
Where  Science  in  the  arms  of  Peace  is  laid,  65 

And  plants  her  Palm  beneath  the  Olive's  {hade. 
Such  was  the  Theme  for  which  my  lyre  I  ilrung, 
Such  was  the  People  whofe  exploits  I  fung ; 
Brave,  yet  refin'd,  for  Arms  and  Arts  renown'd. 
With  diiT'rent  bays  by  Mars  and  Phsbus  crown  d,     7® 
Dauntlefs  oppofers  of  Tyrannic  Sway, 
But  pleas'd,  a  mild  Augustus  to  obey. 

If  thefe  commands  fubmiflive  thou  receive. 
Immortal  and  unblam'd  thy  Name  fhall  live ; 
Envy  to  black  Cocytus  fliall  retire,  75 

And  howl  with  Furies  in  tormenting  fire  ; 
Approving  Time  ftali  confecrate  thy  Lays, 
And  join  the  Patriot's  to  the  Poet's  Praife. 

GEORGE   LYTTLETON. 


^ 


PASTORALS 


W  I  T  H    A 


Difcourfe  on  P  A  S  T  O  R  A  I. 


Written  in  the  Year  1704, 


Rura  mihi  et  rigui  placeant  in  valiibus  amne?, 
Flumina  amein,  fj^lvafque,  ingloriui  ?  YiRf?. 


(  37  ) 

A 

IS  COURSE 

O  N 

PASTORAL  POETRY.* 


THERE  are  not,  I  believe,  a  greater  number 
of  any  fort  of  verfes,  than  of  thofe  which  are 
called  Pallorals ;  nor  a  fmaller,  than  of  thofe 
which  are  truly  fo.     It   therefore  feems  necefTary   to 
give  fome  account  of  this  kind  of  Poem,  and  it  is  my 
deiign  to  comprize  in  this  fhort  paper  the  fubftance  of 
thsfe  numerous  difiertations  the  Criticks  have  made 
on  the  fabjeft,  v/ithout  omitting  any  of  their  rules  in 
my  own  favour.     You   will  alfo  find  fome  points  re-  ^ 
conciled,  about  which  they*  feem  to  differ,  and  a  few 
remarks,  which,  I  think,  have  efcaped  their  obfervation. 
The  original  of  Poetry  is  afcribed  to  that  Age  which 
fucceeded   the   creation  of  the   world  :    and   as   the 
keeping  of  flocks  feems  to  have  been  the  firil  em- 
ployment of  mankind,  the  moil  ancient  fort  of  poetry 
was  probably  pajiora/  ^.     It  is  natural  to  imagine,  that 
the  leifure  of  thofe  ancient  fhepherds  admittino-  and 
inviting  fome  diverlion,  none  was  fo   proper  to  that 
folitary  and  fedentary  life  as  fmging  ;  and  that  in  their 
fongs  they  took  occafion  to  celebrate  their  own  felicity. 

a  Written  at  Jtxteen  years  of  age.     P. 
^  Fontgiidlis  Dijc.  m  Pajioralu     P, 
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From  hence  a  Poem  was  invented,  and  afterwards  im- 
proved to  a  pcrfedl:  image  of  that  happy  time ;  which 
by  giving  us  an  efteem  for  the  virtues  of  a  former  age, 
might  recommend  them  to  the  prefent.  And  fince  the 
life  of  ihepherds  was  attended  with  more  tranquillity 
than  any  other  rural  employment,  the  Poets  chofe  to 
introduce  their  Perfons,  from  whom  it  received  the 
name  of  PaftoraL 

A  Paftoral  is  an  imitation  of  the  a£lion  of  a  ihep- 
herd,  or  one  confidered  under  that  charadler.  The 
form  of  this  imitation  is  dramatic,  or  narrative,  or 
mixed  of  both  «^ ;  the  fable  fimple,  the  manners  not 
too  polite  nor  too  ruflic  :  the  thoughts  are  plain,  yet 
admit  a  little  quicknefs  and  paflion,  but  that  ihort  and 
flowing  :  the  exprefiion  humble,  yet  as  pure  as  the  lan- 
guage will  afford  ;  neat,  but  not  florid  ;  eafy,  and  yet 
lively.  In  fliort,  the  fable,  manners,  thoughts,  and 
cxpreffions  are  fall  of  the  greataft  fimplicity  in  nature. 

The  com.plete  charader  of  this  poem  confifts  in  fim- 
plicity ^,  brevity,  and  delicacy  ;  the  two  firft  of  which 
render  an  eclogue  natural,  and  the  lafl  delightful. 

If  we  would  copy  Nature,  it  may  be  ufeful  to  take 
this  Idea  along  with  us,  that  Paftoral  is  an  image  of 
what  they  call  the  golden  age.  So  that  wc  are  not  to 
defcribe  our  Ihepherds  as  fhepherds  at  this  day  really 
are,  but  as  they  may  be  conceived  then  to  have  been  ; 
when  the  bell  of  men  followed  the  employment.  To 
carry  this  refemblance  yet  farther,  it  would  not  be 
amifs  to  give  thefe  Ihepherds  fome  Ikill  in  aflronomy, 
as  far  as  it  may  be  ufeful  to  that  fort  of  life.  And  an 
air  of  piety  to  the  Gods  ihould  fhine  through  the  Poem, 
which  fo  vifibly  appears  in  all  the  works  of  antiqui- 
ty :  and  it  ought  to  preferve  fome  relifh  of  the  old 
way  of  writing  ;  the  connexion  fhould  be  loofe,  the 
narrations  and  defcriptions Ihort",  and  the  periods  con- 
cife.    Yet  it  is  not  fufficient,  that  th^  fentencei  only  be 

•   Henfius  in  Theocr.     P. 
<*  Rnpin  de  Carm.  Pafi.  p.  2.      P. 
c  Rapitiy  ReJisx./url'ArtPjst.  i  Ariji.p.l,    ReJI, 
xxvii.  P. 
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brief,  the  whole  Eclogue  fliould  be  fo  too.     For  we- 
cannot  fuppofe  Poetry  in  thofe  days  to  have  been  the  " 
buiinefs  of  men,  but  their  recreation  at  vacant  hours. 

But  with  a  refped  to  the  prefent  age,  nothing  more 
conduces  to  make  thefe  compofures  natural,  than  when 
fome  Knowledge  in  rural  affairs  is  difcovered  *".  This 
may  be  made  to  appear  rather  done  by  chance  than 
on  deiign,  and  fometimes  is  beft  ihewn  by  inference  |, 
lefl  by  too  much  ftudy  to  feem  natural,  we  deftroy  that 
cafy  iimplicity  from  whence  arifes  the  delight  For 
what  is  inviting  ia  this  fort  of  poetry  proceeds  notfo 
much  from  the  Idea  of  that  bufmefs^  as  of  the  tran-  * 
quillity  of  a  country  life. 

We  mull  therefore  ufe  fome  iiluiion  to  render  a  Paf- 
toral  delightful ;  and  this  coniifls  in  expoling  the  beil 
fide  only  of  a  fhepherd's  life,  and  in  concealing    its 
miferies.    S  Nor  is  it  enough  to  introduce  Ihepherds  dif- 
courfing  together  in  a  natural  way  ;  but  a  regard  muft 
be  had  to  the  fubjedt ;  that  it  contain  fome  particular 
beauty  in  itfelf,  and  that  it  be  different  in  every  Eclogue, 
Beiides,  in  each  of  them  a  defigned  fcene  or  pfofpeft 
is  to  be  prefented  to  our  view,,  which  fhould  likewife 
have  its  variety  ^.     This  variety  is  obtained  in  a  great 
degree  by  frequent  comparifons,  drawn  from  the  moft 
agreeable  objects  of  the  country  ;  by  interrogations  to 
things  inanimate;   by  beautiful   digreffions,  but  thofe 
ihort ;  fom.e  times  by  infilling  a  little  on  circumllances ; 
and  laftly,  by  elegant  turns  on  the  words,  which  ren- 
der the  numbers  extremely  fvveet  and  pleafing.     As 
for  the  numbers  themfelves,  though  they  are  properly 
of  the  heroic  meafure,  they  Ihould  be  the  fmoothellj 
the  moil  eafy  and  flowing  imaginable. 

It  is  by  rules  like  thefe  that  we  ought  to  judge  of 
Paftoral.  And  fince  the  inflrudions  given  for  any  art 
are  to  be  delivered  as  that  art  is  in  perfedion,  they 
Bi>'ll  of  neceffity  be  derived  from  thofe  in  whom  it  is 
acknci^dedged  fo  to  be.    It  is  therefore  from  the  prac- 

i  ?rsf,  to  Virg,  Pa/i.  in  Dryd.  Virg.      P. 
g  Fontenelle's  Difc.  ofPaJiorals,      P, 
^   %i6  the  foremmtiomd  Pre/act,     P. 
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•^  tice  of  Theocritus  and  Virgil,  (the  only  undifputed  au- 
thors of  Paftoral)  that  the  Criticks  have  drawn  the 
foregoing  notions  concerning  it. 

Theocritus  excels  all  others  in  Natire  and  fimplicity. 
The  fubjedtsof  his  Idyllia  are  purely  paftoral ;  but  he 
is  not  fo  exac"l  in  his  perfons,  having  introduced  reapers  i 
and  fifhermen  as  well  as  fhepherds.  He  is  apt  to  be 
,  too  long  in  his  defcriptions,  of  which  that  of  the  Cup 
in  the  firft  paftoral  is  a  remarkable  inftance.  In  the 
manners  he   feems  a  little  defedive,  for  his  fwains  are 

•^  fometimes  abufive  and  immodeft,  and  perhaps  too 
much  inclining  to  rufticity  ;  for  inftance,  in  his  fourth 
and  fifth  IdyJlia.  But  'tis  enough  that  all  others 
learnt  their  excellencies  from  him,  and  that  his  Dia- 
led alone  has  a  fecret  charm  in  it,  which  no  other  could 
ever  attain. 

Virgil,  who  copies  Theocritus,  refines  upon  his  origi- 
nal :  and  in  all  points  where  judgment  is  principally 
concerned,  he  is  much  fuperior  to  his  mafter.  7'hough 
fome  of  his  fubjedls  are  not  paftoral  in  themfelves,  but 
only  feem  to  be  fuch;  they  have  a  wonderful  variety  in 
them,  which  the  Greek  was  a  ftranger  to"^.  He  exceeds 
him  in  regularity  and  brevity,  and  falls  ftiort  of  him 
in  nothing  but  fimplicity  and  propriety  of  ftyle  ;  the 
firft  of  which  perhaps  was  the  fault  of  his  age,  and 
the  laft  of  his  language. 

Among  the  moderns,  their  fuccefs  has  been  greateft 
who  have  moft  endeavoured  to  make  thefe  ancients 
their  pattern.  The  moft  confiderable  Genius  appears 
in  the  famous  TafiTo,  and  our  Spenfer.  Taftb  in  his 
Aminta  has  as  far  excelled  all  the  Paftoral  wri  ers,  as 
in  his  Gierufalemme  he  has  out-done  the  Epic  Poets  of 
his  country.  But  as  this  Piece  feems  to  have  been 
the  original  of  a  new  fort  of  poem,  the  paftoral  Co- 
medy, in  Italy,  it  cannot  fo  well  be  confidered  as  a 
copy  of  the  ancients.  Spenler's  Calendar,  in  Mr.  Dry- 
den's  opinion,  is  the  moft  complete  work  of  this  kind 

i  ©EPISTAI  Idyl.  X.  and  AAX^VZ    Idyl   xxi.      P. 
k   Rapin  Rcji.    on  AriJ}.   partn.reJJ,   xxvii, — Fref. 
to  the  Ed.  in  Drydcnt  Virg.     P. 
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which  any  Nation  has  produced  ever  fmce  the  time 
of  Virgil ,  ^  Not  but  that  he  may  be  thoaght  imperfed 
in  fome  few  points.  His  Eclogues  are  fomewhat  too 
long,  if  we  compare  them  with  the  ancients.  He  is 
fometimes  too  allegorical,  and  treats  of  matters  of  re- 
ligion in  a  pafloral  ftyle,  as  the  Mantuan  had  done  be- 
fore him.  He  has  employed  the  Lyric  meafure,  which 
is  contrary  to  the  practice  of  the  old  Poets.  His 
Stanza  is  not  Hill  the  fame,  nor  always  well  chofen. 
This  laft  may  be  the  reafon  his  exprelTion  is  fometimes 
not  concife  enough  :  for  the  Tetraflic  has  obliged 
him  to  extend  his  fenfe  to  the  length  of  four  lines, 
which  would  have  been  more  clofely  confined  in  the 
Couplet. 

In  the  manners,  thoughts,  and  characters,  he  comes 
near  to  Theocritus  himfelf ;  tho',notwithftanding  all  the 
care  he  has  taken,  he  is  certainly  inferior  in  his  Dia- 
le6l ;  For  the  Doric  had  its  beauty  and  propriety  in 
the  time  of  Theocritus  j  it  vy--  ufed  in  part  of  Greece, 
and  frequent  in  the  mouths  of  many  of  the  greateil 
perfons  :  whereas  the  old  Englilh  and  country  phrafes 
of  Spenfer  were  either  entirely  obfolete,  or  fpoken  on- 
ly by  people  of  the  loweft  condition.  As  there  is  ^ 
difference  betwixt  fimplicity  and  rufticity,  fo  the  ex- 
preffion  of  fimple  thoughts  fhould  be  plain,  but  not 
clownifli.  The  addition  he  has  made  of  a  Calendar 
to  his  Eclogues,  is  very  beautiful  ;  fmce  by  this,  be- 
fides  the  general  moral  of  innocence  and  {Implicity, 
which  is  common  to  other  authors  of  Paftoral,  he  has 
one  peculiar  to  himfelf ;  he  compares  human  Life 
to  the  feveral  Seafons,  and  at  once  expofes  to  his 
readers  a  view  of  the  great  and  little  worlds,  in  their 
various  changes  and  afpedls.  Yet  the  fcrupulous  di- 
vilion  of  his  Paftorals  into  months,  has  obliged  hirn 
either  to  repeat  the  fame  defcription,  in  other  words, 
for  three  Months  together;  or,  when  it  was  exhaufted 
before,  entirely  to  omit  it :  whence  it  comes  to  pafs, 
that  fome  of  his  Eclogues  (as  the  fixth, eighth,  and 
tenth  for  example)  have  nothing  but  their  Titles  to 

^  Dedication  to  Firg.  Eel.     P. 
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diftinguifli  them.  The  reafon  is  evident,  becaufe  the 
year  has  not  that  variety  in  it  to  furnifh  every  month 
with  a  particular  defcription,  as  it  may  every  feafon. 

Of  the  following  Eclogues  I  fhall  only  fay,  that 
thefe  four  comprehend  all  the  fubjedts  which  the  Cri- 
ticks  upon  Theocritus  and  Virgil  will  allow  to  be  fit 
for  paftoral :  That  they  have  as  much  variety  of  de- 
fcription, in  refped  of  the  feveral  feafons,  as  Spenfer's : 
that  in  order  to  add  to  this  variety,  the  feveral  times 
of  the  day  are  obferv'd,  the  rural  employments  in 
each  feafon  or  time  of  day,  and  the  rural  fcenes  or 
places  proper  to  fuch  employments ;  not  without  feme 
regard  to  the  feveral  ages  of  man,  and  the  different 
pafTions  proper  to  each  ag€. 

But  after  all,  if  they  have  any  merit,  it  is  to  be  at- 
tributed to  fome  good  old  Authors,  whofe  works  as  X 
had  leifure  to  ftudy,  {o  I  hope  I  have  not  wanted  carf 
to  imitate. 


(45) 

SPRING. 

THE 

FIRST  PASTORAL, 

OR 

M 


To  Sir  William  Trumbal, 

I  R  S  T  in  thefe  fields  I  try  the  fylvan  ftralns^ 
Nor  blufli  to  fport  on  Windfor's  blifsful  plains : 
Fair  Thames,  flow  gently  from  thy  facred  fpring, 
"While  on  thy  banks  Sicilian  Mufes  fing; 

Remark  s  . 
Thefe  Paftorals  were  written  at  the  age  of  fix- 
teen,  and  then  paft  thro'  the  hands  of  Mr.  Walfh^  Mr. 
Wycherley.,  G.  Gran'vilk  afterwards  Lord  Landfdoix^n^ 
Sir  William  Trumhal^  Dr.  Garths  liOrd  HalUfaXy  Lord 
Somers,  Mr.  Main^aring,  and  others.  All  thefe  gave 
our  Author  the  greateft  encouragement,  and  particular- 
ly Mr.  Waljh  (whom  Mr.  Dryden,  in  his  Poftfcript  to  . 
Virgil,  calls  the  beft  critic  of  his  age.)  "  The  Author 
"  (fays  he)  feems  to  have  a  particular  genius  for 
"  this  kind  of  Poetry,  and  a  judgment  that  much 
**  exceeds  his  years.  He  has  taken  very  freely  from 
*•  the  Ancients.  But  what  he  has  mixed  of  his  own 
**  with  theirs  is  no  way  inferior  to  what  he  has  taken 
"  from  them.  It  is  not  flattery  atall  to  fay  that  Virgil 
**  had  written  nothing  io  good  at  his  Age.  His 
"  Preface  is  very  judicious  and  Learned."     Lstter  to 


44  PASTORALS. 

Let  vernal  airs  thro'  trembling  ofiers  play,'  ^ 

And  Albion's  clifFs  refound  the  rural  lay. 

You,  that  top  wife  for  pride,  too  good  for  powV, 
Enjoy  the  glory  to  be  great  no  more, 
And  carrying  with  you  all  the  world  can  boaft. 
To  all  the  world  illaflrioufly  are  loft !  19 

Remarks. 

Mr.  Wjcherh)\  Ap.  1705.  The  LordLanfdown  about 
the  fame  time,  mentioning  the  youth  of  our  Poet, 
fays  (in  a  printed  Letter  of  the  Charader  of  Mr.  Wy- 
cherley)  "  that  if  he  goes  on  as  he  has  begun  in  the 
*'  Pafloral  way,  as  Virgil  firft  tried  his  ftrength,  we 
"  may  hope  to  fee  Englifh  Poetry  vie  with  the  Ro- 
**  man,"  etc.  Notiiwithftanding  the  early  time  of 
tlieir  produdion,  the  Author  elteemed  thefe  as  the 
moft  correft  in  the  verfification,  and  mufical  in  the 
numbers,  of  all  his  works.  The  reafon  for  his  labour- 
ing thern  into  fo  much  foftnefs,  was,  doubtlefs,  that  this 
fort  of  poetry  derives  almoft  ics  whole  beauty  from  a 
natural  eafe  of  thought  and  fmoothnefs  of  verfe  ;  where- 
as that  of  moil-  other  kinds  confifts  in  the  llrength  and 
fulnefs  of  both.  Li  a  Letter  of  his  to  Mr.  Walih 
about  this  rime  we  find  an  enumeration  of  feveral  Ni- 
ceties in  A'^erfification,  which  perhaps  have  never  been 
flriilly  obferved  in  any  En\r}ijb  poem,  except  in  thefe 
Pal^orals.     They  were  not  Printed  till  1709.     P. 

Sir  William  Trmnhal']  Our  Author's  friendfliip  with 
this  gentleman  commenced  at  very  unequal  years ;  he 
was  under  fixteen,  but  Sir  William  above  fixty,  and 
had  lately  refign'd  his  employment  of  Secretary  of 
State  to  king  William.     P. 

Imitations. 

Ve  R.    I .   Prima  Syracofa  dignata  eft  ludere  'verfu^ 

Nojlra  nee  eriihuit  fyl-vus  habit  are  fhalia. 
This  is  the  general  Exordium  and  opening  of  the  Pa- 
ftorals,  in  imitation  of  the  6th  of  l^irgil,  which  fome 
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O  let  my  Mule  her  flender  reed  infpire. 

Till  in  your  native  (hades  you  tune  the  lyre : 

So  when  the  Nightingale  to  reft  removes. 

The  Thrufli  may  chant  to  the  forfaken  grores. 

But,  charm'd  to  filence,  liftens  while  (he  fmgs,  1 5 

And  all  th'  aerial  audience  clap  their  wings. 

Soon  as  the  flocks  fhook  ofF  the  nightly  dews, 
Two  Swains,  whom  Love  kept  wakeful,  and  the  Mufe, 
Pour'd  o'er  the  whitening  vale  their  fleecy  care, 
Frefli  as  the  morn,  and  as  the  feafon  fair :  20 

Remarks. 

Ver.  12.  In  your  natl'vejhades.']  Sir  W.  Trumbal 
was  born  in  Windfor-Foreft,  to  which  he  retreated,  af- 
ter he  had  relign'd  the  poll  of  Secretary  of  State  to 
King  William  III.     P. 

Ver..  17,  etc.     The  Scene  of  this  Paftoral  a  Valley, 
the  Time  the  Morning.     It  flood  originally  thus. 
Daphnis  and  Strephon  to  the  fliades  retired. 
Both  warm'd  by  Love,  and  by  the  Mufe  infpir'd, 
Frefli  as  the  morn,  and  as  the  feafon  fair. 
In  flow'ry  vales  they  fed  their  fleecy  care  ; 
And  while  Aurora  gilds  the  mountain's  fide. 
Thus  Daphnis  fpoke,  and  Strephon  thus  reply 'd. 

Im  itations. 

have  therefore  not  improbably  thought  to  have  been 
the  iirft  originally.  In  the  beginnings  of  the  other  three 
Paftorals,  he  imitates  exprefly  thofe  which  now  ftand 
iirft  of  the  three  chief  Poets  in  this  kind,  Spenfer,  Viv 
gil,  Theocritus. 

A  Shepherd's  Boy  [he  feeks   no  better   name)' • 

Beneath  thejhade  a  fpreading  Beach  difplays, • 

Thyrfls,  the  Mufuk  of  that  murmring  Springy -"-—^ 
are  manifeftly  imitations  of 

— A  ShefhereTs  Boy    (no   better  do  him   call) 
-^Tityre,  tupatulce  recuhans  fuh  tegmine    fagi 
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The  dawn  now  blulhing  on  the  mountain's  fide, 
Thus  Daphnis  fpoke,  and  Strephon  thus  reply 'd, 

D  A  P  H  N  I  S. 

Hear  how  the  birds,  on  ev'ry  bloomy  fpray. 
With  joyous  mufick  wake  the  dawning  day  ! 
Why  fit  we  mute  when  early  linnets  fing,  25 

When  warbling  Philomel  falutes  the  fpring  ? 
Why  fit  we  fad  when  Phofphcr  Ihines  fo  clear. 
And  lavifh  nature  paints  the  purple  Year  ? 

Strephon. 

Sing  then,  and  Damon  fhall  attend  the  ftrain. 
While  yon'  flow  oxen  turn  the  furrow'd  Plain.  30 

Here  the  bright  crocus  and  blue  vi'Iet  glow  ; 
Here  weftern  winds  on  breathing  rofes  blow. 
I'll  ftake  yon'  lamb,  that  near  the  fountain  plays. 
And  from  the  brink  his  dancing  fliade  furveys. 
Daphnis. 

And  I  this  bowl,  where  wanton  Ivy  twines,  35 

And  fwelling  clufters  bend  the  curling  vines : 

VaR  I  ATIONS. 

Ver.  36.    And  clufters  lurk  beneath  the  curling 
vines.  P. 

Remark  s. 

Ver.  2S.  purple  year  ?]  Purple  here  ufed  In  the  Latin 
fenfe,  of  the  brighteft,  moft  vivid  colouring  in  general, 
not  of  that  peculiar  tint  fo  called. 

Ver.  34-.  The  firft  reading  was, 

And  his  own  image  from  the  bank  furveys. 

Imitations. 
Ver.   35'  36» 

Lenta  qui  bus  torno  fac'ill  fuperaddila  <vitls^ 
D'lffufoi h§dera <vejiit palUnte  corymbos.  Virg.   P. 
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Four  figures  riiing  froin  the  work  appear. 
The  various  feafons  of  the  rowling  year ; 
And  what  is  that,  which  binds  the  radiant  fky. 
Where  twelve  fair  Signs  in  beauteous  order  lie  ?     40 

Damon. 

Then  iing  by  turns,  by  turns  the  Mufes  fing. 
Now  hawthorns  bloffom,  now  the  daifies  fpring. 
Now  leaves  the  trees,  and  flow'rs  adorn  the  ground* 
Begin,  the  vales  fhall  ev'ry  note  rebound. 

Strephow. 

Infpire  me,  Phsebus,  in  my  Delia's  pr aife  4^ 

With  Waller's  drains,  or  Granville's  moving  lays  ? 

Remarks. 

Ver.  46.  Granruille — ]  George  Graninlle,  after- 
wards Lord  Land/donjon,  known  for  his  Poems,  moft 
of  which  he  compos'd  very  young,  and  propos'd 
Waller  as  his  model.  p. 

Imitations. 

Ver.  38.  7he various  Sea/ons.]  The  Subjefl  of  thefe 
Paftorals  engraven  on  the  bowl  is  not  without  its  pro- 
priety.    The  Shepherd's  hefitation  at  the  name  of 
the  Zodiac,  imitates  that  in  Virgil. 
Et  quis  fuit  alter, 
Defcripjit  radio  totum  qui  gentibus  orhem  ?  P, 

Ver.  41.  Then  ftng  l^  turns  ^ISittx^y  from  Virgil, 
Alternit  dicetis,  amant  alterna  Camance  : 
Et  nunc  omnis  ager,  nunc  omnis  parturit  arhot, 
Nuncfrondentfyif'vce,  nunc  formojijjimm  annus,         P. 
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A  milk-white  bull  lliall  at  your  altars  fland. 
That  tlireats  a  fight,  and  fpurns  the  rifing  fand. 

D  A  P  H  N  I  s. 

O  Love !  for  Sylvia  let  me  gain  the  prize. 
And  make  my  tongue  viflorious  as  her  eyes ;  50 

No  lambs  or  fheep  for  viftims  I'll  impart, 
Thy  vidim.  Love,  Ihall  be  the  Ihepherds  heart. 

Strephon. 

Me  gentle  Delia  beckons  from  the  plain, 
Then  hid  in  Ihades,  eludes  her  eager  fwain  ; 
But  feigns  a  laugh,  to  fee  me  fearch  around,  55 

And  by  that  laugh  the  willing  fair  is  found. 

D  A  P  H  N  I  S. 

The  fprightly  Sylvia  trips  along  the  green, 
She  runs,  but  hopes  fhe  does  not  run  unfecn  ; 
While  a  kind  glance  at  her  purfuer  fiies, 
How  much  at  variance  are  her  feet  and  eyes !        60 

Variations. 
Ver.  49.  Originally  thus  in  the  MS. 

Pan,  let  my  numbers  equal  Strephon's  lays. 
Of  Parian  (lone  thy  ftatue  will  I  raife ; 
But  if  I  conquer  and  augment  my  fold. 
Thy  Parian  ftatue  fhall  be  chang'd  to  Gold. 

Imitations. 

Ver.  47.   A  mtlk-njohite  BullJ]  Wxg- -Pa/cite  taurUm^ 
^ui  cornu  petat,   if  pedibusjam  fpargat  arevatn. 

Ver.    ^%,  She  runs,  hut  hoprs.]  Imitation  of  Virgil, 
AJa/o  me  Galatea  petit,    lafcioja  puella^ 
Etfugit  adfalkesy  fed  ft  cupit  ante  njideri.  P. 
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S  T  R  E  P  H  0  N. 

O'er  golden  fands  let  rich  Padolus  flow. 
And  trees  weep  amber  on  the  banks  of  Po  ; 
Bleft  Thames's  ftiores  the  brighteil  beauties  yield. 
Feed  here  my  Iambs,  I'll  feek  no  diftant  field. 

D  A  P  H  NI  S. 

Celeillal  Venus  haunts  Idalia's  groves  5  6^ 

Diana  Cynthus,  Ceres  Hybla  loves ; 
If  Windfor-fhades  delight  the  matchlsfs  maid, 
Cynthus  and  Hybla  yield  to  Windfor-lhade. 

S  T  R  E  P  H  0  N. 

All  nature  mourns,  the  Skies  relent  in  fhowr's, 
Hulh*d  are  the  birds,  and  clos'd  thg  drooping  llow'rs ; 

Variations, 

V  E  R.  61 .  It  ftood  thus  at  lirll. 
Let  rich  Iberia  golden  fleeces  boaft. 
Her  purple  woolthf*  pron^  Aflyriat\  Co&3:^ 
Bleft  Thames's  ihores,  etc.     P. 

V  E  R.  61.    Originally  thus  in  the  MS . 
Go,  flowVy  wreath,  and  let  my  Silvia  know, 
Compar'd  to  thine  how  bright  her  Beauties  fiiow  ; 
Then  die ;  and  dying  teach  the  lovely  Maid 
How  foon  the  brighteft  beauties  are  decayed, 

D  A  P  H  N  I  S. 

Go,  tuneful  bird,    that  pleased  the  woods  fo  long* 
Of  Amaryllis  learn  a  fweeter  fong  ; 
To  Heav'n  arifing  then  her  notes  convey^ 
For  Heav'n  alone  is  worthy  fuch  a  lay. 
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If  Delia  fmile,  the  flowVs  begin  to  fpring,  71 

The  ikies  to  brighten,  and  the  birds  to  fmg. 

Daphnis. 

All  nature  laughs,  the  groves  are  frelh  and  fairj 
The  Sun's  mild  luftre  warms  the  vital  air; 
if  Sylvia  fmiles,  new  glories  gild  the  (hore,  75 

And  vanquilh'd  nature  feems  to  charm  no  more. 

Strephon. 

In  fpring  the  fields,  in  autumn  hills  I  love. 
At  morn  the  plains,  at  noon  the  Ihady  grove. 
But  Delia  always ;  abfent  from  her  fight. 
Nor  plains  at  morn,  nor  groves  at  noon  delight.        So 

Daphni  5. 

Sylvia's  like  autumn  ripe,  yet  mild  as  May, 
More  bright  than  noon,  yet  frelh  as  early  day  ; 
Ev'n  fpring  difpleafes,  when  Ihe  fhines  not  here ; 
But  bleft  with  her.  'tis  fprinR  throughout  the  year. 

Variations. 

y  E  R.  69.  etc.  Thefe  verfes  were  thus  at  firft : 
All  nature  mourns,  the  birds  their  fongs  deny,' 
Kor  wafted  brooks  the  thirfty  flow'rs  fupply  j 
If  Delia  fmile,  the  flowVs  begin  to  fpring. 
The  brooks  to  murmur,  and  the  birds  to  fing.    P. 

Imitations. 

V  E  R.  69."     M  nature  mourns,'] 
l^irg.     J^ret  ager,  vitio  moriensjitit  aer'is  herb  a ^  &C. 
Phjtlidii  advfntu  nojirts  nmut  emne  winbit,    P. 


PASTORALS.  51 

St  REP  HON. 

Say,  Daphnis,  fay,  in  what  glsid  foil  appears, 
A  wond'rous  Tree  that  facred  Monarchs  bears ; 
Tell  me  but  this,  and  I'll  difclaim  the  prize. 
And  give  the  conqueft  to  thy  Sylvia's  eyes.  gg 

Daphnis. 

Nay  tell  me  firft,  in  what  more  happy  fields 
The  Thiftle  fprings,  to  which  the  Lilly  yields ; 
And  then  a  nobler  prize  I  will  refign  ;  gi 

For  Sylvia>  charming  Sylvia,  ihall  be  thine. 

Damon. 

Ceafe  to  contend,  for,  Daphnis,  I  decree,' 
The  bowl  to  Strephon,  and  the  lamb  to  thee : 
Bleft  Swains,  whofe  Nymphs  in  evVy  grace  excel ; 
Bleft Nymphs,  whofe  Swains  thofe  graces  fingto  well !  96 

R  J3  M  A  R  K  S.' 

Ver.  86.  A<woni^rQus  Tree  that  facred  Monarchs  bears.^ 
An  allufton  to  the  Royal  Oak,  in  which  Charles  IL  had- 
been  hid  from  the  purfuit  after  the  battle  of  Worcef- 
ter.    P.  ,  ' 

Imitations. 

V  £  R.  90.  The  Thtjlle  fprings,  to  fwhkh  the  Lilly yielJs,\ 
alludes  to  the  Device  of  the  Scots  Monarchs,  the  Thiftlc» 
worn  by  Queen  Anne  j  and  to  the  Arms  of  France,  the 
Fleur  de  Lys.  The  two  riddles  are  in  imitation  of  thof« 
in  Virg.  Eel.  iii. 

Die  quihus  in  terris  infcripti  nomina  Regum 

J^afinntur  Florcs,  ^  Phillida/Qlui  babei9.    P. 


Ca 
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Now  rife,  and  hafte  to  yonder  woodbine  bowVs, 
A  foft  retreat  from  fudden  vernal  fhow'rs  , 
The  turf  with  raral  dainties  (hall  be  crown'd. 
While  opening  blooms  diifufe  their  fweets  around. 
For  fee  !  the  gathering  flocks  to  Ihelter  tend,  xoi 

And  from  the  Pleiads  fruitful  Ihow'rsdefcend. 

Variations. 

V  E  R.  99.  was  originally, 

The  turf  with  country  dainties  fliall  be  fpread. 

And  trees  with  twiningbranchsslhade  your  head.  P, 


%  {  St) 

S  U  M  M  E 

THE 

SECOND   PASTORAL, 

OR 

A      L      E      X      I      S. 
To  Dr.  GARTPI. 


A  Shepherd's  Eoy  (he  feeks  no  better  nitme) 
Led  forth  his  flocks  along  the  filver  Thame^ 
Where  dancing  fun-beams  on  the  waters  play'd, 
And  verdant  alders  form'd  a  quivering  {liade. 

Variations. 

Ver,    I,  2,  3,  4,  were  thus  printed  in  tlit  fn-^ 
edition : 

A  faithful  fwain,  whom  Love  had  taught  to  iing, 
Bewail'd  his  fate  befide  a  filver  fpring  ; 
Where  gentle  Thames  his  winding  waters  leads 
Thro'  verdant  forefts,  and  tliro'  ilow'ry  meads.    P. 

V  E  R.   3.  Originally  thus  in  the  MS. 

There  to  the  winds  he  plain'd  his  haplefs  love. 
And  Amaryllis  fiU'd  the  vocal  grove. 

Remarks. 

Ver.  3.  The  Scene  of  this  Paftoral  by  the  river's 
fide ;  fuitable  to  the  heat  of  the  feafon  -,  the  times 
aooH.    P.  C  3 
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Soft  as  He  mournU  the  teams  forgot  to  How,  ^i 

The  flocks  around  a  dumb  companion  Ihow, 

The  Naiads  wept  in  ev'ry  wat'ry  bowV 

And  Jove  confcnted  in  a  filent  ihowV.' 

Accept,  O  Garth,  theMufe's  early  lays. 
That  adds  this  wreath  of  Ivy  to  thy  Bays ;  jq  i 

Hear  what  f>om  Love  unpraftis'd  hearts  endure,  ""'■ 

From  Love,  the  fole  difeafe  thou  canft  not  cure. 

Ye  fhady  beeches,  and  ye  cooling  fireams. 
Defence  from  Phoebus',  not  from  Cupid's  beams. 
To  you  I  mourn,  nor  to  the  deaf  I  fing,  I  - 

The  woods  fliall  anfwer,  and  their  echo  ring. 
The  hills  and  rocks  attend  my  doleful  lay, 
Why  art  thou  prouder  and  more  hard  than  they  ? 
The  bleating  ftieep  with  my  complaints  agree. 
They  parch'd  with  heat,  and  I  inflam'd  by  thee.         20 
The  fultry  Sirius  burns  the  thirlly  plains. 
While  in  thy  heart  eternal  winter  reigns. 

Remarks. 

Vi  R.  9.]  Dr.  Samuel  Garth,  Author  oftheDifpen- 
fary,  was  one  of  the  firfl  friends  of  the  Author,  whofe 
acquaintance  with  him  began  at  fourteen  or  fifteen. 
Their  friendfliip  continued  from  the  year  1703  to 
17 18,  which  was  that  of  his  death.     P. 

V  E  R.  16.  T/je  <^\:oodsJhaU anhjevy  and thiir  echo  ring^ 
Is  a  line  out  of  Spenfer's  Epithalamion.     P. 

Imitation  s. 

V  E  R .   8 .   j^nd  Jo-ve  confented] 

Jufiicr  Cf  iato  defcendet  plurimus  imhri.   Virg     P. 

V  E  R.    15.    "Nor  to  the  deaf  1  fing,'] 

Nc?:  canimuifurdis,  ref^ondcut  omntcifjlvce.     Virg.  P . 


PASTORALS.  51 

Where  llray  ye  Mufes,  in  what  lawn  or  grove, 
While  your  Alexis  pines  in  hopelefs  love  ? 
In  thofe  fair  fields  where  facred  Ifis  glides,  2  5 

Or  elfe  where  Cam  his  winding  vales  divides  t 
As  in  the  cryftal  fpring  I  view  my  face, 
Frefh  riiing  blufties  paint  the  watery  glafs ; 
But  fince  thofe  graces  pleafe  thy  eyes  no  more, 
I  Ihun  the  fountains  which  I  fought  before.  3^ 

Once  I  was  skill'd  in  ev'ry  herb  that  grew, 
Andev'ry  plant  that  drinks  the  morning  de\?  i 
Ah  wretched  Ihepherd,  what  avails  thy  art, 
To  cure  thy  lambs,  but  not  to  heal  thy  heart  I 

Let  other  fvvains  attend  the  rural  care,  ^  .j 

Feed  fairer  flocks,  or  richer  fleeces  iheer  : 

Variations. 

V  E  R.    27;  W 

Oft  in  the  cryftal  fpring  I  caft  a  view, 
And  equal'd  Hylas,  if  the  glafs  be  true  1 
But  fmce  thofe  graces  meet  my  eyes  no  mofe^ 
I  ihun^  iu,  f». 

Imitations. 

Ver.  ^3.  Wherejiray  yeM\i{ei,etc.'\ 

^u<e  nemoraj  aut  qui  njos  faltus  hahuere,  fuelite 
i^aiadesy  indtgno  cum  Gallus  amore  perirei  P 
f^am  neque  ParnaJJi  n)ohis  juga^  nam  neque  Pindi 
XJllamoramJecere,  neque  /Ionia  Aganippe, 

Vh-g.  out  of  Theocr.    Pi 

Ver.  27.  Virgil  again  from  the  Cyclops  of  Theocritus, 
nuper  me  in  littore  'vidi 
Cum  placidum  mentis  Jiaret  mare,    non  ego  Daphnim^ 
Judice  te,  metuam^  ft  nunquam  fallat  imago.     P. 


C4 
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But  nigh  yon'  mountain  let  me  tunc  my  lays, 
Embrace  my  Love,  and  bind  my  brows  with  bays. 
That  flute  is  mine  which  Colin's  tuneful  breath 
Infpir'd  when  living,  and  bequcath'd  in  death ;         40 
Hefaidi  Alexis,  take  this  pipe,  the  fame 
That  taught  the  groves  my  Rofalinda's  name : 
But  now  the  reeds  fhall  hang  on  yonder  tree. 
For  ever  filent,  fmce  defpis'd  by  thee. 
Oh  !  were  I  made  by  feme  transforming  powV         45 
The  captive  bird  that  fings  within  thy  bow'r  I 
Then  might  my  voice  thy  lift'ning  ears  employ. 
And  I  thofe  kifles  he  receives,  enjoy. 

And  yet  my  numbers  pleafe  the  rural  throng, 
Rough  Satyrs  dance,  and  Pan  applauds  the  fong  ;     50 
The  Nymphs,  forfaking  evVy  cave  and  fpring, 
Their  early  fruit,  and  milk-white  turiJes  bring ; 
Each  am'rous  nymph  prefers  her  gifts  in  vain. 
On  you  their  gifts  are  all  beftow'd  again. 
For  you  the  fwains  the  faireft  flowVs  defign,  5  5 

And  in  one  garland  all  their  beauties  join ; 
Accept  the  wreath  which  you  deferve  alone. 
In  whom  all  beauties  are  compriz'd  in  one. 

Remarks. 

V  E  R.  39.  Co//;/  3  The  name  taken  by  Spenfer  in  his 
Eclogues,  where  his  miftrefs  is  celebrated  under  that  of 
RofaTinda.    P. 

Imitations. 

Ver.  40.  hequeath'd  in  death '.  etc.l^     Virg.  Eel.  ii. 
Eli  mihi  difparibus  feptem  compaaa  cicutis 
fiftula,  Bamatai  dono  mihi  quam  dedii  oHrfh 
£t  dixii  moricns,  1e  nunc  habd  ijiajecundum.       P. 


PASTORALS.  ^7 

See  what  delights  in  fylvan  fcenes  appear  ! 
Defcenc-  ig  Gods  have  found  Elyfium  here.  60 

In  woods  t.right  Venus  with  Adonis  ftray'd. 
And  chafte  Diana  haunts  the  foreft-fhade. 
Came,  lovely  nymph,  and  blefs  the  filent  hours,, 
When  fv/ains  from  fheering  feek  their  nightly  bow'rs  ■;■ 
When  weary  reapers  quit  the  fultry  field,  ^  6 

And  crown*d  with  corn  their  thanks  to  Ceres  yield, 
This  harmlefs  grove  no  lurking  viper  hides. 
But  in  my  breaft  the  ferpent  Love  abides. 
Here  bees  from  bloffoms  lip  the  rofy  dew. 
But  your  Alexis  knows  no  fweets  hut  you.  rm 

Oh  deign  to  vifit  our  forfaken  feats. 
The  mofly  fountains,  and  the  green  retreats  f 
Where'er  you  wal^,  cool  gales  fhall  fan  the  glade. 
Trees,  where  you  fit,  fhall  croud  into  a  (hade ; 
Where-e'eryou  tread,  the  blufliing  flow'rs  lliall  rife,  7  c 
And  all  things  flourifti  where  you  turn  your  eyes. 
Oh  !  how  I  long  with  youtopafs  my  days. 
Invoke  the  Mufes,  and  refound  your  praife  I 
Your  praife  the  birds  fhall  chant  in  t\''Ty  grove^ 
And  winds  fhall  waft  it  to  thepow'rs  above.  $q 

Vari  ations. 
Ver.  79,  80. 

Your  praife  the  tuneful  birds  to  heav'n  fhall  bear^ 
And  lift'ning  wolves  grow  milder  as  they  hear. 
So  the  verfes  were  originally  written.     But  the  author, 
young  as  he  was,  foon  found  the  afburdity  which  Spmfer 
himfelf  over-looked,  of  introducing  Wolves  into  Eng^ 
land.     P. 

Imitations. 

V  JE  R.  60.  Defcending  Geds  ha<ve  found  Ehft mi  here'\ 
'—^"Habiiarunt  Di  quoquefyl'vai'  ■■■■  «^  Virg. 
Et  fortnofus  onjes  ndfiumina.  pavit  jUdonii .   Idem .  P , 

Ver.  80.   And  poinds Jhall  wuaft J  etc.] 

Partem  aliquam,  *venf:,  divutn  referatis  ad  aurts  f 
C  5  Virg,     P, 


^8  PASTORALS. 

But  would  you  fing  and  rival  Orpheus'  ftrain. 
The  wond'ring  forefts  foon  fhould  dance  again. 
The  moving  mountains  hear  the  powerful  call. 
And  headlong  flreams  hang  lift'ning  in  their  fall. 

But  fee,  the  ftiepherds  fhun  the  noon-day  heat,      85 
The  lowing  herds  to  murm'ring  brooks  retreat. 
To  clofer  ihades  the  panting  flocks  remove  ; 
,   Ye  Gods!  and  is  there  no  relief  for  Love  ? 
-•^VBut  foon  the  fun  with  milder  rays  defcends 
•^1 '  To  the  cool  ocean,  where  his  journey  ends :  go 

On  me  love's  fiercer  flames  for  ever  prey. 
By  night  he  fcorches,  as  he  burns  by  day. 

/    Ver.  SS.  TeGods !   etc'] 

Me  tamen  urit  amor^  qu'is  entm  modus  adfit  amori  ? 

Idem.     P,. 

V  A  It  I   A  T    IONS. 

Ver.  91.  Me  love  iiiflamesj  nor  will  his  fires  allay.  P, 


(  59  ) 

A  U  T  U,  M 

THE 

THIRD     PASTORAL. 

OR 

H  Y  L  A  S  and  ^  G  O  N, 
To  Mr.  Wycherley. 

BEneath  the  fhade  a  fpreading  Beech  displays, 
Hylas  and  Mgon  fung  their  rural  lays. 
This  mourn'd  a  faithlefs,  that  an  abfent  Love, 
And  Delia's  name  and  Doris  fill'd  the  Grove. 
Ye  Mantuan  nyjnphs,  yourfacredfuccour  bring;         p 
Hylas  and  uEgon's  rural  lays  I  fmg. 

Thou,  whom  the  Nine  with  Plautus'  wit  infpire. 
The  art  of  Terence,  and  Menander's  fire  ; 

Remarks. 

This  Paftoral  confifis  of  two  parts,  like  the  viiitlxof 
Virgil :  The  Scene,  a  Hill ;  the  Time,  at  Sun-fet.  P. 

Vi  R.  7.  Thou,  vjhom  the  Nine,']  Mr  Wycherley,  a  fa- 
mous Author  of  Comedies ;  of  which  the  moft  celebra- 
ted were  the  Plain- Dealer  and  Country-Wife.  He  was- 
a  writer  of  infinite  fpirit,  faiire,  and  wit.  The  only  ob- 
jedion  made  to  him  was  that  he  had  too  much.  How- 
ever he  was  followed  in  the  fame  way  by  Mr.  Congreve; 
tho'  with  a  little  more  corredlnefs.     P. 

Ve  R.  8.  The  Art  of  Terence  and  M.enanders  fire  ;] 
This  line  evidently  alludes  to  that  famous  Charader  gi- 
ven of  Terence,  by  Caefar, 

Tu  quoqusy  tu  infummisf  0  dimidiate  Menander, 


6o  PASTORALS. 

Whofe  fenfe  inftrufls  us,  and  whofe  humoar  charms, 
Whofe judgment  fways  us,  and  vvhofe  fpirit  warms !   lO 
Oh,  fkill'd  in  Nature  !  fee  the  hearts  of  Swains, 
Their  artlefs  paflions,  and  their  tender  pains. 

Now  fetting  Phoebus  Ihone  ferenely  bright. 
And  fleecy  clouds  were  ftreak'd  with  purple  light ; 
When  tuneful  Hylaj  with  melodious  moan,  1 5 

Taught  rocks  to  weep,  and  made  the  mountains  groan. 

Go,  gentle  gales,  and  bear  my  fighs  away  ! 
To  Delia's  ear,  the  tender  notes  convey. 
As  fome  fad  Turtle  his  loll  love  deplores. 
And  with  deep  murmurs  fills  the  founding  fhores ;    20 
Thus,  far  from  Delia,  to  the  winds  I  meurn. 
Alike  unheard,  unpity'd,  and  forlorn. 

Go,  gentle  gales,  and  bear  my  fighs  along  f 
For  her,  the  feathered  quires  neglcft  their  fong  ; 
For  her,  the  lymes  their  pleafmg  fhades  deny  ;  25: 

For  her,  the  liilies  hang  their  heads  and  die. 

Remarks. 
FonertSy  et  tnerito,  purifermonis  amator  % 
Lenihui  atque  utinam  fcriptis  adjiinilaforet  vis 
Comica. 
So  that  thejudiclous  critic  fees  he  fliould  have  faid* — nxjith 
Mer,ander''s  fire.     For  what  the  Poet  meant,  in  this  line, 
was,  that  his  Friend  had  joined  to  Terence's  art  what 
Csefar  thought  wanting  in  Terence,  namely  the  njis  co- 
mica  of  Menander.     Bcfides, — nvd  Moiander' sfire  is  ma- 
king that  the  Charadieriitic  of  Menander  which  was  not. 
His  charadcr  was  the  having  art  and  comic /pint  in  per- 
ftft  conj'jndion,  of  which  Terence   having  only  the 
frft,  he  is  called  the  half  of  Menander. 

Vkr.  9.  Whofe fefifc  in/iruSis  us]  He  was  always  ve- 
ry carefull  in  his  encomiums  not  to  fall  into  ridicule,, 
the  trap  which  weak  and  prollitute  flatterers  rarely 
tfcape.  Vorfenfe^  he  would  willingly  have  faid,  moral; 
propriety  required  it.  But  this  dramatic  poet's  moral 
was  remarl;ably  faulty.  His  plays  urc  all  laonllroufly 
immoral  both  in  the  i)ialugue  and  Adiun. 


PASTORALS.  €i 

Ye  flow'rs  that  droop,  forfaken  by  the  fpring. 

Ye  birds  that,  left  by  fummer,  ceafc  to  fing, 

Ye  trees  that  fade  when  autumn-heats  remove. 

Say,  is  not  abfence  death  to  thofe  who  love  I  30 

Go,  gentle  gales,  and  bear  my  fighs  away  I 
Curs'd  be  the  fields  that  caufe  my  Delia's  ftay ; 
Fade  ev'ry  bloffom,  wither  cv'ry  tree. 
Die  ev'ry  flower,  and  perifti  all,  but  flie. 
What  have  I  faid  ?  where'er  my  Delia  flies,  35 

Lit  fpring  attend,  and  fudden  flow'rs  arife  ; 
Let  op'ning  rofes  knotted  oaks  adorn, 
And  liquid  amber  drop  from  ev'ry  thorn. 

Go,  gentle  gales,  and  bear  my  iighs  along  ? 
The  birds  Ihall  ceafe  to  tune  their  ev'ning  fong,  40 

The  winds  to  breathe,  the  waving  woods  to  move. 
And  ilreams  to  murmur,  e'er  I  ce&fe  to  love. 
Not  bubling  fountains  to  the  thirfty  fwain. 
Not  balmy  fleep  to  lab'rers  faint  with  pain. 
Not  fhow'rs  to  larks,  or  fun-fhine  to  the  bee,  45 

Are  half  fo  charming  as  thy  fight  to  mc. 

Go,   gentle  gales,  and  bear  my  fighs  away  ? 
Come,  Delia,-  come  ;  ah,  why  this  long  delay  ? 

Vari  ations, 

Ver.  48.  Originally  thus  in  the  MS » 

With  him  thro'  Libya's  burning  plains  I'll  go. 
On  Alpine  mountains  tread  th'  eternal  fnow  ; 
Yet  feel  no  heat  but  what  our  loves  impart. 
And  dread  no  coldnefs  but  in  Thyrfis'  heart. 

Imitations. 

Ver.   37.  u^urea  dura 

Mala  fer ant  qnercus,   narcijjo  fioreat  alnus, 
Fingwacorticibusfudent  eleiira  myricte 

Virg.  Ec!.  viii.  F* 

Ver.  43,  etc.] 

^ale  foporfeffis  in  gr amine ^  quale  per  eeftum 
Dklcis  aqu.^^falientejitimrejiinguereri'vo.  Eel.  v.  P, 
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Thro'  rocks  and  caves  the  name  of  Delia  founds, 
Delia,  each  cave  arid  echoing  rock  rebounds.  ea 

Ye  pow'rs,  what  pleafing  frenzy  fooths  my  mind! 
Do  lovers  dream,  or  is  my  Delia  kind  ? 
She  comes,  my  Delia  comes  |— Now  ceafe  my  lay, 
And  ceafe,  ye  gales,  to  bear  my  lighs  away  ! 

Next  ^gon  {ung,  while  Windfor  groves  admir'd;  55: 
Rehearfe,  ye  Mufes,  what  yourfelves  infpir'd. 

Refound,  ye  hills,  refound  my  mournful  drain  ! 
Of  perjur'd  Doris,  dying  I  complaia : 
Here  where  the  mountains  lefs'ning  as  they  rife 
Lofe  the  low  vales,  and  Ileal  into  the  fkies ;  60 

While  laboring  oxen,  fpent  with  toil  and  heat. 
In  their  loofe  traces  from  the  field  retreat : 
While  curling  fmoaks  from  village-tops  are  feen, 
And  the  fleet  fliades  glide  o'er  the  dusky  green. 

Refound,  ye  hills,  refound  my  mournful  lay  !       6f 
Beneath  yon'  poplar  oft  we  pad  the  day  : 
Oft'  on  the  rind  I  carv'd  her  am'rous  vows. 
While  fhe  with  garlands  hung  the  bending  boughs : 
The  garlands  fade,  the  vows  are  worn  away  5   . 
So  dies  her  love,  and  fo  my  hopes  decay.  70 

Refound,  ye  hills,  refound  my  mournful  drain! 
Now  bright  Ardurus  glads  the  teeming  grain. 
Now  golden  fruits  on  loaded  branches  diine. 
And  grateful  cluders  fwell  with  floods  of  wine  ; 
Now  blufliing  berries  paint  the  yellow  grove  ;  75 

Jud  Gods !  fliall  all  things  yield  returns  bist  love  I 

Imitations. 

Vbh,   «;2.      Anquiamanty  ifft  fihi fomn'ia  fmgunt  ? 

^  Virg.  Eel.  V.  P. 

Remarks. 

Ver.  74-  And  grateful  clujiersctc.'\  The  fccnc  is  in 
Windfor-fored.     bo  tl^is  image  is  not  fo  cxa6t. 
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Refound,  ye  hills,  refound  my  mournful  lay  ! 
The  fhepherds  cry,  "  Thy  flocks  are  left  a  prey 
Ah  !  what  avails  it  me,  the  flocks  to  keep. 
Who  loft  my  heart  while  I  preferv'd  my  flieep.  80 

Pan  came,  and  alk'd,  what  magic  caus'd  my  fmart. 
Or  what  ill  eyes  malignant  glances  dart  ? 
What  eyes  but  hers,  alas,  have  pow'r  to  move  f 
And  is  there  magic  but  what  dwells  in  love  ? 

Refound,  ye  hills,  refound  my  mournful ilrains !  85 

I'll  fly  from  fliepherds,  flocks,  and  flow'ry  plains.. a 

From  fliepherds,  flocks,  and  plains,  I  may  remove, 

Forfake  mankind,  and  all  the  world but  love  ! 

I  know  thee.  Love  !  on  foreign  Mountains  bred. 
Wolves  gave  thee  fuck,  and  favage  Tygers  fed.        g© 
Thou  wert  from  ^Etna's  burning  entrails  torn. 
Got  by  fierce  whirlwinds,   and  in  thunder  born  i 

Refound,  ye  hills,  refound  my  mournful  lay  ! 
Farewell,  ye  woods !  adieu  the  light  of  day  ! 
One  leap  from  yonder  cliff  {hall  end  my  pains,  ge 

Ko  more,  ye  hills,  no  more  refound  my  ftrains  ? 

Thus  fung  the  fhepherds  till  th'  approach  of  night. 
The  fkies  yet  blufhing  with  departing  light. 
When  falling  dews  with  fpangles  deck'd  the  glade. 
And  the  low  fun  had  lengthened  ev'ry  Ihade.  ic© 

i  M  I  T  A  T   I  O  N  15. 

V  E  R.  82.  Or  nvBat  ill  eyes'] 

Nefcio  quis  teneros  ocujus  mihifafcinat  agnoi.    P, 
Ve  R.  89.  Hunc  fcia  quid  Jit  Amor:  dm  is  in  cotibus 
zllumx  etc.  P. 

Remarks. 

Ve  R.  98.  100.]  There  is  a  little  inaccuracy  here  ^ 
the  firfl  line  makes  tbe  tioie  after  fun-fet  \  the  fecond. 
before* 
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,W  I  N  T  E  R. 

THE 

FOURTH  PASTORAL, 

OR 

DAPHNE, 

To  the  Memory  of  Mrs.  Tempest. 

L  T  C  1 D  A  $. 

^Tp  H  Y  R  s  I  s  the  mufick  of  that  murm'ring  Spring, 
•*     Is  not  (o  mournful  as  the  Urains  you  fing. 
Nor  rivers  winding  through  the  vales  below. 
So  fweetly  warble,  or  fo  fmoothly  flow. 

Remarks. 

Winter.]  This  was  the  Poet's  favourite  Paftoral. 

Mrs.  Tempeft.']  This  Lady  was  of  an  ancient  family 
in  Yorkfliire,  and  particularly  admired  by  the  Author's 
friend  Mr.  WalQi,  who,  having  celebrated  her  in  aPaf- 
toral  Elegy,   defired  his  friend  to  do  the  fame,  as  ap- 

Imitations. 
V  E  R ,  I    I'byrJiSy  the  mujic,  ete.'\ 
AU  T»,  etc.     Thcocr.  Id.  i. 
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Now  flecping  flocks  on  their  foft  fleeces  li«,  5 

The  moon,  ferene  in  glory,  mounts  the  Iky, 
While  filent  birds  forget  their  tuneful  lays. 
Oh  fmg  of  Daphne's  fate,  and  Daphne's  praife  i 

Thyrsis. 

Behold  the  groves  that  fliine  with  filver  froft. 
Their  beauty  witherM,  and  their  verdure  loft.  XO 

Here  fhall  I  try  the  fweet  Alexis'  ftrain, 
That  caird  the  lift'ning  Dryads  to  the  plain  f 
Thames  heard  the  numbers  as  he  flowM  along, 
Aftd  bade  his  willows  learn  the  moving  fong. 

Ly  C  I  DAS. 

So  may  kind  rains  their  vital  moifture  yield,  15 

And  fwcll  the  future  harveft  of  the  field. 

Remarks. 

pears  from  one  of  his  Letters,  dated  Sept.  9,  1706. 
**  Your  laft  Eclogue  being  on  the  fame  fubjeft  with 
**  mine  on  Mrs.  Tempeft's  death,  I  Ihould  take  it  very 
*'  kindly  in  you  to  give  it  a  little  turn  as  if  it  were  to 
"  the  memory  of  the  fame  lady."  Her  death  having 
happened  on  the  night  of  the  great  dorm  in  1703,  gave 
a  propriety  to  this  eclogue,  which  in  its  general  turn  al- 
ludes to  it.  The  Scene  of  the  Paftoral  lies  in  a  grove, 
the  Time  at  midnight.     P. 

V  E  R.  K).  Jhine  njuith  Jil^ver  frofl,']  The  image  is  a 
fine  one,  but  improperly  placed.  The  idea  he  would 
here  raife  is  the  deformity  of  Winter,  as  appears  by  the 
following  line  :  but  this  contradifts  it.  It  ihould  Have 
been  —  glare  ivith  hoary  frofl^  or  fome  fuch  expreffion  : 
the  fame  inaccuracy  in  v  31,  where  he  ukspearlf,  when 
he  Ihould  have  faid  tears. 

Imitations. 

V  E  F .    Thames  heard  etc.'} 

Judiit  EurotaSf  jujjitque  edifcere  latins,     Virg.    P. 
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Begin  J  this  charge  the  dying  Daphne  gave, 

And  faid  ;  "  Ye  ihepherds,  fmg  around  my  grave  I 

Sing,  while  befide  the  Ihaded  tomb  I  mourn, 

And  with  frefli  bays  her  rural  ihrine  adorn.  20 

Thyrs  IS. 

Ye  gentle  Mufes,  leave  your   cryftal  fpring. 
Let  Nymphs  and  Sylvans  cyprefs  garlands  bring  ; 
Ye  weeping  Loves,  the  ftream  with  myrtles  hide. 
And  break  your  bows,  as  when  Adonis  dy'd  ; 
And  with  your  golden  darts,  now  ulelefs  grown,       25 
Infcribe  a  verfe  on  this  relenting  ftone  : 
<*  Let  nature  change,  let  heav'n  and  earth  deplore, 
♦*  Fair  Daphne's  dead,  and  love  is  now  no  more! 
'Tis  done,  and  nature's  various  charms  decay. 
See  gloomy  clouds  obfcure  the  chearful  day  !  3(1 

Now  hung  with  pearls  the  dropping  trees  appear. 
Their  faded  honours  fcatter'd  on  her  bier. 
See,  where  on  earth  the  flow'ry  glories  lie. 
With  her  they  flourifli'd,  and  with  her  they  die. 
Ah  what  avail  the  beauties  nature  wore  ?  35 

"Pzii^^aphnis  dead,  and  beauty  is  no  more  \ 

F#,  her  the  flocks  refufe  their  verdant  food, 
Ndiiflfurfty  heifers  feek  the  gliding  flood. 
ThaKiver  fwans  her  haplefs  fate  bemoan, 
In  notes  more  fad  than  wheft  they  ling  their  own  ;         4^ 

Variatioks. 

V  E  R.   29.  Originally  thus  in  the  MS. 

*Tis  done,  and  nature*s  changed  fmce  you  are  gone  ; 
Behold  the  clouds  have/«/  their  Mourning  on. 

Imitations.  ^ 

Ve  n.  23,  24,  25. 

Indue ite  fontihtts  umbras  — 
Et  tumulumfacite,  et  tumuh  fuf^cradditecarmtn,  P. 
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In  hollow  caves  fweet  Echo  filent  lies. 

Silent,  or  only  to  her  name  replies ; 

Her  name  with  pleafure  once  flie  taught  the  fhorc. 

Now  Daphne's  dead,  and  pleafure  is  no  more  ! 

No  grateful  dews  defcend  from  ev'ning  fkies,        45 

Nor  morning  odours  from  the  flow'rs  arife  j 

No  rich  perfumes  refrefn  the  fruitful  field. 

Nor  fragrant  herbs  their  native  incenfe  yield - 

The  balmy  Zephyrs,  filent  fince  her  death. 

Lament  the  ceafmg  of  a  fweeter  breaih ;  50 

Th'  induflrious  bees  neglefl  their  golden  ftore  j 

Fair  Daphne's  dead,  and  fweetnefs  is  no  more ! 

No  more  the  mounting  larks,  while  Daphne  fings. 
Shall  lill'ning  in  mid  air  fufpend  their  wings  j 
No  more  the  birds  Ihall  imitate  her  lays,  55 

Or  hufh'd  with  wonder,  hearken  from  the  fprays : 
No  more  the  ftreams  their  murmur  fhall  forbear, 
A  fweeter  mufick  than  their  own  to  hear. 
But  tell  the  reeds,  and  tell  the  vocal  ihore. 
Fair  Daphne's  dead,  and  mufick  is  no  more !  60 

Her  fate  is  whifper'd  by  the  gentle  breeze. 
And  told  in  fighs  to  all  the  trembling  trees ; 
The  trembling  trees,  in  ev'ry  plain  and  wood. 
Her  fate  remurmur  to  the  filver  flood  i 
The  iilver  flood,  fo  lately  calm,  appears  .  65 

Swell'd  with  new  paflion,  and  o'erflows  with  tears ; 
The  winds  and  trees  and  floods  her  Death  deplore. 
Daphne,  our  grief!  our  glory  now  no  more  ! 

But  fee  !    where  Daphne  wond'ring  mounts  on  high 
Above  the  clouds,  above  the  ftarry  Iky  !  70 

Imitations. 

Ver.   69,  70.  miratur  limen  Ol^mpit 

Sub  pdibufqus  mdit  nubes  et  fydera  Daphnis. 

Virg,     P. 
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Eternal  beauties  grace  the  fhining  feene. 

Fields  ever  frefh,  and  groves  for  ever  green  ! 

There  while  you  reft  in  Amaranthine  bow'rs. 

Or  from  thofe  meads  kh£t  unfading  flow'rs. 

Behold  ua  kindly,  who  your  name  implore,  75 

Daphne,  our  Goddefs,  and  our  grief  no  moire  I 

L  Y  e  I  D  A  s. 

How  all  things  liilen,  while  thy  Mufe  complains  f 
Such  filence  waits  oaJPhilomela's  ftrains, 
In  fome  ftill  evening,  when  the  whifp'ring  breeze 
Pants  on  the  leaves,  and  dies  upon  the  trees.  80 

To  thee,  bright  goddefs,  ofc  a  lamb  fhall  bleed. 
If  teeming  ewes  encreafe  my  fleecy  breed. 
While  plants  their  fhade,  or  fiow'rs  their  odours  give. 
Thy  name,  thy  honour,  and  thy  praife  fhall  live  I 

Th  Y  R  S  IS. 

But  fee,  Orion  fheds  junwholfome  dews,  85 

Arife,  the  pines  a  noxious  fhade  difFufe ; 
Sharp  Boreas  blows,  and  Nature  feels  decay. 
Time  conquers  all,  and  we  mull  Time  obey. 

Variatiohs. 

V  E  n.  S3.  Originally  thus  in  the  MS. 

While  vapours  rife,  and  driving  fnows  defccnd. 
Thy  honour,  name,  and  praife  fhall  ne'ver  end. 

Imitations. 

V  E  R.   81.  illius  aram 
Scepetener  noftris  aho'vilihus  imhuet  agnus.   Virg.  P. 

Ve  R.  86.  folet  e/jTe  gra<vis  cantantibus  umbra^ 

J^uniperi  gravis  umbra.  V irg.    P. 

V  E  R .   88.    Time  conquers  all,  etc. 
Omnia  'vincit  amory  et  nos  cedamui  amort. 

Vid.  ctiam  Sannaaarii  Eel.  ct  Spenfer's  Calendar. 
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Adieu,  ye  vales,  ye  mountains,  ftreams  and  groves. 
Adieu,  ye  ftiepherd's  rural  lays  and  loves ;  90 

Adieu,  my  flocks,  fairewell  ye  fylvan  crew. 
Daphne,  farewell,  and  all  the  world  adieu  ! 

Remarks. 

V  ER.  89,  efc]  Thefe  four  laft  lines  allude  to  the  fe- 
deral fubjefts  of  the  four  Paft orals,  and  to  the  feveral 
fcenes  df  them»  particularized  before  in  each.    P. 


MESSIAH. 

Sacred  Eclogue. 

In  Imieation  of 

VIRGIL'S  POLLIO. 


Advertifement. 


IN  reading  feveral  paffages  of  the  Prophet  Ifaiah, 
which  foretell  the  coming  of  Chrift  and  the  felici- 
ties attending  it,  I  could  not  but  obferrc  a  remarkable 
parity  between  many  of  the  thoughts,  and  thofe  in  the 
PoUio  of  Virgil,  This  will  not  fecm  furprifmg,  when 
we  refle6l,  that  the  Eclogue  was  taken  from  a  Sibylline 
prophecy  on  the  fame  fubjefl.  One  may  judge  that 
Virgil  did  not  copy  it  line  by  line,  but  made  ufe  of  fuch 
ideas  as  beft  agreed  with  the  nature  of  paftoral  poetry 
and  difpofed  them  in  that  manner  which  ferved  molt 
to  beautify  his  piece.  I  have  endeavoured  the  fame  in 
Ais  imitation  of  him,  though  without  admitting  any 
thing  of  my  own ;  fmce  it  was  written  with  this  parti- 
cular view,  that  the  reader,  by  comparing  the  feveral 
thoughts,  might  fee  how  far  the  images  and  defcripti- 
ons  of  the  Prophet  are  fuperior  to  thofe  of  the  Poet, 
But  as  I  fear  I  have  prejudiced  then!  by  my  manage- 
ment, I  fhall  fubjoin  the  paffages  of  Ifaiah,  and  thofe 
of  Virgil,  under  the  fame  difadvantage  of  a  literal 
tranflation,  ?• 
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SACRED  ECLOGUE. 

In  liiVitation  of  Yi  r  g  i  l's  P  O  L  L  I  O. 


E  Nymphs  of  Solyma  !  begin  the  fong: 
To  heav'nly  themes  fublimer  drains  belong. 
The  moiFy  fountains,  and  the  fylvan  fhades, 
The  dreams  of  Pindiis  and  th'Aonian  maidg. 

Delight  no  more O  thou  my  voice  infpire  ^ 

Who  touch'd  Ifaiah's  hallow'd  lips  with  fire  I 

Rapt  into  future  times,  the  Bard  begun: 
A  Virgin  faail  conceive,  a  Virgin  bear  a  Son? 

Imitations. 

Ver.  8.   A  V irg'in jhall  concei<vs         ■  All  crimes  fhall 
ceafe^  eic^ 

ViuG,  E.  iv.  V.  6. 

Jam  redit  et  Virgo,  redeunt  Saturnia  regna; 
Jam  no\ra  progenies  cslo  demitcitur  alto'! 
Te  duce,  fi  qua  manent  fceleris  veftigia  noilri^ 
Irrita  perpetua  folvent  formidine  terras  — ~— 
Pacaturnque  reget  patriis  virtutibus  orbem. 
Vonjj  the  Virgin  returns ^  nouj  the  ki'ngdom  of  Satura 
returns^  no^  a  ne^iv  Progeny  is  fent  do^n  from  hioh  h^a- 
I'cn.     By  means  of  thee,  <vjhatsver  reliques  of  our  crimss 
remain,  (kail  be  'v:iped  aivay^  and  free  the  nvorld  from- 
perpetual  fears.     Be  Jball  grvusrn  the  earth  in  p^ace,  ^.viih 
ths  'Virtues  of  his  father, 

Uh  {AH,   Ch,  vii.  V.  14.     Behold  a  Virgin  foaJl  con- 
£eiV3  and  hear  a  S(?//.  —  Ch,  ix.  v^y-j.  Unto  as  a  Child 
Vol.  1.  D 
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From  ^  Je/Te's  root  behold  a  branch  ariTe, 
Whofe  facred  fiow'r  with  fragrance  fills  the  fkies : 
Th'iEthereal  fpirit  o'er  its  leaves  Ihall  move,  1 1 

And  on  its  top  dcfcends  the  myftic  Dove. 
Ye  ^  Heav'ns !  from  high  the  dewy  nedlar  pour. 
And  in  foft  filence  fhed  the  kindly  fhovv'r! 
The  ^  fick  and  weak  the  healing  plant  fhall  aid. 
From  florms  a  fheiter,  and  from  heat  a  iOiade. 

Imitations. 

is  horn,  unto  us  a  Son  is  gi'ven;  the  Prince  of  "Peace  :  of 
the  increafe  of  his  go-vern?nent,  and  (ff  his  peace,  there 
Jf?all  be  no  end :  Upon  the  throne  of  David,  and  upon  his 
klngdotn,  to  order  and  to  efahlijh  it,  iviih  judgment,  and 
'VQith  jujlics,  for  e^ver  and  e-ver.     P. 

Remarks. 
VeR,  13.     ^  He:2'vns !  from  high  the  denvy  neSIar 
four.  And  in  foft  filence  f^ed  the  kifzdiy  Jhotv'r  /]     His 
Original  fays.  Drop  dovrn,   ye  hea^uens,  from  aho've,  and 
let  the  fkies  four  do-Mn  righteoufnefs :  let  the  earth  open^ 
4ind  let  them  bring  forth  falvation,  and  let  righteoufnefs 
fprin^  up  together. —^TlYi's,  is  a  very  noble  defcription  of 
divine   grace   fhed  abroad  in  the  hearts  of  the  faithful 
under  the  GofpeJ  difpenfation.     And  the  poet  under- 
ftood  all  its  force,  as  appears  from  the  two  lines  preced- 
ing thcfe, — Th''  JE there al  Spirit,  etc.    The  prophet  de- 
fcribes  this  under  the  image  of  rain,  which  chiefly  fits 
the  firf.  age  of  the  Gofpel :  The  poet,  under  the  idea 
of  ^fav^vhich  extcnus  it  to  e^jcry  age.     And  it  was  his 
purnofe  it  fhould  be  fo  underftood,  as  appears  from  his 
exprefT.on  of  foft  f  fence,  which  agrees  with  the  common 
not  Uiftfxfraordinary  ciiufions  o'^  the  Holy  Spirit.     The 
term  of  denvy  nsSIar^  for  divine  grace,  is  wonderfully 
hnppy.     For  he  who  would  njoralize  the  ancient  My  • 
tholojry  in  the  manner  of  Bacan,  mull  hy,  that  by  the 
pocticil  neJIar,  can  be  meant 'only  theological  grace. 

•  Ifai.xi.  r.  I.     *•  Ch.  xlv.  v.  S.     «  Ch.  xxv.  v.  4. 
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AH  crimes  fhill  ceafe,  and  ancient  fraud  iliaH  fail ; 

Returning  ^  Jaftice  lift  aioft  lier  fcale ; 

Peace  o'er  the  Vy'orld  her  olive  wand  extend. 

And  white-robM  Innocence  from  lieav'n  defcend. 

I  Swift  fly  the  years,  and  rife  th'  expeded  morn  I  z  I 

Oh  fpring  to  light,  aufpicious  Babe,  be  born  I 

See  Nature  hades  her  earlaet  wreaths  to  briRg, 

With  all  the  incenfe  of  the  breathing  fpring  : 

See  ^  lofty  Lebanon  his  head  advance,  2^ 

See  nodding  forefts  on  the  mountains  dance: 

See  fpicy  clouds  from  lowly  Saron  rife, 

And  Carmel's  flow'ry  top  perfumes  the  fkles! 

Hark !  a  glad  voice  the  lonely  defart  chears ; 

Prepare  the  ^way  !  a  God,  a  God  appears:  3® 

Imitations. 
Ver.  23.  See  Nature  hajles,  etcl 
ViRQ.  E,  iv.  V.  18. 

At  tibi  prima,  puer,  nullo  munufcula  cultu, 
Errantes  hederas  palTira  cum  baccare  tell  as, 
MJxtaque  ridenti  colocafia  fundet  acantho  — 
Ipfa  tibi  blandos  fundent  cunabula  fiores. 
Tor  thee,   O  Cm  Id,  /hall  the  earthy  nvithcut  hemg  tlU 
ied,  produce  her  early  offerings  i  nfjvnding  i'vy,  mixsd  iviih 
Baccar,  wnd  Colocafia  nxitth  finiling  Acanthus,     Iby  cra- 
dle Jhall  pour  forth  pleajing  flo-ojers  ahcui  thee. 

Isaiah,  Ch.  xxxv.  v.  i.  Ihe  nmldcjiiefs  and  the foU- 
tary  place  Jh all  he  glad,  a-nd  the  defart  Jljali  rejoice  and. 
lloffom  as  the  rofe.  Ch.  Ix.  t.  13.  The  glory  of  Leba- 
non (hall  come  unto  thee,  the  fir-tree,  the  pitie-tree,  and 
the  box  together,  to  beautify  the  phce  of  thy  fan^uary.  P, 
Vek.  2^,.  Hark  I  a  glad  Voice,  etc.'] 

Remark  s. 

V£R.  17.  ancient  fraud]  i.e.  tlie  fraud  oftheSer^ 
pent. 

«i  Ch.  ix.  V.  7,     «  Ch.^Kxxv.  V.  2,    ^  Ch.  xl,  v.  3,  4. 

X)  2 
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A  God,  a  God  !  the  vocal  hills  reply, 

The  rocks  proclaim  th'  approaching  Deity, 

Lo,  earth  receives  him  from  the  bending  Hiies! 

Sink  down  ye  mountains,  and  ye  valleys  rile. 

With  heads  declin'J,  ye  cedars  homage  pay  ;  35 

Be  fmooth  ye  rocks,  ye  rapid  floods  give  way  f 

The  Saviour  com.es !  by  ancient  bards  foretold  ; 

Hear  shim,  ye  deaf,  and  all  ye  blind,  behold! 

Hefrom  thick  lilms  fhall  purge  the  vifual  ray. 

And  on  the  fightlefs  eye- ball  pour  the  day :  40 

Imitations. 
ViRG.  E.  iv.  V.  46. 

Aggredereomagnos,  aderit  jam  tem^pus,  honores, 
Cara  deum  foboles,  magnum  Jovis  incrementum-* 
Jpfi  Icetilia  voces  ad  fydera  jadant 
Intonfi  montes,,  ipfe  jam  carmina  rupes, 
Ipfa  fonant  arbuiia,  Deus,  deus  ille  Menalcal 

E.  V.  V.  62; 
Oh  come  and  recei<ve  the  mighty  honours :  the  time  dra<ws 
7!tgh,  O  behaved  offspring  of  the.  Gods,  O  great  encreafe  of 
Jove!  The  uncultivated  mountains  fnd  f?Guts  of  joy  to  the 
fiars,  the  'very  rocks  Jing  in  'verfe,  the  ueryjhrubs  cry  out, 
A  Gody  a  God! 

Isaiah,  Ch.  xl.  v.  3,  4.  The  'voice  of  him  that  crieth 
in  the  nvildernefsy  Prepare  ye  the  tvay  «f  the  Lord  !  ?nake 
frait  in  the  defart  a  high  tvay  for  our  God !  Every  val- 
ley /hall  be  cxakedy  and  every  tp.ountain  and  hill  Jhall  ht 
made  lon.^y  and  the  crooke^^f.^all  be  made  f  rait  y  and  the 
rough  places  f  lain.  Ch.iv.  v.  23.  Break  forth  into  fing- 
in^y  ye  mountains!  O  fore  ft  y  and  every  tree  therein!  for 
the  Lord  hath  ridcemcd  Ifrael.     P. 

Remark?. 
Ver.  39.     He  frofn  thick  films  (hall  purge  the  vifual 
ra^^l  Tho  lenfc  and  language  (hew,  that,  bv  vijual 
^^y,^  the  poet  meant  \.\\z  fight y  or,  us  Milton  calls  ic,  the 

%  Ch.  xlii,  V.  \%,     Ch.  :^:««v.  v.  5,  6. 
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ris  he  th'  obftnided  paths  of  found  fhall  clear^ 
^nd  bid  nfew  mufic  charm  th'  unfolding  ear  : 
The  dumb  fhall  fmg,  the  lame  his  crutch  forego, 
^nd  leap  exalting  kke  the  bouiiding  roe. 
'^o  figh,  no  murmur  the  wide  world  fnall  hear,  45" 

prom  ev'ry  face  he  wipes  ofi'ev'ry  tear. 
|[n  h  adamantine  chains  fnall  Death  be  bound. 
And  HelFs  grim  Tyrant  feel  th'  eternal  wound. 
As  the  good  ^  fnepherd  tends  his  £eecy  care,. 
Seeks  freOieA  pafiure  and  the  pureft  air,  5© 

Explores  the  left,  the  wand'ring  Iheep  dire£ls, 
\y  day  o'erfees  them,  and  by  night  proteds. 
The  tender  Iambs  he  raifes  in  his  arms, 
Feeds  from  his  hand,  and  in  his  bofom  v/arms; 
Thus  fhall  mankind  his  guardian  care  engage,  55 

The  prornis'd  i'-  father  of  the  future  age. 
No  more  ihall  '  nation  againll:  nation  rife. 
Nor  ardent  warriours  meet  with  hateful  eyes. 

Remarks. 

n)ifual  nerfve.  And  no  critic  would  ouarrel  with  t-he 
figure  which  calls  the  injirument  of  vifion  by  the  name 
of  the  cauje.  But  tho'  this  term  be  jcft,  nay  noble,  and 
even  fublime,  yet  the  expreffion  of  thick  films  is  faulty ; 
and  he  fell  into  it  by  a  common  negledl  of  the  following 
rule  of  good  WTiting,  '*  That  when  a  figurative  term,  is 
**  ufed,  whatfoever  is  predicated  of  it  ought  not  only 
"  to  agree  to  the  thing  to  w4ich  the  figure  is  applied, 
*'  but  likewife  to  that  from  which  the  figure  is  taken." 
^hick  films  agree  only  with  the  thing  to  which  it  is  ap- 
plied, namely  to  \}[iQ  fight  or  eye;  and  not  to  that  from 
which  it  is  taken,  namely  a  ray  of  light  coming  to  the 
eye.  He  fliould  have  laid  thick  clouds^  which  would 
have  agreed  with  both.  But  thefe  inaccuracies  are  not 
to  be  found  in  his  later  poems. 

*^Ch.  XXV.  V.  8.      iCh,  xl.  v.  u.      t  Ch.  ix.  v.  6^ 

^Ch,  ii.  V.  4.  D  } 
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Nor  fields  with  gleaming  fleel  be  cover'd  o'er. 

The  brazen  trumpets  kindle  rage  no  more ;  6# 

But  ufelels  lances  into  fcythes  ihall  bend, 

And  the  broad  faukhion  in  a  plow-lhare  end. 

Then  palaces  Ihall  rife ;  the  joyful  ^  Son 

Sliali  finifli  what  his  Ihort-liy'd  Sire  begun; 

Their  vines  a  ihadow  to  their  race  fhail  yield,  65 

And  tht  dime  hand  that  fow'd,  ihall  reap  the  Held. 

The  iVvain  in  barren  "defarts  with  furprize 

€e5  li]::cs  fpring,  and  fudden  verdure  rife  ; 

And  flarts,  arnldli  the  thinly  wilds  £0  hvar 

New  falls  of  water  murm'i  ing  in  his  car.  7# 

On  rifted  rocks,  the  dragon's  late  abodes. 

The  green  reed  trembles,  and  the  bulrufh  nods. 

'^^''aile  fandy  P  valleys,  once  perplexed  with  thorn. 

The  fpiry  nr  and  fhapely  box  adorn : 

To  leailefs  fhrubs  the  fiowVing  palms  fuccecd,  75 

And  od'roUs  saiyrtle  to  the  noifom  weed. 

Imitations. 

Ver.  67.   The  fwnln  in  barren  defaris,  e/c."] 
V.'RG,  E.  iv.  V,  28. 
J^/IolH  paalr.tim  flavefcet  campus  M-iiIa, 
Inculdfque  rubens  pendebit  fentibus  uva, 
Et  durse  ouercus  fubabunt  rofcida  mella. 
^he  f.sidsjljall gron.>j  yellouo  nvith  ripen  d  ears ^  and  the 
red  grcpe  Jhall  ha?:g  upon  the  nvild  brambUit  and  the  hard 
eaki  Jhall  dijlill  honey  like  de<vj. 

Isaiah,  Ch.  xxxv.  v.  7.  ^ie  parched  ground  Jh all  be- 
tome  a  pooly  and  the  thirfiy  land  fp^ings  of  'water :  In  the 
habitmions  nvhere  dragons  lay^  Jhall  be  grafs,  and  reeds, 
^ind  rujhss.  Ch.  Iv.  V.  I  3.  luflead  of  the  thorn  Jhall  come 
up  the  fir- tree  y  and  injlead  of  the  briar  Jhall  come  up  the 
w.yrtk'tree.     P. 

"»  Ch.  l.xv.  V.  2r,  22.  »  Ch.  xxxv.  V.  T,  7.  P  Ch, 
^i.  V.  19.  and  Ch.  Iv.  v.  i  j. 


PASTORALS.  5^ 

The  ^  Iambs  with  wolves  fnall  graze  the  verdant  mead,^. 

And  boys  in  fiow'ry  bands  the  tyger  lead ; 

The  fieer  and  lion  at  one  crib  ihall  meet. 

And  harmlefs  *"  ferpents  lick  the  pilgrim's  feet.  S@ 

The  fmiling  infant  in  his  hand  fl^iall  take 

The  crefled  Bafilifk  and  fpcckled  fnake, 

Pleas'd  the  green  luftre  of  the  fcales  furvey. 

And  v/ith  their  fbrky  tongues  fhall  innocently  play. 

Rife,  crown'd  with  ligbt,  imperial  ^Salem,  rife!         83 

Exalt  thy  tow'ry  head,  and  lift  thy  eyes ! 

Imitations. 

Ver,  77.   Th  iamhs  nvzth  nvolves,  eU^ 
ViRG,  E.  iv.  V.  21. 

Ipfae  Ia£le  domum  referent  diflenta  capellse 
Ubera,  nee  magnos  metuent  armenta  leones  -— • 
Occidet  et  Terpens,  et  fallax  herba  veneni 
Occidet.  — ' 
*rhe  goats  /hall  hear  to  the  fold  their  udders  dlflendid 
fwith  milk :  nor  Jhall  the  herds  be  afraid  of  the  great eji 
lions.     The  ferpent  Jhall  die,  *ud  the  hirb  that  eoMceals 
poifon  Jhall  die. 

Isaiah,  Ch.  xi,  V,  16,  etc.  The  n.volf  Jhall dtvellivifU 
the  lamby  and  the  leopard Jljall  lie  do^wn  ivith  the  kidy  ar.d 
the  calf  and  the  young  lion  &.nd  the  failing  together  :  a^d 
«  little  child  Jhall  lead  them.~"  And  the  lion  fall  eat  fra-i^ 
tike  the  ox .  And  the  Jucking  child  Jhall  play  on  the  hols 
<tf  the  afpt  and  the  iveaned  child  (Jjall  put  his  hand  on  tht 
den  of  the  cockatrice.     P. 

Ver.  85.  jR{/^,  crO'Vjnd  Tvith  lighti  imperial  Sale?t}f 
iije!^  The  thoughts  of  Ifaiah,  which  compofe  the  lat- 
ter part  of  the  poem,  are  wonderfully  elevated,  and 
much  above  thofe  general  exclamatioas  of  Virgil,  whick 
make  the  loftieft  parts  of  his  Pollio. 

Magnus  ab  integro  f^orum  nafcitur  ordol 
•     —  toto  furget  gens  aurea  mundo  I 

^  Ch.  xi.  V.  6,  7,  I.    '  Ch.  Ixv.  y.  25.     f  Ck.  k.  v.  i^ 


^^  PASTORALS. 

See,  along  'nice  thy  fpacioas  courts  adorni 

vSee  future  ions,  and  daughters  yet  unborn. 

In  crouding  ranks  on  evVy  fide  arifg, 

Demanding  life,  impatient  for  the  fkies!  '9© 

See  barbVous  ^'-^  nations  at  tliy  gates  attend. 

Walk  in  thy  light,  and  in  thy  temple  bend  ; 

See  thy  bright  altars  throng'd\vith  proflr ate  kings. 

And  hcap'd  with  produt^ls  of  ^  Saba^an  fprings  I 

For  thee  Idume's  fpicy  foreils  blow. 

And  feeds  of  gold  in  Ophyr's  niountaing  glow. 

$e*  heav'n  its  fparkUiig  portals  wide  difpiay, 

Aad  br^ak  upoii  thee  in  a  fiood  of  day  ! 

iNO  more  therifmg  7  Sou  ihali  gild  the  morn. 

Nor  evViing  Cynthia  fill  i>er  fiiver  horn  ;  ic« 

Bat  hi},  diilbiv'd  in  thy  faperior  ny?, 

One  tide  of  glory,  one  unclouded  blaze 

O'erfiow  thy  courts :  the  light  himfelf  fiiall  fnine 

Kevcal'd,  and  God's  eternal  day  be  thine  f 

The  2  feas  fhall  waHe,  the  ikies  in  fmoke  decay,       105 

Rocks  fall  to  dufb,  and  mountains  melt  away  ; 

But  £x'd  his  word,  his  faving  pow'r  remains; 

Thy  realm  for  ever  lalls,  thy  own  Messiah  reigns  f 

Imitations. 
—  incipient  magni  procedere  mcnfes! 
Afpice,  venturo  la;t;entur  ut  omnia  fccclo  I  etc. 
The  reader  needs  only  to  turn  to  the  palTagcs  of 
Ifaiah,  here  cited.     P. 

t  Ch.  Ix.  V.  4.        ^'  Ch.  Ix.  V.  3.        ^  Ch.  Ix.  v.  6. 
y  Ch.  Ix.  V.  19,  20.      2  Ch.  li.  V.  6.  and  Ch.  liv.  v.  lo. 


WINDSOR-FOREST, 

To  the  Kight  Honourable 
GEORGE5    Lord   LANSDOWNr 


Non  injuffa  cano:  Te  noftrae,  Fare,  myncdSf 
Te  Nefnus  omne  canet ;  nee  Phoebo  gratior  ulla  eft 
Quam  fibi  quze  Vari  prasfcripfit  pagina  nomen. 

ViRG. 


D 


(  ^3  ) 


To  the  Riglit  Honourable 

GEORGE,  Lord  Lansdowk, 


TH  Y  forefts,  Windfor !  and  thy  green  retreats,' 
At  once  the  Monarch's  and  the  Mufe's  feats. 
Invite  my  lays.     Be  prefent,  fy Ivan  maids  ? 
Unlo.ck  your  fprings,  and  open  all  your  Ihades. 
Granville  commands ;  your  aid,  O  Mufes,  bring! 
What  Mufe  for  Granville  can  rcfufe  to  fmg  ? 
The  Groves  of  Eden,  vaniti'd  now  fo  long. 
Live  in  defcription,  and  look  green  in  fong : 
Thefe,  were  my  breaft  infpir'd  with  equal  flaraei, 
Like  them  in  beauty,  Ihould  be  like  isrfame^  »<t 

Variations. 
Ver.  3,  etc.  originally  thus, 

Chafte  Goddefs  of  the  woods. 
Nymphs  of  the  vales,  and  Naiads  of  the  floods, 
Lead  me  thro'  arching  bow'rs,  and  glimm'ring 
Unlock  your  fprings P.  [glades. 

Remark  s. 

This  Poem  was  written  at  two  dilTsrent  times ;  th« 
firft  part  of  it,  wliich  relates  to  the  country,  in  the  vear 
1704,  at  the  fame  time  with  the  Pailorals :  the  latter 
part  was  not  added  dll  the  year  1713,  ia  whiicii  it  wa? 
publiilicd.     P. 

Imitations. 


H  WINDSOR-FOREST. 

Here  hills  and  vales,  the  woodland  and  the  plain. 

Here  earth  and  water  Teem  to  ilrive  again  ; 

Not  Chaos-like  together  crufh'd  and  bruis'd, 

£ut,  as  the  world,  harmonioudy  confiis'd  : 

Where  order  in  variety  v/e  fee,  15 

And  where,  tho'  all  things  differ,  all  agree. 

Here  waving  groves  a  cheqaer'd  fcene  difpla/. 

And  part  admit,  and  part  exclude  the  day ; 

'As  fome  coy  nymph  her  lover's  warm  addrefs 

Nor  quite  indulges,  nor  can  quite  reprefs.  2d 

There,  intcrfpers'd  in  lawns  and  op'ning  gladee. 

Thin  trees  arife  th:^t  fhun  each  other's  Ihades. 

Here  in  full  light  the  ruffet  plains  extend  : 

There  wrapt  in  clouds  the  blueifh  hills  afcend. 

Ev'n  the  wild  heath  difplays  her  purple  dyes,  25 

And  'm'dil:  the  defart  fruitful  fields  arife, 

That  crown'd  with  tufted  trees  and  fpringing  corn. 

Like  verdant  iHes  the  fable  wafce  adorn. 

Let  India  boail  her  plants,  nor  envy  we 

The  weeping  amber  or  the  balmy  tree,  5* 

"While  by  our  oaks  the  precious  loads  are  born. 

And  realms  commanded  which  thofe  trees  adorn. 

Not  proud  Olympus  yields  a  nobler  fight, 

Tho'  Gods  affembled  grace  his  tow'ring  height, 

Va  r  I  a  t  I  o  k  s. 
Ver.  25.  Originally  thus; 
Why  fliould  1  fing  our  better  funs  or  air, 
Whofe  vital  draughts  prevent  the  leach's  care, 
While  thro'  frefli  fields  th'enliv'ning  odours  breathe. 
Or  fpread  with  vernal  blooms  tlie  purple  heath  ?    P. 

Remarks. 
Ver.  i,'\.  No^  proud  Ol.mpus  etc']  Sir  J.  Dcnham,  in 
his  Loopcr's  Hill,  had  faid. 
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Tkan  what  more  humble  mountains  offer  here,         35 
Where,  in  their  bleffingSj-aU  thofe  Gods  appear. 
See  Pan  with  flocks,  with  fruits  Pomona  crown'd. 
Here  blufiiing  Flora  paints  th'  enameFd  ground. 
Here  Ceres'  gifts  in  waving  profpecl  ftand. 
And  nodding  tempt  the  joyful  reaper's  hand;  4G 

Rich  Induilry  {its  fmiling  on  the  plains^ 
And  peace  and  plenty  tell,  a  Stuart  reigns. 

Not.  thus  the  land  aooear'd  in  ae:es  pail, 
A  dreary  defart,  and  a  gloomy  wafte,. 
To  favage  beads  and  favage  laws  a  prey^  45^ 

And  kir.gs  more  furious  and  fevere  than  they  ;. 
Who  claim'd  the  Ikies,  difpeopled  air  and  floods. 
The  lonely  lords  of  empty  wilds  and  woods : 
Cities  laid  wafte,  they  ftorm'd  the  dens  and  caves, 
(^For  wifer  brutes  were  backward  to  be  flaves :)  50 

What  could  be  free,  when  lawlefs  beails  obey'd, 
And  ev'n  the  elements  a  tyrant  fway'd  ?; 
In  vain  kind  feafons  fv/elFd  the  teeming  grain, 
Soft  fhow'rs  diiliU'd,  and  funs  grew  warm  in  vain  s-, 

V  A  R  I   AT  IONS. 

Ver.  4^.  Originally  thus  in  the  MS.. 

From  towns  laid  wafte,  to  dens  and  caves  they  raa- 
(For  who  iiril  iloop'd  to  be  a  flave  was  man.) 

Remarks. 
T/j,in  <vohich  a  nobler  'zv eight  no  mountain  hears,, 
But  Atlas  oniy^  <vohich  fupports  the  fpheres. 
The  comparifon  is  childifn,  for  the  ftory  of  Atlas  being 
fabulous,  leaves  no  room  for  a  compliment.     Our  Poet 
has  been  more  artful  (though  he  employs  as  fabulous  a 
circumltance  in  his  comparijon)  by  fhewiug  in  what  the 
nobility  of  the  hills  of  Windfor  Foreft  coniits  — — 

J']^'  here,  in  their  hlejjings,  all  thofg  Gods  appear,  etc, 
not  to  fpeak  of  the  beautiful  turn  of  wit. 
Ver.  45.  fwoage  /a^'s']  The  Foreft  laws. 
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The  fwain  with  tears  his  fruftrate  labour  yields,      '  55 

And  famifh'd  dies  amidft  his  ripen'd  fields. 

What  wonder  then,  a  beaft  or  fubjed  flain 

Were  equal  crimes  in  a  defpotic  reign  ? 

Both  doom'd  alike,  for  fportire  Tyrants  bled. 

But  while  the  fubjed  flarv'd,  the  beaft  was  fed.  6dl 

Proud  Nimrod  firll:  the  bloody  chace  began, 

A  mighty  hunter,  and  his  prey  was  m.an  : 

Our  haughty  Norman  boafts  that  barb'rous  name. 

And  makes  his  trembling  flaves  the  royal  game. 

The  fields  are  ravifh'd  from  th'  induftrious  fvvains. 

From  men  their  cities,  and  from  Gods  their  fanes : 

The  leveird  towns  with  weeds  lie  covered  o*er ; 

The  hollow  winds  thro'  naked  temples  roar; 

Round  broken  columns  clafping  ivy  twin'd  ; 

O'er  heaps  of  ruin  ftalk'd  the  lUtely  hind  ;  7© 

The  fox  obfcene  to  gaping  tombs  retires. 

And  fors^howlings  fill  the  facred  quires, 

Va  RIATIONS. 

Ver.  57,  etc. 

No  wonder  favages  or  fubjefls  flain  — 
But  fubjeds  ftarv'd  while  favages  were  fed. 
It  was  originally  thus,   but  the  word  favages  is  not  pro- 
perly applied  to  beafts  but  to  men  j  which  occafioned 
the  alteration.     P. 

Ver.  72.  And  wolves  with  howling  fill  etc. 
The  Author  thought  this  an  error,  wolves  not  being 
common  in  England  at  the  time  of  the  Conqueror.     P. 

Remarks. 
Ver.  65.   The  fields  are  ra'vi/h''d  etc."]  Alluding  to  the 
dellrudion  made  in   the  New  Forell,  and  the  tyrannies 
cxercifed  there  by  William  I.     P. 

Imitations. 
Ver.  6^.   The  fields  nuere  ra--vilh''d  from  th"  indufirhnS 
j^vaiNs,  From  mm  their  cities,  and  from  Gods  their  fanes  :\ 
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Aw'd  by  his  Nobles,  by  his  Commons  curfi:, 

Th'OpprelTor  rul'd  tyrannick  where  he  durll, 

Stretch'd  o'er  the  Poor  and  Church  his  iron  rod. 

And  ferv'd  alike  his  VafTals  and  his  God. 

Whom,  ev'n  the  Saxon  fpar'd  and  bloody  Dane, 

The  wanton  vidims  of  his  fport  remain. 

But  fee,  the  man  who  fpacious  regions  gave 

A  wafte  for  beafts,  himfelf  deny'd  a  grave !  §d 

Stretch'd  on  the  lawn  his  fecond  hope  furvey. 

At  once  the  chafer,  and  at  once  the  prey  : 

Lo  Rufus,  tugging  at  the  deadly  dart. 

Bleeds  in  the  Foreft  like  a  wounded  hart. 

Succeeding  monarchs  heard  the  fubje(0:s  cries,  S? 

Nor  favv  difpleas'd  the  peaceful  cottage  rife. 

Then  gath'ring  flocks  on  unknown  mountains  fed. 

O'er  fandy  wilds  were  yellow  harvefts  fpread. 

The  forefls  wonder'd  at  th'  unufual  grain. 

And  fecret  tranfport  touch'd  the  confcious  fwain. 

Remarks. 

Ver.  8o.  htmfelf  deny' d  a  gra've  !'\  The  place  of  his 
interment  at  Caen  in  Normandy  was  claimed  by  a  Gen- 
tleman as  his  inheritance,  the  moment  his  fervants  were 
going  to  put  him  in  his  tomb :  fo  that  they  were  obli- 
ged to  compound  with  the  owner  before  they'  could 
perform  the  King's  obfequies. 

Ver  8 1  fecond  hope]  Richard,  fecond  fon  of  William 
the  Conqueror. 

Imitations. 
Tranflated  from, 

Templa  adimit  di'vis,fora  ci'vihus^  ar<va  cohnis, 
an  old  monkifh  writer,  I  forget  who.     P. 

N'&v.,  89.  Miraturqus  no'vas  frondes  et  nov  fua  pom  a. 

Yirg. 
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Fair  Liberty,  Britannia's  Goddefs,  rears  9*1 

Her  chearful  head,  and  leads  the  golden  years. 

Ye  vigVous  fvvains !  while  youth  ferments  your  blood. 
And  purer  fpirits  fwell  the  fprightly  flood, 
Now  range  the  hills,  the  gameful  woods  befet,  95 

Wind  the  (hrill  horn,  or  fpread  the  vtaving  net. 
When  milder  autumn  fummer's  heat  fucceeds. 
And  in  the  nev/  fhorn  field  the  partridge  feeds. 
Before  his  lord  the  ready  fpaniel  bounds. 
Panting  with  hope,  he  tries  the  furrow'd  grounds  j 
But  when  the  tainted  gales  the  game  betray,  101 

Couch'd  clofe  he  lies,  and  meditates  the  prey  : 
Secure  they  trail  th'unfaithful  field  befet, 
*rill  hov'ring  o'er  'em  fweeps  the  fweiling  net;. 
Thus  (if  fmall  things  we  may  with  great  compare) 
When  Albion  fends  her  eager  fons  to  war,  106 

Some  thoughtlefs  Town,  with  eafc  and  plenty  blell. 
Near,  and  more  near,  the  clofmg  lines  inveilj^ 

Variations. 

Ver.  91. 

Oh  may  no  more  a  foreign  mailer's  rage,. 
With  wrongs  yet  legal,  curfe  a  future  age  ! 
Still  fpread,  fair  Liberty!   thy  heav'niy  wings. 
Breath  plenty  on  the  fields,   and  fragrance  on  the. 
fprings.     P;  .  . 

Veh.  97. 

When  yellow  autumn  fummer's  heat  fucceeds. 
And  into  wine  the  purple  harvell  bleeds  ^, 
The  partridge  feeding  in  the  new-fhorn  fields. 
Both  morning  fports  and  evening  pleafures  yields* 

VfcR.  1C7.   it  Itood  thus  in  the  firll  Editions, 

Plcas'd,  in  the  GenVal's  fight,   the  hoil  lie  down 
Sudden  before  forae  unfufpedting  town; 
Tiie  young,  the  old,  oneinflant  makes  our  prize, 
And  o'er  their  captive  heads  iJritaania's  Handard 
flics. 

a   Perhaps  the  Author  thougVt  it  not  allowable  to  dcfcribe  tbe 
fcalwn  by  a  circumftancc  not  proper  to  our  climate,  the  vintage,  P. 
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-  iien  they  feize  tlf  amaz'd,  defencelefs  prize, 

[And  hi^h  in  air  Britannia's  flandard  files.  i  lO 

See !  from  the  brake  the  whirring  pheafant  fprings, 
And  mounts  exalting  on  triumphant  wings : 
Short  is  his  joy;   he  feels  the  fiery  wound. 
Flatters  in  blood,  and  panting  beats  the  ground. 
Ah!  what  avail  kis  glofly,  varying  dyes,  ii| 

His  purple  cred,  and  fcarlet-circled  eyes. 
The  vivid  green  his  ihining  plumes  unfold, 
His  paints-^d  wings,  and  breafc.tliat  flames  with  gold? 

Nor  yet,  when  moiil:  Ar£lurus  clouds  the  iliy, 
The  woods  and  f.dd$  their  pkafmg  toils  deny,        i2.# 
To  pl*ins  with  weli-breath'd  beagles  we  repair, 
And  trace  the  mazes  of  the  circling  hare  : 
(Beails,  urg'd  by  us,  their  fellow-beafts  purfue, 
A  nd  karn  of  man  each  other  to  undo . )  124 

With  fJaughtVing  guns  th'  unweary'd  fowler  roves. 
When  frofts  have  whiten'd  all  the  naked  grovec; 
Where  doves  in  flocks  theleaflefs  trees  o'erlhade. 
And  lonely  woodcocks  haunt  the  watVy  glade. 
He  lifts  the  tube,  and  levels  with  his  eye; 
Strait  a  fliort  thunder  breaks  the  frozen  fky  :  130 

Oft,  as  in  airy  rings  they  fkim  the  heath, 
The  clam'rous  Lapwings  feel  the  leaden  death : 
Oft,  as  the  mounting  larks  their  notes  prepare. 
They  fall,  and  leave  their  little  lives  in  air. 

V  A  R  I  A  T  I  ON  s. 

Ver.  126.  O'er  ruflling  leaves  around  the  naked  groves. 
Ver.  I  29.  The  fowler  lifts  his  levell'd  tube  on  high.  P, 

Imitations. 
Ver.  115.  nee  te  tua  phirlmay  Pantheu, 

Labeniem  pietas,  'vel  Jpolliiiis  infuh  iexit.       Virg:. 
ViR,   124.  Prcscipites  alt  a  njitamfub  nube  relinq^uunt^ 
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In  genial  fpring,  beneath  the  quivVing  {hade. 
Where  cooling  vapours  breathe  along  the  mead. 
The  patient  iiOier  takes  his  filent  Hand,  I  jjr 

Intent,  his  angle  trembling  in  his  hand: 
With  looks  unmov'd,  he  hopes  the  fcaly  breed. 
And  eyes  the  dancing  cork,  and  bending  reed. 
Our  plenteous  ftreams  a  various  race  fupply,  141 

The  bright-ey'd  perch  with  fins  of  Tyrian  dye. 
The  filv'cr  eel,  ia  fhining  volumes  roll'd. 
The  yellow  carp,  in  fcales  bedrop'd  with  gold, 
Swift  trouts,  divcrfify'd  with  crimfon  ftains,  145 

And  pykes,  the  tyrants  of  the  watry  plains. 

Nov/  Cancer  glows  with  Phoebus'  fiery  car : 
The  youth  rufh  eager  to  the  fy Ivan  war, 
Swarm  o'er  the  lawns,  the  forcft  walks  furround, 
Rouze  the  fleet  hart,  and  chear  the  opening  hound. 
Th'  impatient  courfer  pants  in  »v'ry  vein,  151 

And  pawing,  feems  to  beat  the  diftant  plain  : 
Hills,  vales,  and  floods  appear  already  crofs'd. 
And  e'er  he  ftarts,  a  thoufand  Heps  are  loft.  154 

See  the  bold  youth  flrain  up  the  threat'ning  fteep, 
Ru5i  thro'  the  thickets,  down  the  valleys  fweep. 

Imitations. 

Ver.  151.    Tb'  impatient  ctnrfer  #/r.]    Tranflated 
from  Statius, 

Stare  adeo  miferum  tjiy  perennt  'vejiigia  mille 
Antefugattty  ahfentemque  ferit  gra'vis  ungiila  campum. 

Thefc  lines  Mr.  Dryden,  in  his  preface  to  his  tranfla- 
tion  of  Frefnoy's  Art  of  pjainting,  calls  'r^K:onderfully  fine^ 
and  fays  they  nvould  coji  him  an  hour^  if  he  had  the  Lijuri 
t$  tranjlate  them^  there  is  fo  much  of  beauty  in  the  origi- 
nal ;  which  was  the  reafon,  I  fuppofe,  why  Mr.  P. 
tried  Ma  Iliength  with  thun. 
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Mang  o'er  their  ccurfers  heads  with  eager  fpeed. 
And  earth  rolls  back  beneath  the  flying  Heed. 
Let  old  Arcadia  boaft  her  ample  plain, 
Th' immortal  huntrefs,  and  her  virgin-train ;  l6© 

Nor  envy,  Windfor  !  iince  thy  (hades  havefeen 
As  bright  a  Goddefs^   and  as  chafte  a  Queen  ; 
V/licfe  care,  like  hers,  proteds  the  fy Ivan  reign, 
The  Earth^s  fair  light,  and  Emprefs  of  the  Main. 

Here  too,   'tis  fung,  of  old  Diana  flray'd,  165 

And  Cynthus'  top  fcrfook  for  Windfor  Ihade ; 
Here  was  ihe  ken  o'er  airy  wailes  to  rove, 
Seek  the  clear  fpring,  or  haunt  the  pathlcfsgrore; 
Here  arm'd  with  filver  bows,  in  early  dawn. 
Her  bulkln'd  Virgins  trac'd  the  dewy  lawn.  J  7® 

Above  the  reft  a  rural  nymph  was  fam'd. 
Thy  oifspring,  Thames !  the  fair  Lodona  nam'dj 
(Lodona's  fate,  in  long  oblivion  cafl. 
The  Mufe  Ihall  fing,  and  wliat  fhe  fmgs  fhall  kft.) 
Scarce  could  the  Goddefs  from  her  nymph  be  known. 
But  by  the  crefcent  and  the  golden  zone. 
She  fco<rn'd  the  praife  of  beauty,  and  the  care; 
A  belt  her  waift,  a  fillet  binds  her  hair  ; 
A  painted  quiver  on  her  fhoulder  founds. 
And  with  her  dart  the  flying  deer  fiic  wounds. 

Remarks. 
Vlr.  162.  Queen  Anne. 

Im  itatxons. 

Ver.  i^^.  and  earth  rolli  hacK\   He  has  improved 
his  original, 

terraque  urhefque  recedunt,         Virg. 
Ver.   17s. 

Nee  pofitu  njariare  comas  ;  uhi  fibula  foefiemy 
Vitta  csercuerat  uegletfias  alba  capillos,        Ovid, 
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It  chanc'd,  as  eager  of  the  chace,  the  maid 

Eeyond  the  foreR's  verdant  limits  llray'd,  iSo 

Pan  faw  and  lov'd,  and  burning  with  defire 

Purfki'd  her  flight,  her  flight  encreas'd  his  fire. 

Not  half  To  fwift  the  trembling  doves  can  fly. 

When  the  fierce  eagle  cleaves  the  liquid  flcy ; 

Not  half  fo  fvviftly  the  flerce  eagle  moves,  1 85 

When  thro'  the  clouds  he  drives  the  trembling  doves; 

As  from  the  God  fhe  flew  with  furious  pace, 

Or  as  the  God,  more  furious,  urg'd  the  chace. 

Now  fainting,  finking,  pale,  the  nymph  appears ; 

Now  clofc  behind,  his  founding  ^eps  flic  hears; 

And  now  his  fhadow  reach'd  her  as  fne  run,  1 9 1 

His  fhadow  lengthen'd  by  the  fetting  fun ; 

And  now  his  fliorter  breath,   with  fultry  air, 

Pants  on  her  neck,  and  fans  her  parting  hair. 

Ift  vain  on  father  Thames  fhe  calls  for  aid,  19I 

Nor  could  Diana  help  her  injur'd  maid. 

Paint,  bi-eathlefs,  thus  flie  pray'd,  nor  pray'd  In  vain; 

"  Ah  Cynthia!  ah  —  tho'  banilh'd  from  thy  train, 

*'  Let  me,  O  let  me,  to  the  ftiades  repair, 

**  My  native  fhades — there  weep,  and  murmur  there. 

She  faid,  and  melting  as  in  tears  fhe  lay,  2.0 1 

In  a  foft,  filver  fiream  difiblv'd  away. 

Imitations. 

Vfr.  1^3,  186. 

TJt  fugere  accjpitrem  penna  tyepldante  (olumhay 
Ut  filet  accipitsr  trepidas  agitare   colunibas. 

Ovid* 

Ver.  191,  194. 

Sol erat  a  tcrgo  :  luJi  prffudcre  hngam 
Ante  pc da  iitnhram:  nifi  fi  ttn:ov  ilia  njidthat,. 
Sed  eerie  foui tuque  pedum  ten  e bar ;  et  ingini 
Crinalfi  -vittas  affiabat  auhelitus  n  is. 
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The  filv  er  llream  her  virgin  coldnefs  keeps. 

For  ever  murmurs,  and  for  ever  weeps ; 

Still  bears  the  name  the  haplefs  virgin  bore,  £0| 

And  bathes  the  forefi:  where  fhe  rang'd  before. 

In  her  chafte  current  oft  the  Goddefs  laves, 

Aad  with  celeiiial  tears  augments  the  waves. 

Oft  in  her  giafs  the  mufmg  fhepherd  fpies 

The  headlong  mountains  and  the  downward  ikies^ 

The  watry  landfkip  of  the  pendant  woods,  211 

And  abfent  trees  that  tremble  in  the  floods ; 

In  the  clear  azure  gleam  the  flocks  are  feeia, 

And  floating  foreils  paiat  the  waves  v/ith  green. 

Thro'  the  fair  fcene  roll  flow  the  lingering  ftreams, 

Then  foaming  pour  along,  and  rufh  into  the  Thames, 

Thou  too,  great  father  of  the  Britilh  floods! 
With  joyful  pride  furvey'd  our  lofty  woods  ; 
Where  tow'ring  oaks  their  growiag  honours  rear. 
And  future  navies  on  thy  fhores  appear.  22@ 

Not  Neptune's  felf  from  all  her  ilreams  receives 
A  wealthier  tribute,  than  to  thine  he  gives. 
No  feas  fo  rich,  fo  gay  no  banks  appear. 
No  lake  fo  gentle,  and  no  fpring  fo  clear. 
Nor  Fo  fo  fwells  the  fabling  Poet's  lays,  22^ 

While  led  along  the  fkies  his  current  ilr^ys, 
As  thine,  which  vifits  Windfor's  fam'd  abodes. 
To  grace  the  manfion  of  our  earthly  Gods  =, 
Nor  all  his  ftars  above  a  Imlre  Ihow, 
Like  the  bright  beauties  on  thy  banks  below ,  23® 

Remarks. 

Ver.  205.  St'tli  hears  the  name'}  The  River  Loddon, 
Ve^.  zoi^,  op  in  her  giafs  etc]  Thefe  fix  lines  were 
added  after  the  iiril  writing  of  this  poem.    P, 
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Where  Jove,  fubdu'd  by  mortal  PafTioa  ftill. 
Might  change  Olympus  for  a  nobler  hill. 

Happy  the  man  whom  this  bright  Court  approves. 
His  Sov'reign  favours,  and  his  Country  loves : 
Happy  next  him,  who  to  thefc  fhades  retires,  23; 

Whom  Nature  charms,  and  whom  the  Mufe  infpircs: 
Whom  humbler  joys  of  home-felt  quiet  plcafe, 
Succeffive  (ludy,  exercife,  and  eafe. 
He  gathers  health  from  herbs  the  forcH:  yields. 
And  of  their  fragrant  phyfic  fpoils  the  fields :  240 

With  chymic  art  exalts  the  min'ral  pow'rs. 
And  draws  the  aromatic  fouls  of  flow'rs : 
Now  marks  the  courfe  of  rolling  orbs  on  high; 
O'er  flgur'd  worlds  nov/  travels  with  his  eye  ; 
Of  ancient  writ  unlocks  the  learned  Here,  2]^ 

Confults  the  dead,  and  lives  pad  ages  o'er : 
Or  wand'ring  thoughtful  in  the  filent  wood. 
Attends  the  duties  of  the  wife  and  good, 
T'obferve  a  mean,  be  tohimfelfa  friend. 
To  follow  nature,  and  regard  his  end  ;  25* 

Or  looks  on  heav'n  with  more  than  mortal  eyes, 
Bids  his  free  foul  expatiate  in  the  ikies. 

Variations. 

Ver.  231.  It  flood  thus  in  the  MS. 

And  force  great  Jove,  if  Jove's  a  lover  dill. 

To  change  Olympus,  etc. 
Ver.  233. 

Happy  the  man,  who  to  the  fhades  retires. 

But  doubly  happy,  if  the  Mule  infpires! 

BleH:  whom  the  fwcets  of  liome  felt  quiet  plcafe; 

But  far  more  blell,  whom  Iludy  joins  with  eafe.  P. 

Imitations. 

Ver.  249,  50.  Seware  modiwi/memque  teneref 
Naturamauefc^ui,  LuC. 
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Amid  her  kindred  ftars  familiar  Toam, 

Survey  the  region,  and  confefs  her  home  ? 

Such  was  the  life  great  Scipio  once  admir'd,  255 

Thus  Atticas,  and  Trumball  thus  retir'd. 

Ye  facred  Nine !  that  all  my  foul  poiTefs, 
Whofe  raptures  fire  me,  and  whofe  vifions  blefs. 
Bear  me,  oh  bear  me  to  fequeiler'd  fcenes. 
The  bovv'ry  mazes,  and  furrounding  greens :  2^® 

To  Thames's  banks  which  fragrant  breezes  fill. 
Or  where  ye  Mufes  fport  on  Cooper's  Hi  ll. 
(On  Cooper's  Hill  eternal  wreaths  fhall  grow, 
While  lails  the  Mountain,  or  while  Thames  fhall  flow) 
I  feem  thro'  confecrated  walks  to  rove,  26c 

I  hear  fofc  mufic  die  along  the  grove : 
Led  by  the  found,  I  roam  from  fhade  to  fhade. 
By  god-like  Poets  venerable  made  : 
Here  his  £ril  lays  majeftic  Denham  fung ; 
There  the  laft  numbers  flow'd  from  Cowley's  tongue; 
O  early  loll !  what  tears  the  river  fhed,  '    271 

When  the  fad  pomp  along  his  banks  was  led  ? 

Variations. 
Ver.  26;.  it  f^ood  thus  in  the  MS. 

Methinks  around  your  holy  fcenes  I  rove. 
And  hear  your  mufic  echoing  thro'  the  grove; 
With  tranfport  vifit^ach  infpiring  fhade 
By  God-like  Posts  venerable  made. 

Remarks. 
Ver.  270.   Tlc're  the  laft  7iumhers  Jloivd  from  Co-nf" 
leys  to.>70^ue.]  Mr.  Cowley  died  at  Chertfey,  on  the  bor- 
ders of  the  Forell,  and  was  from  thence  convey 'd  to 
V/eilminfier.     P. 

Imitations. 
VkR.  259.  O  qui  nie  gelidis,  etc,  Virg. 
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His  drooping  fwans  on  evVy  not«  expire. 
And  on  his  willows  hung  each  Mufe's  lyre. 

Since  fate  relentlefs  ftopM  their  heav'nly  voice, 
No  more  the  foreils  ring,  or  groves  rejoice ; 
"Who  now  fliall  charm  the  fliades,  where  Cowley  flrun| 
His  living  harp,  and  lofty  Denham  fung  ? 
But  hark !  the  groves  rejoice,  the  foreft  rings! 
Arethefe  revived  ?  or  is  it  Gra>:vi  lle  fings  ?  28< 

^Tls  yours,  my  Lord,  to  blefs  our  foft  retreats. 
And  call  the  Mufes  to  their  ancient  feats  ; 
To  paint  anew  the  flow'ry  fy Ivan  fcenes. 
To  crown  the  forefls  with  immortal  greens. 
Make  Windfor-hills  in  lofry  numbers  rife,  281 

And  lift  her  turrets  nearer  to  the  iliies ; 
To  fing  thofe  honours  you  deferve  to  wear. 
And  add  new  lufli  e  to  her  filver  flar.  ; 

Here  noble  Surrey  felt  the  facred  rage, 
SuRREv.  the  Granville  of  a  former  age :  250 

^'^  A  R  I   A  T  I  0  N  5 . 

Ver.  273. 

V/hat  fighs,  what  murmurs  iill'd  the  vocal  fhore  ! 

His  tuneful  fvvans  were  heard  to  fmg  no  more.    P. 

Ver.  288.   herfiherflar']  All  the  lines  that  follow 

were  not  added  to  the  poem  tiil  the  year  1710.     What 

5-mnnediately  followed  this,  and  made  the  Conclufion, 

werethelc,  *•-      .  . 

My  humble  Mufe  in  unambitious  Arains 
Paints  the  green  forcfts  and  the  flow'ry  plains; 
Where  I  obfcurely  pafs  my  carelefs  days, 
PleasM  in  the  filent  ihadc  with  empty  praife, 
Enough  for  me  that  ro  the  lifl'ning  Twains 
Firll  in  ihefe  fields  I  fung  the  iylvan  ilrains.     P. 

Remarks. 
Vep.  2 So.  Jir.e  v.ohk  Surres)]  Hcnry  Howard,  Earl 
of  Suj-rey.  one  of  the  /ir{l  refiners  of  the  Eaglifh  poetry j 
ivho  Hourifl^'d  in  the  time  of  Henry  'Sill.     P. 
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Matchlefs  his  pen,  vidlorious  was  his  lance, 

Bold  in  the  lifts,  and  graceful  in  the  dance  : 

In  the  fame  ftiades  the  Cupids  tun'd  his  lyre. 

To  the  fame  notes,  of  love,  and  foft  delire  : 

Fair  Geraldine,  bright  objedl  of  his  vow,  295 

Then  fiU'd  the  groves,  as  heav'nly  Mira  now. 

Oh  would'ft  thou  ling  what  Heroes  Windfor  bore. 
What  Kings  firft  breath'd  upon  her  winding  fhore. 
Or  raife  old  warriours,  whofe  ador'd  remains 
In  weeping  vaults  her  hallo w'd  earth  contains  ! 
With  Edward's  afts  adorn  the  Ihining  page,  301 

Stretch  his  long  triumphs  down  thro'  e:v''ry  age. 
Draw  Monarchs  chain'd,  and  Creffi's  glorious  field. 
The  lillies  blazing  on  the  regal  (hield : 
Then,  from  her  roofs  when  Verrio's  colours  fall. 
And  leave  inanimate  the  naked  wall. 
Still  in  thy  fong  Ihould  vanquilh'd  France  appear. 
And  bleed  for  ever  under  Britain's  fpear. 

Let  fofter  ftrains  ill-fated  Henry  mourn. 
And  palms  eternal  flourifh  round  his  urn.  310 

Here  o'er  the  Martyr-King  the  marble  weeps, 
A.nd  faft  belide  him,  once-fear'd  Edward  fleeps : 
Whom  not  th*  extended  Albion  could  contain. 
From  old  Belerium  to  the  northern  main^ 

Vari  ation  s, 
Ver.  305.  Originally  thus  in  the  MS. 
When  Brafs  decays,  when  Trophies  lie  o'er-throwij, 
And  mould'ring  into  duft  drops  t hi  fraud Ji one. 

Remark  s. 

Ver.  301.  Edtuard'sa^s]  Edward  III.  Born  httt.  P. 
Ver.  309.  Henry  mourn\  Henry  VI.     P. 
Ver.  3 12.  onct-feaidEd'wardJlespt:']  Edward IV.  P, 
Vol.  I.  E 
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The  grave  unites;  where  ev'n  the  Great  find  reft. 
And  blended  lie  th'  opprefTor  and  th'  oppreft  !  316 

Make  facred  Charles's  tomb  for  ever  known, 
(Obfcure  the  place,  and  un-infcrib'd  the  ftone) 
■Oh  faft  accurft  I  what  tears  has  Albion  Ihed, 
Heav'ns,  what  new  wounds  f  and  how  her  old  have  bled? 
She  faw  her  fons  with  purple  deaths  expire,  321 

Her  facred  domes  involv'd  in  rolling  fire, 
A  dreadful  ferics  of  inteftine  wars. 
Inglorious  triumphs  and  dilhoneft  fears.  324 

At  length  great  Anna  faid — "  Let  Difcord  ceafe!" 
She  faid,  the  world  obey'd,  and  all  was  Peace! 

In  that  blell  moment  from  hi"  oozy  bed  ^ 

Old  father  Thames  advanced  his  rev'rend  head.  -S 

His  treffes  drop'd  with  dews,  and  o'er  the  flream  * 

His  fhining  horns  diffused  a  golden  gleam  :  33* 

Variations. 

'  Ver.  319.  Originally  thus  in  the  MS. 
Oh  fad  accurft  !  oh  facrilegious  brood,  ^ 
Sworn  to  Rebellion,  principled  in  blood  f 
Since  that  dire  morn  what  tears  has  Albion  ftied, 
Gods !  what  new  wounds,  etc. 
Ver.  325.  Thus  in  the  MS. 

Till  Anna  rofe  and  bade  the  Furies  ccafe ; 

Let  there  be  Peace — fhe  faid,  and  all  was  Peace, 

Between  Verfe  328  and  329,  originally  ftood  thefc 
lines, 

From  fhore  to  ftiore  exulting  fhouts  he  heard 
O'er  all  his  banks  a  lambent  light  appeared. 
With  fparkling  flames  heav'n's  glowing  concave  (hone, 
Fiditious  ftars,  and  glories  not  her  own. 
He  faw,  and  gently  rofe  above  the  rtream  j 
His  fhining  horns  diftufc  a  golden  gleam: 
With  pearl  and  gold  his  tow'ry  front  was  dreft, 
7'iic  tributes  of  ihe  diftaiiL  Eaft  and  well.     P. 
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Grav'd  on  his  urn  appear'd  the  moon,  that  guides 

His  fwelling  waters,  and  alternate  tides ; 

The  figur'd  ftreams  in  waves  of  iilver  roll'd. 

And  on  their  banks  Augulla  rofe  in  gold. 

Around  his  throne  the  fea-born  brothers  flood,  335 

Who  fwell  with  tributary  urns  his  flood ; 

Firft  the  fam'd  authors  of  his  ancient  name^ 

The  winding  Ifis  and  the  fruitful  Tame : 

The  Kennet  fwift,  for  filver  eels  renown'd ;  339 

The  Loddon  flow,  with  verdant  alders  crown'd ; 

Cole,  whofe  dark  flreams  his  flow'ry  iflands  lave  5 

And  chalky  Wey,  that  rolls  a  milky  wave : 

The  blue,  tranfparent  Vandalis  appears  j 

The  gulphy  Lee  his  fedgy  treflfes  rears ; 

And  fullen  Mole,  that  hides  his  diving  flood  ;  34^ 

And  fllent  Darent,  ftain'd  with  Danilh  blood. 

High  in  the  midft,  upon  his  urn  reclin'd, 
(His  fea-green  mantle  waving  with  the  wind) 
The  God  appear'd  :  he  turn'd  his  azure  eyes  349 

Where  Windfor-domes  and  pompous  turrets  rifej 
Then  bow'd  and  fpoke  ;  the  winds  forget  to  roar. 
And  the  huih'd  waves  glide  foftly  to  the  fliore. 

Hail,  facred  Peace  !  hail  long-expe£led  days. 
That  Thames's  glory  to  the  flars  fliali  raife  !  354 

Tho'  Tyber's  flreams  immortal  Rome  behold, 
Tho'  foaming  Hermus  fwells  with  tydes  of  gold. 
From  heav'n  itfelf  tho'  fev'n-fold  Nil  us  flows. 
And  harvells  on  a  hundred  realms  bellows ; 
Thefe  now  no  more  Ihall  be  the  Mufe's  themes, 
Lofl  in  my  fame,  as  i»  the  fea  their  flreams.  360 

E   2 


i©o  WINDSOR-FOREST. 

i 
Let  Volga's  banks  with  iron  fquadrons  {hine. 

And  groves  of  lances  glitter  on  the  Rhine,  ' 

Let  barbr*ous  Ganges  arm  a  fervile  train; 

Be  mine  the  Bleffmgs  of  a  peaceful  reign. 

No  more  my  fons  fhall  dye  with  Britifh  blood         565 

Red  Iber's  fands,  or  liler's  foaming  flood  : 

Safe  on  my  (hore  each  unmolefted  fwain 

Shall  tend  the  flocks,  or  reap  the  bearded  grain ; 

The  fhady  empire  fhall  retain  no  trace 

Of  war  or  blood,  but  in  the  fy  Ivan  chace  ;  370 

The  trumpet  fleep,  while  chearful  horns  are  blown. 

And  arms  employ'd  on  birds  and  beafts  alone. 

Behold .'  th'  afcending  Villa's  on  my  flde, 

Projeft  long  fliadows  o'er  the  cryftal  tide. 

Behold!  Augufta's  glitt'i'ing  fpires  increafe,  375 

And  temples  rife,  the  beauteous  works  of  Peace. 

I  fee,  I  fee,  where  two  fair  cities  bend 

Their  ample  bow,  a  cew  White-hall  afcend ! 

There  mighty  nations  Ihall  enquire  their  doom. 

The  world's  great  Oracle  in  times  to  come;  380 

There  Kings  fliall  fue,  and  fuppHant  ftatcs  be  feen 

Once  more  to  bend  before  a  British  Queen. 

Vauiations. 
Ver.  361.  Originally  thus  in  the  MS. 

Let  Venice  boaft  her  Tow'rs  amidfl  the  Main, 
Where  the  rough  Adrian  fwells  and  roars  in  vain ; 
Here  not  a  town,  but  fpacious  realm  fhall  have 
A  fure  foundation  on  the  rolling  wave. 

Remarks. 
Ver.   376.    Jnd    TtmpUs   rife,]    The    fifty   new 
Churches. 
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Thy  trees,  fairWindfor !  now  fhall  leave  their  woods 
And  half  thy  forefts  rufh  into  thy  floods, 
Bear  Britain's  thunder,  and  her  Crofs  difplay,  385 

To  the  bright  regions  of  the  rifing  day  ; 
Tempt  icy  Teas,  where  fcarce  the  waters  roll^ 
Where  clearer  flames  glow  round  the  frozen  Pole  j 
Or  under  fouthern  Ikies  exalt  their  fails, 
Led  by  new  ftars,  and  borne  by  fpicy  gales !  ^90 

For  me  th|p  balm  fhall  bleed,  and  amber  flow. 
The  coral  redden,  and  the  ruby  glow. 
The  pearly  fhell  its  lucid  globe  infold. 
And  Phoebus  warm  the  rip'ning  ore  to  gold.  39^, 

The  time  fhall  come,  when  free  as  feas  or  wind 
Unbounded  Thames  fhall  flow  for  all  mankind. 

Variations. 
Ver.  3§3,  etc.  were  originally  thus. 

Now  fhall  our  fleets  the  bloody  Crofs  difplay 
To  the  rich  regions  of  the  rifmg  day, 
Or  thofe  green  iiles,  where  headlong  Timn  (Ic? |5« 
His  hiifing  axle  in  th'  Atlantic  deeps  i 
Tempt  icy  feas,  etc.    P. 

Remarks. 
Ver.  388 .  Where,  clearer  Jlames  glow  rmnd  ihe  frS" 
%en  Pole.^  The  Poet  is  here  recommending  the  advan^ 
taget  of  commerce t  and  therefore  the  extremities  of  heat 
and  cold  are  not  reprefented  in  a  forbidding  manner :  as 
again. 

Or  under  fouthern  files  exalt  their  fat  Is , 
Led  by  neivfars,  and  borne  by  fpicy  gales. 
But  in  the  Dunciad,  where  the  mifchiefof  Dulnefsh  de- 
fcribed,  they  are  painted  in  all  their  inclemencies. 
See  round  the  Poles  'where  \i&tnzr  fpanglesjhine, 
Where  fpices  fmoke  beneath  the  burning  line, 
Ver.  396.  Unbounded  Thames^  etc-l     A   wifh   that 
London  may  be  made  a  free  Port.     P. 
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Whole  nations  enter  with  each  fwelling  tide. 

And  feas  but  join  the  regions  they  divide ; 

Earth's  diftant  ends  our  glory  fhall  behold,  399 

And  the  new  world  launch  forth  to  feek  the  old. 

Then  fhips  of  uncouth  form  fhall  ftem  the  tyde. 

And  feather'd  people  croud  my  wealthy  fide. 

And  naked  youths  and  painted  chiefs  admire 

Our  fpeech,  our  colour,  and  our  flrange  attire  ? 

Oh  ftretch  thy  reign,  fair  Peace !  from  fhore  to  fhore,' 

'Till  Conqueft  ceafe,  and  Slav'ry  be  no  more  ;  406 

'Till  the  freed  Indians  in  their  native  groves 

Reap  their  own  fruits,  and  woo  their  fable  loves, 

Peru  once  more  a  race  of  Kings  behold. 

And  other  Mexico's  be  roof'd  with  gold.  4^^ 

Exil'd  by  thee  from  earth  to  deepeft  hell, 

In  brazen  bonds,  ihall  barb'rous  Difcord  dwell ; 

Gigantic  Pride,  pale  Terror,  gloomy  Care, 

And  mad  Ambition,  fhall  attend  her  there  • 

There  purple  Vengeance  bath'd  in  gore  retires,       415 

Her  Weapons  blunted,  and  extinft  her  fires : 

There  hateful  Envy  her  own  fnakes  fhall  feel, 

And  perfecution  mourn  her  broken  wheel  : 

There  Fadlion  roar.  Rebellion  bite  her  chain, 

And  gafping  Furies  thirft  for  blood  in  vain.  420 

Here  ceafe  thy  flight,  nor  with  unhallow'd  lays 
Touch  the  fair  fame  of  Albion's  golden  days : 
The  thoughts  of  Gods  let  Granville's  verfe  recite. 
And  bring  the  fcenes  of  op'ning  fate  to  light. 

Imitations. 

Ver.  421. 

^0,  Mu/a,  iendis?  dejitie  perwUax 
Referre  ferniona   Deorum    et 

Magna  modis  t<tiuar(  parvis.  Hor, 


WI N  D  S  O  R-F  O  R  E  S  T.  ro^^^ 


My  humble  Mufe,  in  unambitious  flrains,  425- 

Paints  the  green  forefts  and  the  flowVy  plains, 

Where  Peace  defcending  bids  her  olives  fpring. 

And  fcatters  bleffings  from  her  dove-like  wing. 

£v'n  I  more  fweetly  pafs  my  carelefs  days, 

Pleas'd  in  the  filent  Ihade  with'empty  praife^  436 

Enough  for  me,  that  to  the  lift'ning  fwains 

J^'irft  in  thefe  fields  I  fung  the  Tylvan  flrains. 
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(  107  ) 

O  D  E    for    MUSIC 

O  N 

St.  Cecilia's  Day. 


I. 

DEfcend,  ye  Nine !  defcend  and  fmg  ; 
The  breathing  inftruments  infpire, 
iWake  into  voice  each  filent  ftring. 
And  fweep  the  founding  lyre  ! 

In  a  fadly-plealing  ftrain  5 

Let  the  warbling  lute  complain : 
Let  the  loud  trumpet  found, 
'Till  the  roofs  all  around 
The  ihrill  echos  rebound  : 

Remarks. 

Ode  for  Mujic.']  This  is  one  of  the  moft  artful  as  well. 

fublime  of  our  Poet's  fmaller  compofitions.  The  Jtrji 
ftanzais  adcfcription  of  the  various  tones  and  meafures 
in  mufic.  The  feco^d  relates  their  power  over  the  fev^e- 
ral  paflions  in  general.  The  tbird,  their  ufe  in  iafpir- 
ing  the  Heroic  paflions  in  particular.  The  fourthy 
fifth,  2iXidi.  Jixthj  their  power  over  all  nature  in  the  fa- 
ble of  Orpheus's  expedition  to  hell  ;  which  fubjeil  of 
illuftration  arofe  naturally  out  of  the  preceding  mention 
of  the  Argonautic  expedition,  where  Orpheus  gives  an 
example  of  the  ufe  of  Mufic  to  infpire  the  heroic  palFi- 
ons.  The  fe<venth  and  laft  concludes  in  praife  of  Mu- 
fic, and  the  advantages  of  the  facred  above  the  prophane. 

V  E  R.  7.  Let  the  loud  trumpet  founds  etc.']  Our  Au- 
thor in  his  rules  for  good  writing  had  faid,  that  the  found 
Jhould  he  an  e(ho  to  the  fenfe.     The  graces  it  adds  to  the 
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While  in  more  lengthen  d  notes  and  flow,  lo 

The  deep,  majeftic,  folemn  organs  blow. 

Hark  !  the  number  foft  and  clear. 

Gently  ileal  upon  the  ear ; 

Now  louder,  and  yet  louder  rife 

And  fill  with  fpreading  founds  the  fkies ;  1 5 

Exulting  in  triumph  now  fwell  the  bold  notes. 
In  broken  air,  trembling,  the  wild  mufic  floats ; 

'Till,  by  degrees,  remote  and  fmall, 
The  ftrains  decay, 
And  melt  away. 

In  a  dying,  d^-ing  fall. 

II. 

By  Mufic,  minds  an  equal  temper  know, 
Nor  fwell  too  high,  nor  fink  too  low. 
If  in  the  breaft  tumultuous  joys  arife, 
Muiic  her  foft,  affuafive  voice  applies  ;  25 

Or  when  the  foul  is  prefsM  with  cares, 
Exalts  her  in  enlivening  airs. 
Warriors  fhc  fires  with  animated  founds; 
Pours  balm  into  the  bleeding  lover^s  wounds : 

Melancholy  lifts  her  head,  30 

Morpheus  rouzes  from  his  bed, 
Sloth  unfolds  her  arms  and  wakes, 
LiftViing  Envy  drops  her  fnakes; 
Intelline  war  no  more  our  PafTions  wage. 
And  giddy  Faftions  hear  away  their  rage.  35 

Remarks. 

hcH-mony  are  obvious.  But  we  ihoi'ld  never  have  fecn 
all  the  advantages  arifing  from  it  had  this  ode  not  been 
written.  In  wliich,  one  may  venture  to  fay,  is  found 
all  the  harmony  that  found,  when  it  comes  in  aid  of 
fcnic,  is  capable  of  producing. 
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III. 

But  when  our  Country's  caufe  provokes  to  Arms, 
How  martial  muiic  evVy  bofom  warms ! 
So  when  the  firft  bold  veffel  dar'd  the  feas. 
High  on  the  ftern  the  Thracian  rais'd  his  flrain. 

While  Argo  faw  her  kindred  trees  40 

Defcend  from  Pclion  to  the  main, 
Tranfported  demi-gods  flood  round. 
And  men  grew  heroes  at  the  found, 
Enflam'd  with  glory's  charms ; 
Each  chief  his  fev'nfold  (hield  difplay'd,  4^ 

And  half  unfheath'd  the  fhining  blade  : 
And  feas,  and  rocks,  and  ikies  rebound 
To  arms,  to  arms,  to  arms  I 

IV. 

But  when  thro'  all  th'  infernal  bounds, 
Which  flaming  Phlegeton  furrounds,  ^o 

Love,  ftrong  as  Death,  the  Poet  led 
To  the  pale  nations  of  the  dead. 
What  founds  were  heard. 
What  fcenes  appear'd. 

O'er  all  the  dreary  coafts  I  SS 

Dreadful  gleams, 
Difmal  fcreams. 
Fires  that  glow. 
Shrieks  of  woe, 

Sullen  moans,  60 

Hollow  groans. 
And  cries  of  tortur'd  ghofls  ! 
But  hark  !  he  ftrikes  the  golden  lyre  ; 
And  fee  !  the  tortur'd  ghoiis  refpire,  .     ;, 


no 


ODES. 


See,  fiiady  forms  advance  !  65 

Thy  ftone,  O  Syfiphus,  ftand*  ftill, 
Ixion  refts  upon  his  wheel. 

And  the  pale  fpeftres  dance  ! 
The  Furies  fink  upon  their  iron  beds, 
And  fnakes  uncurl'd  hang  lift'ning  round  their  heads. 

V. 

By  the  ftreams  that  ever  flow,  70 

By  the  fragrant  winds  that  blow 
O'er  th'  Elyfian  flow'rs  ; 

By  thofe  happy  fouls  who  dwell 

In  yellow  meads  of  Afphodel, 

Or  Amaranthine  bow'rs ;  75 

By  the  hero's  armed  fhades, 

Glittering  thro'  the  gloomy  glades ; 

By  the  youths  that  dy'd  for  love, 

Wand'ring  in  the  myrtle  grove, 
Rcftore,  reftore  Eurydice  to  life :  80 

Oh  take  the  hulband,  or  return  the  wife ! 

He  fung,  and  hell  confented 
To  hear  the  Poet's  prayer : 
Stern  Proferpine  relented. 

And  gave  him  back  the  fair.  85 

Thus  fong  could  prevail 
O'er  death,  and  o'er  hell, 
A  conquefl  how  hard  and  how  glorious  ? 
The'  fate  had  faft  bound  hei' 
With  Styx  nine  times  round  her,  ^0 

Yet  mulic  and  love  were  viflorious. 

VI. 

But  foon,  too  foon,  the  lover  turns  his  eyes  : 
Again  fho  falls,  ^g^in  Ihc  dies,  Ihe  dies  ! 
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low  wilt  thou  now  the  fatal  fifters  move  ? 
Jo  crime  was  thine,  if  'tis  no  crime  to  love.  95 

Now  under  hanging  mountains, 
Belide  the  fall  of  fountains, 
I  Or  where  Hebrus  wanders, 
1  Rolling  in  Meanders, 

All  alone,  100 

Unheard,  unknown. 
He  makes  his  moan  ; 
And  calls  her  gholl. 
For  ever,  ever,  ever  loft  f 

Now  with  Furies  furrounded,  iq- 

Defpairing,  confounded. 
He  trembles,  he  glows, 
Amidft  Rhodope's  fnows : 
se,  wild  as  the  winds,  o'er  the  defart  he  flies ; 
[ark !  Hasmus  refounds  with  the  Bacchanals  cries— 1 1© 

Ah  fee,  he  dies  f 
et  ev'n  in  death  Eurydice  he  fuiag, 
urydice  ftill  trembled  on  his  tongue, 
Eurydice  the  woods, 

Eurydice  the  floods,  1 1  ^ 

urydice  the  rocks,  and  hollow  mountains  rung. 

VII. 

Mufic  the  fierceft  grief  can  charm. 
And  fate's  fevereft  rage  difarm  : 
Mufic  can  foften  pain  to  eafe,  1 20 

And  make  defpair  and  madnefs  pleafe : 
Our  joys  below  it  can  improve. 
And  antedate  the  blifs  above. 
This  the  divine  Cecilia  found, 
nd  to  her  Maker'^  praife  confin'd  the  found.         125 


Ill  ODES. 

When  the  full  organ  joins  the  tuneful  quire, 
Th'  immortal  pow'rs  incline  their  car  , 

Borne  on  the  fwelling  notes  our  fouls  afpire. 

While  folemn  airs  improve  the  facred  fire ; 

And  Angels  lean  from  heav'n  to  hear.  i«0 

Of  Orpheus  now  no  more  let  Poets  tell. 

To  bright  Cecilia  greater  power  is  giv'n  j 
His  numbers  rais'd  a  fhade  from  hell. 
Hers  lift  the  foul  to  heav*n. 


("3) 
TWO  , 

CHORUS' 

TO    THE 

Tragedy  of  Bru t  u  s'. 


Y 


Chorus  of  At  hen  i  anb* 

STROPHE  I. 
E  fliades,  where  facred  truth  is  fought ; 
Groves,  where  immortal  Sages  taught : 
Where  heav'nly  vilions  Plato  fir'd. 
And  Epicuras  lay  infpirM  ! 
In  vain  your  guihlefs  laurels  Hood  | 

Unfpotted  long  witli  human  blood, 

R  E  M  A  H  K  s . 

THESE  two  Chorus's  were  compofed  to  enrich  a  ve- 
ty  poor  Play  j  but  they  had  the  ufual  efFeft  of  ill-adjuft- 
td  Ornaments,  to  make  its  meannefs  but  the  more  con- 
fpicuous. 

•  Altered  from  Shakefpear  by  the  Duke  of  Bucking- 
ham, at  whofe  defire  thefe  two  Chorus's  were  compo- 
fed to  fupply  as  many,  wanting  in  his  play.  They  wer» 
fet  many  years  afterwards  by  tht  famous  Bononcini>  and 
performed  at  Buckingham-houfe.     P. 

Ver.  j.  Where  heavnly  nji/tons  Plato  Jird^  And 
Epicurus  lay  infpir''d  !"]  The  propriety  of  thefe  lines  ari- 
fes  from  hence,  that  Brutus,  one  of  the  Heroes  of  this 
Play,  was  of  the  Old  Academy  J  T^n^CalJiuSy  the  o- 
ther,  was  an  Epicurean  ;  but  this  had  not  been  enough 
to  jufiify  the  Poet's  choice,  had  not  Plato's  fyftem  of 
Di'vinily,  and  Epicurus's  fyllem  of  Morals,  been  the 
moft  rational  amcngft  the  various  fe(5ls  of  Gieek  Philo- 
fophy. 
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War,  horrid  war,  your  thoughtful  walks  invadcs^r 
And  fteel  now  glitters  in  the  Mufes  fhades. 

ANTISTROPHE    I. 

Oh  heav'n-born  fillers  !  fource  of  art  f 

Who  charm  the  fenfe,  or  mend  the  heart; 

Who  lead  fair  Virtue's  train  along. 

Moral  Truth,  and  myftic  Song ! 

To  what  new  clime,  what  diflant  fky, 

Forfaken,  friendlefs,  fliall  ye  fly  ? 
Say,  will  you  blefs  the  bleak  Atlantic  fliore  ?  l|" 

Or  bid  the  furious  Gaul  be  rude  no  more  ? 

STROPHE     II. 

When  Athens  finks  by  fates  unjull. 

When  wild  Barbarians  fpurn  her  dull ; 

Perhaps  ev'n  Britain's  utmoft  fhore 

Shall  ceafe  to  blufh  with  Granger's  gore,  fO 

See  Arts  her  favage  fons  controul. 

And  Athens  rifing  near  the  pole  ! 
*Till  fome  new  Tyrant  lifts  his  purple  hand. 
And  civil  madnefs  tears  them  from  the  land. 

ANTISTROPHE    II. 

Ye  Gods !  what  juftice  rules  the  ball  I 
Freedom  and  Arts  together  fall ; 

Remarks. 

Ver.  12.  Moral  truth  and  wy/^/V  fong^  He  had  ex- 
prefTcd  himfclf  better  had  he  faid, 

-^        *'  Moral  truth  iNmyfticfong! 
In  the  Antiftrophe  he  turns  from  Pbilofophy  to  Mytha* 
logy;  and  Mythology  is  nothing  but  moral  truth  in  mf" 
(lie  fong. 
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Fools  grant  whate'er  Ambition  craves, 

And  men,  once  ignorant,  are  flaves. 

Oh  curs'd  effefts  of  civil  hate. 

In  ev'ry  age,  in  ev'ry  flate  I  3©^ 

Still,  when  the  luft  of  tyrant  power  fuccceds, 
Some  Athens  periihes^  fome  Tully  bleeds. 
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CHORUS   of  Youths  and  Vlrgm^ 

S  E  M  I  C  H  O  R  [J  3. 

OH  Tyrant  Love  !  haft  thou  poiTeft  f 

The  prudent,  learn'd,  and  virtuoas  brearf? 
Wifdom  and  wit  in  vain  reclaim, 
And  Arts  but  foften  us  t©  feel  thy  flame. 

Love,  foft  intruder,  enters  here,  5 

But  entring  learns  to  be  fincere. 
Marcus  with  Bluihes  ov,  ns  he  loves. 
And  Brutus  tenderly  reproves. 

Why  Virtue,  doft  thou  blame  deiire. 

Which  Nature  has  impreft  ?  ^  >o 

Why,  Nature,  doft  thou  fooneft  fire 
The  mild  and  gen'rous  breaft  ? 

CHORUS. 
Love's  purer  flames  the  Gods  approve } 
The  Gods  and  Brutus  bend  to  love  ; 
Brutus  for  abfent  Portia  fighs,  *S 

And  flerner  CaiTuis  melts  at  Junia*8  eyei. 
What  is  loofe  love  ?  a  tranfient  guft, 
Spent  in  a  fudden  ftorm  of  luft, 
A  vapour  fed  from  wild  dtfirc, 
A  wand'ring,  felf  confuming  fire,  ^0 

But  Hymen's  kinder  flames  unite  ; 

And  burn  for  ever  one  ; 
Chafte  as  cold  Cynthia's  virgin  light, 
Produdive  as  the  Sun. 

Ver.  9.  Wh^y  Virtue^  f/<r.]    In  allufion  to  that  fa^ 
aiouo  conceit  of  Guarini, 

**  Se  il  pcccarc  e  si  dolcc,  etc. 
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SEMICHORUS. 
Oh  fource  of  ev'r/  focial  tye. 
United  wifh,  and  mutual  joy  I 
What  various  joys  on  one  attend. 
As  fon,  as  father,  brother,  hufband,  friend? 
Whether  his  hoary  fire  he  fpies. 
While  thoufand  grateful  thoughts  arifej  29 

Or  meets  his  fpoufe's  fonder  eye ; 
Or  views  his  fmiling  progeny ; 

What  tender  paffions  take  their  turns. 

What  home-felt  raptures  move  f 
His  heart  now  melts,  now  leaps,  now  burns," 
With  rev'rence,  hope,  and  love.  36 

CHORUS. 

Hence  guilty  joys,  diftalles,  furmizes. 
Hence  falfe  tears,  deceits^  difguifes. 
Dangers,  doubts,  delays,  furprizes; 

Fires  that  fcorch,  yet  dare  not  fhinc :  40 

Pa  reft  love's  un  wafting  trcafure, 
Conftant  faith,  fair  hope,  long  leifure. 
Days  of  eafc,  and  nights  of  plcafure; 

Sacred  Hymen !  thefe  are  thine  ■. 

Remarks. 
•  Thefe  two  Chorus's  are  enough  to  fliew  us  his  great 
talents  for  this  fpecies  of  Poetry,  and  to  make  us  la- 
ment he  did  not  profecute  his  purpofe  in  executing  fom« 
plans  he  had  chalked  out;  but  the  Character  of  the 
Managers  of  Playhoufes  was  what  (he  faid)  foon  de- 
termined him  to  lay  afidc  all  thoughts  of  this  nature. 
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ODE    on    Solitude*. 


HAPPY  the  man,  whofe  wilh  and  care 
A  few  paternal  acres  bound. 
Content  to  breathe  his  native  air. 

In  his  own  ground, 

Whofe  herds  with  milk,  whofe  fields  with  bread, 

Whofe  flocks  fupply  him  with  attire,  6 

'Whofe  trees  in  fummer  yield  him  Ihade, 
In  winter  fire. 

Bleft,  who  can  unconcem'dly  find 

Hours,  days,  and  years  Aide  foft  away,  lO 

In  health  of  body,  peace  of  mind. 
Quiet  by  day. 

Sound  lleep  by  night ;  ftudy  and  eafe. 

Together  mixt ;  fweet  recreation ; 
And  Innocence,  which  moll  does  pleafe  1 5 

With  meditation. 

Thus  let  me  live,  unfeen,  unknown. 
Thus  unlamented  let  me  die. 
Steal  from  the  world,  and  not  a  ftone 
Tell  where  I  lie. 

»  This  was  a  very  early  produdion  of  our  Author 
written  at  about  twelve  years  old.     P. 


ODES.  tig 

The  dying  Christian  to  his  SOUL, 

o    D    E^. 

L 

VITAL  fpark  of  heav'niy  flame .« 
Quit,  oh  quit  this  mortal  frame : 
Trembling,  hoping,  lingVing,  flying, 
Oh  the  pain,  the  blifs  of  dying! 
Ceafe,  fond  Nature,  ceafe  thy  ilrife,  e 

And  let  me  languifli  into  life. 

II. 

Hark  !  they  whifper  ;  Angels  fay. 
Sifter  Spirit,  come  away. 
What  is  this  abforbs  me  quite  ? 
Steals  my  fenfes,  fliuts  my  flght. 

Drowns  my  fpirits,  draws  my  breath  ? 
Tell  me,  my  Soul,  can  this  be  Death  ? 

III. 

The  world  recedes ;  it  difappears  I 

Heav'n  opens  on  my  eyes !  my  ears  :1 

With  founds  feraphic  ring  : 
Lend,  lend  your  wings !  I  mount !  I  fly  ? 
O  Grave  I  where  is  thy  Vidlory  ? 

O  Death !  where  is  thy  Sting  ? 

Remarks. 

«JThis  ode  was  written  in  imitation  of  the  famous  fon,- 
net  of  Hadrian  to  his  departing  foul ;  but  as  much  fa- 
perior  in  fenfe  and  fublimity  to  his  original,  as  the 
Chrijiian  Religioji  is  to  the  Pagan. 
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as  to  njorite  iliy  and  a  more  dangerous  one  to  the  public^ 
V.    I. 
that  a  true  Tafle  is  as  rare  to  he  found,  as  a  true  Ge- 
nius, V.  9/0  18. 
That   mod   men  are  horn  ivith  fame    Taile,   but  fpoiPd  hy 

falCz  Education,  v.   19  ^d?  25. 
The  Multitude  of  Critics,  and  caufes  of  them,  v.  26  t9 

45- 

That  ^vs  are  to  (ivJ-^  our  own  Tade,  and  knon.v  th-e  hi- 

niits  of  it,  V.  46  to  61. 
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fmpronj'd  by  Art  and  Rules,  <vjhich  are  but  methodii:'!! 
I      Nature,  v.  88. 

Rules  deri-vd  from  the  Fr'a^lce  of  the  Ancient  Poets 
V.    id,  to  WO, 


That  therefore  the  Ancients  are  neceffar-j  to  he  fludyd  hy 

a   Critic,  particularly   Homer  and  Virgil,  v.   120  ta 

13S. 
Of  Licenfes,  and  the  ufe  of  them  hy  the  Ancients,  v.  \ao 

to  \%o,  ^ 

Reverence  due  to  the  Aricien-te,  a)id  praife  of  them    y, 

181,  etc. 
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J^"°r^  I S  hard  to  fay,  if  greater  want  of  fkill  ' 

-1.      Appear  in  writing  or  in  judging  ill; 
But,  of  the  two,  lefs  dang'roas  is  th'  oiFence 
To  tire  our  patience,  than  miflead  oar  fenfe. 

C  0  M  M  E  N  T  A  n  Y. 

An'E£'af\  The  Poem  is  in  one  book,  but  divided  in- 
to three  principal  parts  or  members.  The  firil  [to  v. 
201.]  gives  rules  for  the  Study  of  the  Art  of  Criticifm : 
thefecond  [from  thence  to  v.  560.]  expofes  the  Cauies 
of  -jjrong  Judgment ;  and  the  third  [from  thence  to  the 
end]  prefcribes  the  Morals  of  thi;  Critic. 

In  order  to  a  right  underflanding  of  this  poem,  it 
will  be  neccffary  to  obfcrve,  that  tho'  it  be  intitled  {ivc'^- 
ply  an  EJJay  on  Criticifm,  yet  feveral  of  the  precepts 
relate  equally  to  the  good  ^Lvriting  as  well  as  to  the  true 
judging  of  a  poem.  This  is  fo  far  from  violating  the 
Unity  of  the  Subjetfl,  that  it  rounds  and  compicats  it : 
or  from  difordering  the  regularity  of  the  Form,  that  it 
produces  the  higheft  beauty  which  can  arife  out  of  me- 
thod, as  will  appear  by  the  following  confiderations :  i .  It 
v/as  impoffible  to  give  a  full  and  exad  idea  of  the  Art 
(f  psetical  Criticifm,  without  confidering,  at  the  fame 
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Some  few  in  that,  but  numbers  err  in  this, 
Ten  cenfiire  wrong  for  one  who  writes  amifs; 
A  fool  might  once  himfcif  alone  expofe, 
Now  one  in  verfe  makes  many  more  in  profe. 


I 


Commentary. 
time,  the  Jrt  of  Poetry  j  fo  far  as  Poetry  is  an  Art. 
ThdQ  therefore  being  clofely  conne£led  in  nature,  th«j 
Author  has  with  much  judgment  reciprocally  interwo- 
ven the  precepts  of  both  thro'  his  whole  poem.     2.  Ai 
all  the  rules  of  the  ancient  Critics  were  tiken  from  Poet  J , 
who  copied  nature,  this  is  another  reafon  why  ever/; 
Poet  fliould   be  a  Critic  :  Therefore,  as  the  fubjedl  is, 
pce'ical  Criticifm,  it  is  frequently  addrelTed  to  the«:;vV/-; 
cal  Foef.     And  3dly,  the  Art  of  Criticifm  is  as  necef- 
farily,  and  much  more  ufefully  exerciled  in  nvriti?ig  than 

But  Readers  have  been  mifled  by  the  modefly  of  the 
^iiU :  which  only  promifes  an  Art  of  Criticifhh  in  a 
treotife,  and  that  a  compleat  one,  of  the  Art  both  of 
Criticifm  and  Poetry.  'I"hi?,  and  the  not  attending  to 
the  confiderations  offered  above,  perhaps  wa^what  mif- 
led a  very  csndid  writer,  after  having  given  this  Piece 
all  the  praifes  on  the  fide  of  genius  and  poetry  whick 
his  true  tafle  could  not  refufe  it,  to  fay,  that  the  ohfer- 
<v  at  ions  foiloic  077  e  another  like  thofe  in  Horace's  Art  of 
Poetry,  q.vithout  that  methodical  regularity  ^jjhich  -jjould 
ha-ve  bicn  requifete  in  a  profe  ^vriter.  Spec.  N  '  235.  I 
do  not  fee  how  method  can  hurt  any  one  grace  ot  Poe- 
try ;  or  what  prerogative  there  is  in  verfe  to  difpenfe 
wnh  regularity.  The  remark  is  falfe  in  eveay  part  of 
it.  Mr.  Pope's  Efay  on  Criticifm,  the  Render  will 
foon  fee,  is  a  regular  piece  :  And  a  very  learned  Critic 
has  lately  Ihewn,  that  Horace  had  the  fame  attention  to 
inediod  in  his  Art  of  Poetry. 

Viv..  I.  "Tis  hard  to  fay,  etc.']  The  Poem  opens 
[from  v.  1  to  Q.]  with  fliewing  tne  ufc  and  feafonable- 
liefs  of  the  fubjod.  Its  ufe,  from  the  greater  mirchiel 
iji  wror.g  Ciiiicifm  than  in  ill  Poetry,  this  only  tiring, 
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'Tls  with  our  judgments  a?  our  watches,  none 
So  iuil  alike,  yet  each  believes  his  own.  10 

[n  Poets  as  true  genius  is  but  rare, 
True  Tafte  as  feldom  is  the  Critic's  Hiare  y 

C  O  MJ.I  E   N  T  A  R  Y. 

;hat  miileading  the  reader  :  \l^  feafonahknefs,  from  the 
|rowing  number  of  falfe  Critics,  which  now  vaftly  ex- 
ceeds that  of  bad  Poets. 


bav 

of  .    . 

jnecefiary  ^a/itia  of  a  tr-us  "Critic  :  Aftd  obferves  iirfl, 

that  Judgment,  fimply  and  alone,  is  not  fufEcient  to 
conflitute  this  character,  becaufe  Judgment ^  like  the  «^- 
fijicial tneafures  o/Tim-e,  goesdiiferent,  and  yet  each  re- 
fees  upon  his  own.  The  reafonis  conclufivej  and  the 
&militude  extremely  juft.  For  Jadgtnenty  when  a- 
ione,  is  always  regulated,  or  at  leall  much  inilasnced 
by  cuflom,  fafhion,  and  habit,  and  never  certain  and 
conlUnt  but  when  founded  upon  taste  :  which  is  the 
fame  in  the  Critic,  as  Genius  in  the  ?oet :  both  are 
derived  from  Keaven,  and  like  the  Sun  {i\iQ  natural 
tinafure  of  Time)  always  confhnt  and  equal. 

Nor  need  we  wonder  that  Judgment  alone  will  not 
make  a  Critic  in  poetry,  when  we  fee  that  it  will  not 
make  a  Poet.  And  on  examination  we  Ihall  find,  that 
Genius  and  TaJ^e  are  but  one  and  the  fame  faculty,  dif- 
ferently exerting  itfelf  under  diiierent  names,  in  the  two 
profeflions  of  Poet  and  Critic.  For  the  Art  of  Poetry 
confiils  in  feleBing^  out  of  all  thofe  images  which  pre- 
fent  themfelves  to  the  fancy,  fuch  of  them  as  are  truly 
poetical:  And  the  Art  of  Criticifm  is  judicioufly  d^^ 
cerning,  and  fully  relilhing  what  it  finds  fo  fcle(fted. 
Tis  the  fame  operation  of  the  mind  in  both  cafes,  and 
confequently,  exerted  by  the  fame  faculty.  All  the  dif- 
ference is,  that  in  the  Poet  this  faculty  is  eminently 
joined  with  a  bright  imagination.,  and  extenfivc  CQmpre^ 
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^oth  muft  alike  from  Heav'n  derive  their  light, 
Thefe  born  to  judge,  as  well  as  thofe  to  write. 
Let  fuch  teach  others  who  themfelves  excel, 
And  ccnfure  freely  who  have  written  well. 

Commentary. 
henfion,  which  provide  (lores  for  the  feleflion,  and  ca 
form  that  feledtion,  by  proportioned  parts,  into  a  regi 
lar  whole  :   In  the  Critic,  with  a  j  olid  judgment  and  ac 
^curate  difcernment ;  which  penetrate   into  the  caufes  o 
an  excellence,  and  can  fliew  that  excellence  in  all  it*' 
variety  of  lights.      Longinus  had  tajle  in  an  eminent  de-; 
greej  fo  this,  which  is  indeed  common  to  all  true  Cri-i 
tics,  our  Author  makes  his  diiiinguilhing  charadler,       j 
^hee^  hold  Longinus  !  all  the  Nine  infpire. 
And  blefs  their  Critic  r.vith  a  Poet's  fire.  \ 

Ver.  15.  Let  fuch  teach  others,  etc.']  But  it  is  rot 
enon«h  that  the  Critic  haih  thefe  natural  endonx^ments  to 
entitle  him  to  the  exercife  of  his  Art,  he  ought,  as  oi*r 
Author  (hews  us  [from  v.  14.  to  19]  to  give  a  further 
teil  of  his  qualification,  by  (ome  acquired  talents  :  And 
this  on  two  accounts:  i.  Becaufe  the  office  of  a  Critic 
is  an  exerciftt  of  Authority.  2.  Becaufe  he  being  na- 
turally as  partial  to  his  Judgment  as  the  Poet  is  to  his 
U'it,  his  partiality  would  have  nothing  to  corre<ft  it,  as 
that  of  the  perfon  judged  hath.  Therefore  fome  teft  is 
re.ifonable ;  and  the  bell  and  moll  unexceptionable  is 
his  having  written  well  himfelf,  an  approved  remedy 
ag.iiiil  Critical  partiality,  and  the  furell  means  of  fo 
maturing  the  Judgment,  as  to  reap  with  glory  what 
Longinus  calls  the  la/l  and  tnofl  perfeSl  fruits  cf  much  fludi 
mnd  experience.  H  TAP  TON  AOmN  KPiri^;  HOA- 
AHL  iiLTI  riEIPAE  TEAEYTAION  EniFENNHMA.' 

Notes. 
Vet.   15.    Let  fuch  teach  othius]   Qjii  fcrihit  artificiofe^ 
tth  allis  comviodc  fcripta  facile  intelligere  potcrit,   CIc.   ad 
H'-'renn.  lib.  4.      De  pidore,  fculptore,  fichre,  nifi  arti 
fex,  judicure  non  poti.J.     l*liny.      P. 
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Authors  are  partial  to  their  wit,  'tis  true, 
:  But  are  not  Critics  to  their  judgment  too  ? 

Yet  if  we  look  more  clofely,  we  ihall  find 
Moll  have  the  feeds  of  judgment  in  their  mind:         20 
Nature  affords  at  leaft  aglimm'ring  light  ; 
The  lines,  tho'  touch'd  but  faintly,  are  drawn  right. 

Go  M  M  ENT  A  R  Y. 

Ver.^  19,  Tef  if  w^  look,  efc.']  But  having  been  fo 
free  with  this  fundamental  quality  of  Criticifm,  Judg- 
ment ^  as  to  charge  it  with  inconfia7icy  and  partiality,  and 
as  often  warped  by  cudom  and  affeSlion  \  that  this  may 
not  be  miilaken,  he  next  explains  [from  v.  1 8  to  36] 
the  nature  of  Judgment,  and  the  accidents  occafioning 
thofe  diforders  before  objefted  to  it.  He  owns,  that  the 
feeds  of  Judgment  are  indeed  fown  in  the  minds  of  moll 
men,  but  by  ill  culture,  as  it  fpringsup,  it  generally  runs 
wild  :  either  on  the  one  hand,  hy  falfe  knonjoledge  which 
pedants  call  Philology ;  or  hy  falfe  reafoning  which  Philo- 
fophers  call  School-learning  ;  Or  on  the  other,  hy  falfe 
ivit  which  is  not  regulated  hy  fenfe  ;  or  hy  falfe  polite- 
r.efs  which  is  folely  regulated  by  the  fajhion.  Both 
thefe  forts,  who  have  their  Judgments  thus  doubly  de- 
praved, the  poet  obferves,  are  naturally  turned  to  cen- 
fare  and  reprehennon ;  only  with  this  difference,  that : 
the  Dunce  always  affe*5ls  to  be  on  the  reafoning,  and  the 
Fool  on  the  laughing  fide. — And  thus,  at  the  fame  time^ 
our  author  proves  the  truth  of  his  introduflory  obfer» 
varion,  that  the  number  of  bad  Critics  is  njaflly  fupsrior 
to  that  of  bad  Poets. 

Not  e  s. 

Ver.  20.  MoH  hanje  the  feeds']     O nines  tacito  quodam - 
fenfu,  fine  stlla  arte,  aut  ratione,  quce  fint  in  ariibus  ac 
rationihiis  re^a  rtprava  dijudicant.     Cic.  de  Oiat.  lib, 
iii.     P. 
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Eat  as  the  flighted  fketch,  if  juftly  trac'd, 

Is  by  ill-coloaring  but  the  more  difgrac'd. 

So  by  falfe  learning  is  good  fenfe  dcfac'd  : 

Some  are  bewildered  in  the  maze  of  fchools,  26 

And  fome  made  coxcombs  Nature  meant  but  fools. 

In  fearch  of  wit  thefe  lofe  their  common  fenfe. 

And  then  turn  Critics  in  their  own  defence  : 

Each  barns  alike,  who  can,  or  cannot  write,  30 

Or  with  a  Rival's,  or  an  Eunuch's  fpite. 

Variations. 

Between  v.  25  a»d  26  were,  thefe  lines,  finse  omitted 
by  the  author. 

Many  are  fpoil'd  by  that  pedantic  throng, 

Who  with  great  pains  teach  youth  to  reafon  wrong. 

Tutors,  like  Virtuofo's,  oft  inclined 

By  (Irange  transfafion  to  improve  the  mind, 

Draw  off  the  fenfe  we  have,  to  pour  in  new  ; 

Which  yet, with  all  their  ikill, they  ne'er  could  do.P. 

Note  s. 

Ver.  Zy.  So  l>y  fal/e  learning]  PlusJ:ne  doBrina  fru- 
dcntia^  qua -m  fins  prudentia  vaht  doBrina.      Quint.     P. 

Ver.  26,  27.  Some  are  betvilderd,  etc.]  This 
thought  i:  taken  from  Lord  Rochelier,  but  more  de- 
cently exprCiTed  : 

G'jd  iiC'ver  7nade  a  Coxcornh  i^orth  a  groat. 
We  o^-wethat  name  to  induflrv  and  arts. 

Ver.  28.  hi  fearch  of  ivit  thefe  lofe  their  common 
fenfe,']  This  obfervation  is  extremely  juft.  Search  of 
KK-it  is  not  only  the  occafton  bnt  the  efficient  catife  of  lofs 
tf  common  fenfe.  Vq\' ivil  confilling  in  chiifmg  out,  and 
fcitinor  together,  fuch  ideas  from  whoi'c  likcnefles  plea- 
Tint  pictures  are  made  in  the  f inry  ;  the  jfndftncnty 
lliro'  an  haN.'m:/  (carch  of  W'A,  lofes  by  degrees  its  fa- 
culty of  feeing  tiio  true  relations  of  things  ;  in  which 
C Cj n tw I .'.  {\\Q  t xc re i iV  0 f  r o;n/n :•/;  fnfe . 
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All  fools  have  ftill  an  itching  to  deride. 

And  fain  would  be  upon  the  laughing  fide. 

If  Msevius  fcribble  in  Apollo's  fpight. 

There  are,  who  judge  ftill  worfe  than  he  can  write. 

Some  have  at  iirft  for  Wits,  then  Poets  paft,        36 
Turn'd  Critics  next,  and  prov'd  plain  fools  at  laft. 
Some  neither  can  for  Wits  nor  Critics  pafs. 
As  heavy  mules  are  neither  horfe  nor  afs. 
Thofe  half  learn'd  witlings,  num'rous  in  our  ifle. 
As  half-form'd  infedls  on  the  banks  of  Nile ;  41 

Unfinifh'd  tilings,  one  knows  not  what  to  call. 
Their  generation's  fo  equivocal : 

Commentary. 

"ViK.   36.    Some  ha've   at  fr/i  for  Wils,   etc.']   The 
poet  having  enumerated,  in   this  Account  of  the  na- 
ture of  Judgment  and   its   various  depravations,  the 
feveral  forts  of  l)aci  Criiics,  and  ranked  them  into  two- 
general  ClaiTes ,  as  the  firft  fort,  namely  the  men  fpoiled 
hy  falfe  learniyig^  are  but  few  in  comparifon  of  the  other,, 
and  likewife  come  lefs  within  his  main  view  (which  is- 
poetical  Criticifm)  but   keep   groveling  at   the   bcttonr 
amongft  --wcrds  and  letters,  he  thought  it  here  fufficient 
jufi:  to  have   mentioned  them,  propofing  to  do  thein 
right  elfewhere.     But  the  men  fpoiled  hy  falfe  tafte  are- 
isnnumerable  ;  and  Thefe  are  his  proper  concern  :  He-- 

Note  s. 

Ver.  3"2.  Jll fools  hn'vejl ill  an  itching  to  deride.  And' 
fain  nvould  be  upon  the  lau  ihing  fide ?^  T\\Q /enti?nent  is" 
juft.  And  if  Hobbes's  account  of  laughter  be  true, 
rhat  it  arifes  from  pride,  we  fee  the  reafon  of  it.  Tlie 
exprejjton  too  is  fine,  it  alludes  to  tke  condition  of 
Idiots  and  natural -fools  who  are  always  on  the  srin. 

Ver  43.  Their  geiteratioris  Jo  QQ^aivoz^iX-.^li  u{c^\- 
eient  that  a  principle  of  Philofophy  has  been  generally^ 
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To  tell  'em,  would  A  hundred  tongues  require. 

Or  one  vain  wit's,  that  might  a  hundred  tire.  at 

But  you  who  feek  to  give  and  merit  fame, 
Andjuftly  bear  a  Critic's  rioble  name, 
Be  fure  yourfeJf  and  your  own  reach  to  know. 
How  far  your  genius,  tallc,  and  learning  go  ; 

C  O  M  M  E  N  T  A  R  Y. 

therefore,  from  v  35  to  46.  fub-divides  them  again 
into  the  two  clafles  of  the  njolatile  and  heavy  ;  He  de- 
fcribes  in  few  words  the  quick  progrcfs  of  the  One  thro' 
Critici/m,  from  fajfe  v^it  to  plain  folly,  where  they 
end ;  and  the  fixed  ftation  of  the  Other  between  the 
confines  of  both  ;  who  under  the  name  of  Witlingsy 
have  neither  end  nor  meafure.  A  kind  of  half  formed 
creature  from  the  equivocal  generation  of  'vivacity 
and  diilnefs,  like  thofe  on  the  banks  of  Nilcy  from  heat 
and  mud. 

Ver  46.  Bnt  you  <vjho  feek,  etc.~\  Our  author  having 
thus  far,  by  v/ay  of  Introduction,  explained  the 
nature,  ufe,  and  abufe  of  Criticifm,  in  a  figurative  de- 
fcription  of  the  qualities  and  characlersof  Critics^  pro- 
ceeds now  to  deliver  the  precepts  of  the  Art.  The 
firft  of  which,  from  v,  47  to  6S.  is,  that  he  who  fets  up 
for  a  Critic  fhouldprevioufly  examine  his  own  llrength, 
and  fee  how  far  he  is  qualified  for  the  cxercife  of 
his  profeflion.  He  puts  him  in  a  way  to  make  thisdif- 
tovery,  in  that  a4mirable  dired^ion  given  v.  51. 

Notes. 

received,  whether  it  be  true  or  falfe,  to  juftify  a  poet's 
ufe  of  it  to  fct  off  his  n.vit.  But  to  recoiumend  his  ar- 
gument he  fhould  be  cautious  how  he  ufes  any  but  the 
true.  For  falfchood,  when  it  is  fct  too  near,  will  lar- 
nifli  the  truth  he  would  recommend.  Bcfidcs,  the  ana- 
logy between  natural  and  moral  truth  makes  the  prin- 
ciples of  true  Philofophy  the  fitted  for  his  ule.  Our 
poet  has  been  cartful  in  obfcrvin^  this  rule. 
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Launch  not  beyond  your  depth,  hut  be  difcreet,       50 
And  mark  that  point  where  fenfe  and  dullnefs  meet. 

Nature  to  all  things  fix'd  the  limits  fit. 
And  wifely  eurb'd  proud  man's  pretending  wit.. 
As  on  the  land  while  here  the  ocean  gains. 
In  other  parts  it  leaves  wide  fandy  plains  j ,  55 

Commentary. 
And  mark  that  point  where  sense  and  dulns;SS^ 

MEET. 

He  had  fhewn  above,  \k\2^X  Judgment ^  without  Ta/Ieo^- 
Genius,  is  equally  incapable  of  making  a  Critic  or  a 
Poet  :  In  whatfoever  fubjedl  then  the  Critic's  Tajle  no 
longer  accompanies  his  Judgment,  there  he  may  be  af- 
fured  he  is  going  out  of  his  depth.  This  our  author, 
finely  call?, 

that  point  <njohere  fenfe  and  dulnefs  meet. 
And  immediately  adds  the  reason  of  his  precept  i  the  • 
Author  of  Nature  having  fo  conllituted  the  mental  fa- 
culties, that   one  of  them  can  never  excel  bu't  at  the. 
expence  of  another. 

From  this  ftate  and  ordination  of  the  mental  facul- 
ties, and  the  influence  and  efFe£ls  they  have  one  on  a- 
nother,  our  Poet  draws  this  Consequence,  that  no 
one  genius  can  excell  in  more  than  one  Art  or  Science. 

Note  s. 

Ver.  51.  And  mark  that  point  mihere  fenfe  and duU 
nejs  meet!]  Beiides  the  peculiar  fenie  explained  above  in 
the  comment,  the  words  have  (lill  a  more  general  mf^^vi' 
ing,  and  caution  us  againft  going  on,  when  our  Ideas 
begin  to  grow  obfcure  -,  as  we  are  apt  to  do,  tho'  that 
©bfcurity  is  a  monition  that  v/e  fliould  leave  off;  for  it 
arifes  either  thro'  our  fmall  acquaintance  with  the  fub- 
je6l,  or  the  incomprehenfibility  of  its  nature.  In 
which  circumftances  a  genius  will  always  write  as 
heavily  as  a  dunce.  An  obfervation  well  worth  the, 
attention  of  all  profound  writers. 
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Thus  in  the  foul  while  memory  prevails, 

Thefoiid  pow'r  of  underflanding  fails  j 

Where  beams  of  warm  imagination  play. 

The  memory's  foft  figures  melt  away. 

Onefcience  only  will  one  genius  fit  ;  6® 

So  vail  is  art^  fo  narrow  human  wit^ 

Not  only  bounded  to  peculiar  arts. 

Bat  oft'  in  thofe  co^fin'd  to  fmgle  parts^' 

Commentary. 

The  confeqvence  (hews  the  necejjity  of  the  precept,  j'uft 
as  i\iz premijfeiy  fromvvhich  it  is  drawn,  (hew  the  re.a- 
Joiiahlcnefi  of  it. 

Notes. 

Ver.  56. 

l^hus  in  the  foul  ivhile  memory  prevails,. 

The  fo  lid  pGijjr  of  underflanding  fails  ; 

Where  beams  of  warm  imagination  play^ 

The  memory  s  foft  figures  melt  a  n.vay.~\ 
Thefe  obfervationsare  colledled  from  an  intimate  know- 
ledge of  human  nature.  The  caufe  of  that  languor 
and  heavincfs  in  the  underflanditig,  which  is  almoil  in- 
feparable  from  a  very  ftrong  and  tenacious  memorj, 
feems  to  be  a  want  of  the  proper  exercife  and  a6\ivity 
of  that  Power  ;  the  underflanding  being  rather  pallive 
while  the  memory  is  cultivating.  As  to  the  other  ap- 
pearance, the  decay  of  memory  by  the  vigorous  exer- 
cife of  Fancy,  the  poet  himfelf  fsems  to  have  intimat- 
ed the  caufe  of  it  in  the  epithet  he  has  given  to  the 
Imagination.  For  if,  according  to  the  Atomic  Philo- 
fophy,  the  memory  of  things  be  prcferved  in  a  chain 
of  ideas,  produced  by  the  anim:il  fpirits  moving  in 
continued  tr.iins  ;  the  force  and  rapidity  of  the  Ima- 
ginrition  perpetual 'y  breaking  and  dillipating  the  links 
of  tliis  chain  by  forming  new  aifociations,  mullneccAa- 
rily  weaktn  and  difordcr  the  recollcilive  faculty. 
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Like  Kings  we  lofe  tke  conquefts  gain'd  before. 
By  vain  ambition  flill  to  make  them  more  ;  6  ^, 

Each  might  his  fev'ral  province  well  commandj^ 
Would  all  but  ftoop  to  what  they  underftand. 

Firil  follow  Nature,  and  your  judgment  frame 
By  her  jull  ftandard,  which  is  fliJl  the  fame  i 
Unerring  Nature,  ftill  divinely  bright,  ^@. 

One  clear,  unchang'd,  and  uniyerfal  light,. 
Life,  force,  and  beauty,  muft  to  all  impart. 
At  once  thi  fource,  and  end,  and  tell  of  Art, 

Commentary. 
Ver.  6S.  Fir  a  follonjo  'Nature,  etc.'\  The  Critic  o5> 
ferving  the  diredlions  here  given,  and  finding  himfelF 
qualified  for  his  office,  is  fhewn  next  honjj  to  exercife 
it.  And  as  he  was  to  attend  to  Nature  for  a  Call,  fo 
he  is  firfl  and  principally  to  follow  her  when  called'. 
And  here  again  in  this,  as  in  the  foregoing  precept, 
the  poet  [fi'oni  v.  Gi  to  88.]  Ihews  both  the _//?/<?/}  and 
the  neceffif^  of  it.  \C^  Jit7iefs,  i.  Becaufe  Nature  is. 
t\\Q,  fource  of  poetick  Art ;  that  Art  being  only  a  repre-- 
fentation  of  Nature,  who  is  its  great  exemplar  and  ori- 
ginal. 2  Becaufe  Nature  is  the  e?id  of  Art  j  tlxe  defigu 
of  poetry  being  to  convey  the  knowledge  of  Nature 
in  the  moil:  agreeable  manner.  3^.  Becaufe  Nature 
is  the  tell  of  Art,  as  (he  is  unerring,  conllant  and  ftill 
the  fame.  Hence  the  poet  obferves,  that  as  Nature 
is  (^Q.  fource,  file  conveys  life  to  Art  :  As  fhe  is  the  end,_ 
fhe  conveys  force  to  it,  for  x}i\z  force  of  any  thing  ari- 
fes  from  its  being  dire£led  to  its  end :  And,  as  ihe  is  the 

N  O  T  E  ?» 

ViiR.  ^f.  Would  all  hut  (loop  t'o  njjhat  they  under fl an d^l 
The  expreuion  is  delicate,  and  implies  what  is  ver/ 
true,  that  molt  men  think  it  a  degradation  oi  their  ge- 
nius to  fi\-\\\XoY  it  it  in  cultivating  what  lies  level  to 
their  comprehenlion,  but  had  rath.r  exercife  their  am- 
bicion  in  fubduing  what  is  placed  above  it. 
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Art  from  that  fund  eachjuil  fupply  provides. 
Works  without  fhow,  and  without  pompprefides  ; 
In  Tcnie  fair  body  thus  th'  informing  foul  76 

Withfpirits  feeds,  with  vigour  fills  the  whole,  , 
Each  motion  guides,  and  ev'ry  nerve  fuftains  ; . 
Itlelf  unfeen,  but  in  th'  effects,  remains. . 


Com 
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fe/ff  fh'e  conveys  beauty  to  it,  for  every  thing  acquires 
beauty  by  its  being  reduced  to  its  true  Jiandard.  Suck 
is  the  fenfe  of  thofe  two  important  lines, 

Life,  force,  and  beauty  muji  to  all  impart^ 
At  once  the  fource,  /^Wend,  and  tell  of  Art. 
We  now  come  to  the  necejftty  of  the  Precept.  The 
two  great  conftituent  qualities  of  a  Compojition^  as  fuch, 
are  Art  and  IVit :  But  neither  of  thefe  attains  perfefli- 
on,  'till  the  firft  be  Z'/^,  and  the  other  judicioufly  re- 
Jlrained  \  which  is  only  then  when  Nature  is  exaflly 
followed  ;  for  then  Art  never  makes  a  parade,  nor  can 
Wjt  commit  an  extravagance.  Art,  while  it  adheres 
to  Nature,  and  has  fo  large  a  fund  in  the  refources 
which  Nature  fupplies,  difpofes  every  thing  with  fo 
much  eafe  2XiAfi?nplicity,  that  we  fee  nothing  but  thofe 
natui-al  images  it  works  with,  while  itfelf  Hands  unob- 
ferv'd  behind  :  But  when  Art  Ica^jei  Nature,  deluded 
cither  by  the  bold  extravagance  of  Fancy,  or  the  quaint 
odnefles  of  Fafhion,  fhe  is  then  obliged  at  every  itep 
to  come  forward,  in  a  painful  or  pompous  oftentation, 
in  order  to  cover,  to  foften,  or  to  regulate  the  fhocking 
difproportion  of  unnatural  images.  In  the  frft  cafe, 
the  poet  compares  art  io  the  Soul  within,  informing  a 
beauteous  Body  ;  but  we  generally  find  it,  in  the  /<//?, 
only  like  the  outward  Habit,  boHlering  up,  by  the 
Taylor's  fkill,  the  defeats  of  a  mis-fhapen  one. — A:>  to 
Wit^  it  might  perhaps  be  imagined  that  this  needed 
only  Judgment  to  govern  it :  But,  as  he  well  obferves. 
Wit  «?;^  Judgment  often  are  at  ft  rife  ^ 
T^ ho  meant  each  other  s  aid,  like  Man  and^^ife. 
They  want  therefore  fomc friendly  Mediator  or  Recon- 
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Mome,  K)  whom  Heav'n  in  wit  has  been  profufe. 

Want  as  much  more,  to  turn  it  to  its  life ;  S  r 

For  wit  and  judgment  often  are  at  llrife, 

Tko'  meant  each  other's  aid,  like  man  and  wife. 

'Tis  more  to  guide,  than  fpur  the  Mufe's  Heed  ; 

Refcrain  his  fury,  than  provoke  his  fpeed  ;  S5. 

The  winged  courfer,  like  a  gen'rous  horfe, 

Shows  moll  true  mettle  when  you  check  his  courf^ 

Thofe  Rules  of  old  difcover'^d,  not  devis'd. 
Are  Nature  Hill,  but  Nature   methodiz'd  j. 

Variations. 

VrR.  So. 
There  are  whom  Heav'n  has  bleft  with  {lore  of  wit^ 
Yet  want  as  much  again  to  manage  it. 

Commentary. 

cllar,  which  is  Nature  :  And  in  attending  to  her,  the 
Judgment  will  learn  v/here  to  comply  with  the  charm* 
of  Wit,  and  the  Wit  how  to  obey  the  fage  directions 
of  Judgment. 

Ver.  88.  Th/e  Ru/gs  0/ cid,  eU]  Having  thus,  in 
his  fxrfl  precept,  to/oIUiv  Nature,  feitled  Criricifm  on 
its  true  bottom  ;  he  proceeds  to  fliew  what  afiiftance 
■may  be  had  from  Art.  But  left  this  fliould  be  thought 
£0  draw  the  Critic  from  the  foundation  where  he  had 

N  O  T  E  S^. 

Ve\i.  38.  Thofe  Rules  of  old,  etc.']  Cicero  has,  befl 
of  any  one  I  know,  explained  what  that  is  which  re- 
duces the  wild  and  fcattered  parts  of  human  knowledge 
into  arts. — Nihil  ed  quod  ad  art  em  redigi  pofft,  nifi  ills 
prius,  qui  ilia  tenet,  quorum  artem  inftituere  'vult,  haheat 
illam  fcientiam^  ut  ex  iis  rebus,  quarura  an  nondum  Jit^. 
artem  efficere  pojjtt, — Omnia  fere,  qu^e  funt  conclufa  nunc 
artihus^  difpnfa  ei:  diffipata  quondam  fucrunt,  ut  in  mu- 
fuis^  etc,     j^dhihita  ell  igitur  ars  qucedam  ixtrinjecus  /;», 
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Nature,  like  Liberty,  is  but  reftrain'd  90 

By  the  fame  Laws  which  firft  herfelf  ordain'd. 

Hear  how  learn'd  Greece  her  ufeful  rules  indites,       I 
When,  to  reprefs,  and  when  indulge  our  flights :  fl 

High  on  Parnaffus'  top  her  Tons  fhc  fhow'd, 
And  pointed  out  thofe  arduous  paths  they  trod  ;         95 

Comment  A  R  y. 

before  fixed  him,  he  previoufly  obferres  [from  v.  87  to 
92]  that  thofe  Ru/a  of  Art ^  which  he  is  now  about  to 
recommend  to  his  iludy,  were  not  invented  by  the  Ima- 
gination, but  difco^vered  in  the  book  of  Nature:  And 
that,  therefore,  tho'  tbey  may  feem  to  reftrain  feature 
by  LaivSf  yet,  as  they  are  laws  of  her  own  making, 
the  Critic  is  flill  properly  in  the  very  liberty  of  Nature. 
Thofe  Rules  the  ancient  Critics  borrowed  from  the 
Poets,  who  received  them  immediately  from  Nature, 
yuft  Precepts  thus  from  great  Examples  gi'v'n, 
Tbefe  drenx)  from  them  luhat  they  derini  d  from  Heavn  ; 
aiKi  are  both  therefore  to  be  well  ftudied. 

Ver.  92.  Hear  hovj  leant  d Greece,  etc."]  He  fpeaki 
of  the  ancient  Critics  firft,  and  with  great  judgment, 
as  the  previous  knowledge  of  them  is  ncceffary  for  read 
ing  the  Poets,  with  that  fruit  which  the  intent  here  pro- 
pofed  requires.  But  having,  in  the  previous  obfervati- 
on,  fufficiently  explained  the  nature  of  ancient  Criti- 
cifm,  he  enters  on  the  fubjed  [treated  of  from  v.  9.1 
to  1 1 8]  with  a  fublime  defcription  oi  its  End;  which- 
was  to  illuftrate  the  beauties  of  the  bell  Writers,  in  or- 
der to  excite  others  to  an  emulation  of  their  excellence. 
From  the  admiration  which  thefe  Ideas  raifein  him,  the 
poet  is  naturally  brought  back  to  refleft  on  the  dege- 
neracy  of  modern  Criticifm  :  And  as  the  refloring  the 

Not  e  s. 

alio  genere  quodam,  quodftbi  totum  Pn  i  Losonii  affumunt, 
fU(P  rem  dijfolutam  divulfamque  conglutinarety  et  rations 
fuada^  CQuii ringer et.     Dc  Orat.     1.  i.  c.  41,  2. 
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\h\i\  from  afar,  aloft,  th'  immoi'tal  prize. 

And  urg'd  the  rgfl  by  equal  ileps  to  rife. 

Jufc  precepts  thus  from  great  examples  giv'n. 

She  drew  from  them  what  they  derived  from  Heav'n. 

The  o'en^-ou3  Critic  fann'd  the  Poet's  fire,  lo^ 

And  laughs  the  world  with  realbn  to  admire. 

COMMEN  t  ARr. 

Art  to  its  original  integrity  and  fpkndor  is  the  gVeat 
purpofe  of  his  posm,  he  firfl  takes  nouce  of  thofe, 
who  (qqui  not  to  underHand  that  Naiure  is  exhaulllefV, 
that  «#T:y  ff20c/e/s  of  good  njjriting  may  be  produced  in 
every  age,  and  conlequently  tien/j  rules  may  be  formed 
from  thefe  models  in  the  fame  manner  as  the  old  Critics 
formed  theirs,  from  the  writings  of  the  ancient  Poets : 
but  thefe  men  wanting  art  and  ability  to  form  thefe  nenyj 
rules,  are  content  to  receive,  and  file  up  for  ufe,  the 
sid  ones  of  Arifioile,  ^intilian,  Longinus,  HoracSy  etc, 
with  the  fame  vanity  and  boldnefs  that  Apothecaries 
pradife  with  their  Dodors  bills :  And  thus  raflily  ap- 
plying them  to  m^jj  Originals  (cafes  which  tliey  did  not 
hitj  it  was  no  more  in  their  power  than  their  inclina- 
tion to  imitate  the  candid  practice  of  the  Ancients^ 
when 

The  geiirous  Critick  fann  d  the  Foet'' s  fire. 
And  taught  the  <world  ^-with  reafon  to  admire. 
For,  as  Ignorance^  when  joined  with  Humility  produces 
ilupid  admiration,  on  which  account  it  is  fo  common- 
ly obferved  to  be  the  mother  of  Devotion  and  blind  ho- 
mage ;  fo  when  joined  v/ith  Vanity  (as  it  always  is  in 
bad  Critics)  it  gives  birth  to  every  iniquity  of  impu- 
dent abufe  and  Dander.     See  an  exam.ple  (for  want  of 

Notes, 

Vf  R.  98.  "Jufl  precepts]  Nee  enim  artihiis  edit  is  fac- 
turn  eft  ut  argumenta  innjeiiiremus^  fed  ditia  funt  omnia 
antequam  praciperentur ;  mox  ea  fcriptores  obfer^vata  £i 
CO  Ilea  a  ediderunt.     Quintil.     P- 
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Then  Criticifm  the  Mufes  handmaid  prov'd, 
To  drefs  her  charms,  and  make  her  more  belov'd 
'  But  following  wits  from  that  intention  ftray'd, 
y^ho  cou'd  not  win  the  miilrefs,  woo'd  the  maid ; 
Againft  the  Poets  their  own  arms  they  turn'd, 
Sure  to  hate  mof>  the  men  from  whom  they  learned. 
So  modern  'Pothecaries,  taught  the  art 
By  Doftor's  bills  to  play  the  Dodlor's  part, 
Bold  in  the  praftice  of  miftaken  rules,  1 1  o 

Prefcribe,  apply,  and  call  their  mafters  fools. 
Some  on  the  leaves  of  antient  authors  prey. 
Nor  time  nor  moths  e'er  fpoiPd  fo  much  as  they. 

Commentary. 
a  better)  in  a  late  worthlefs  and  now  forgotten  thing* 
called  the  Life  of  Socrates.  V/here  the  head  of  the 
Author  (as  a  man  of  wit  obferved,  on  reading  the 
book)  has  juft  made  a  fKift  to  do  the  office  of  a  Camera 
chfciira^  and  reprefent  things  in  an  inverted  order  j 
him^d^  aho^ve^  and  Sprat,  Rollin,  Voltaire,  and  every 
other  Author  of  reputation,  beh'w* 

Note  s. 

Ver.  112.  Some  on  the  leagues — Some  drily  plain.  [The 
firfl-,  tlie  /^pes  of  thofe  Italian  Critics,  who  at  the  refto- 
ration  of  letters  having  found  the  clafiic  writers  mifera- 
bly  mangled  by  the  hands  of  monkifh  Librarians,  very 
commendably  employed  their  pains  and  talents  in  re- 
ftoring  them  to  their  native  purity.  The  fecond,  the 
plagiaries  from  the  French,  who  had  made  fome  admi- 
rable Commentaries  on  the  ancient  criiics.  But  that 
acumen  and  tajie,  which  fcparatcly  conftitute  the  dillind 
value  of  thofe  two  fpecles  of  foreign  Criticifm,  make 
no  part  of  the  charatfler  of  thefe  paltry  mimics  at  home, 
defcribed  by  our  Poet  in  the  following  lines, 

Thefe  leave  the  fenfe,  their  learning  to  difpU^, 
And  thofe  explain  the  meaning  finite  aivay. 
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Some  drily  plain,  without  invention's  aid. 
Write  dull  receits  how  poems  may  be  made.  i  l^ 

Thefe  leave  the  fenfe,  their  learning  to  difplay. 
And  thofe  explain  the  meaning  quite  away. 

You  then  whofe  judgment  the  right  courfe  would 
fleer, 
Know  well  each  Ancient's  proper  charadler^ 

Commentary. 

Ver,  118.  Tou  fhefi  nvho/e J udgmenf  etc, 1  He  comet 
next  to  the  ancient  Foets,  the  other  and  more  intimate 
commentators  of  Nature.  And  Ihews  [from  v.  117 
to  i4r.]  thjit  the  ftudy  of  Thefe  mufl  indifpenfably 
follow  that  of  the  ancient  Critics,  as  they  furnifti  us 
with  what  the  Critics,  who  only  give  us  general  rules, 
cannot  fupply  :  while  the  ftudy  of  a  great  origiaal 
Poet,  in 

His  Fable,  SuhjeB,  /cope  in  cvry  page  ; 
Religion,  Country.,  genius  of  his  Age ; 
will  help  us  to  thofe  particular  rules,  which  only  can 
:ondu6l  us  fafely  through  every  conliderable  work  we 
undertake  to  examine ;  and,  without  which,  we  may 
:avil  indeed,  as  the  poet  truly  obferves,  but  can  nev2r 
criticize.  We  might  as  well  fuppofe  that  Vitruvius's 
book  alone  would  make  a  perfedl  Judge  of  Architee- 
:ure,  without  the  knowledge  of  fome  great  maftsr- 
piece  of  fcience,  fuch  as  the  Rotonda  at  Rome,  or  the 


a 
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Which  fpecies  is  the  leaft  hurtful,  the  Poet  has  enabled 
js  to  determine  in  the  lines  with  which  he  opens  his 
poem. 

But  of  the  tivo  lefs  dangerous  is  th'* offence 
7o  tire  our  patience  than  mijlead  our  fenfe, 
rom  whence  we  conclude,  that  the  reverend  Mr.  Up- 
on was  not  more  innocently  employed  when  he  quib- 
)ied  upon  Epidetus,  than  when  he  commented  upon 
'hakefpcar. 
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His  Fable,  Subjedl,  fcopein  ev'ry  pagej 
Religion,  Country,  genius  of  his  Age: 
Without  all  thefe  at  once  before  vour  eves. 
Cavil  you  may,  but  never  criticize. 

Variat  ions. 

Ver.  123.  Ca^oil  you  mayy  hut  nei'.er  criticise. '\T\\.i 
author  ^fter  this  verfe  originally  inierted  the  follovvingj 
which  he  has  however  omitted  in  all  the  editions : 

Zoilus,  had  thefe  been  knov/n,  without  a  name 

Had  dy'd,  and  P^r^az^// ne'er  been  damn'd  to  fame; 

The  fenfe  of  found  Antiquity  had  reign'd. 

And  facred  Flomer  yet  been  unprophan'd. 

None  e'er  had  thought  hiscomprehenfive  mind 

To  modern  culloms,  modern  rules 

Who  for  all  ages  writ^  and  all  man) 


pnan  u. 

enfive  mind  1 

confined ;  > 

nkind.      P.  3 


Commentary. 
Temple  of  Minerva  at  Athens ;  as  that  Ariflotle's 
ihould  make  2i  perfeSi  Judge  of'rwity  without  the  ftudy 
of  Homer  and  Virgil.  Thefe  therefore  he  principally 
recommends  to  complete  the  Critic  in  his  Art.  But  as 
the  latter  of  thefe  Poets  has,  by  fuperfxcial  judges,  been 
confidered  rather  as  a  copyer  of  Homer,  than  an  origi- 
nal, our  Author  obviates  that  common  error,  and 
Ibews  it  to  have  arifen  (as  often  errors  does)  from  a 
truth  o'/s.  that /i/cw^r  and  Nature  ^x: ere  the  fame  \  and 
how  that  the  ambitious  young  Poet,  though  he  fcorned 
toftoop  at  any  thing  Ihort  of  Nature,  when  he  came  to 
underlland  this  great  truth,  had  tlic  prudence  to  con- 
template Nature  in  the  place  where  fiie  was  feen  to 
moft  advantage,  collcfled  in  all  her  charms  in  the  clear 
mirror  of  Homer.  Hence  it  would  follow,  that,  though 
Virgil  ftudied  Nature,  yet  the  n:nlgar  reader  would  be- 
lieve him  to  be  a  copier  of  Homer ;  and  though  he 
copied  Homer,  yet  the  judicious  reader  would  fee  him 
to  be  an  imitator  of  Nature  ;  the  fincft  praife  which 
any  one,  who  came  after  Homer,  could  rccwve. 
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Be  Homer's  works  your  ftudy  and  delight, 

Read  them  by  day,    and  meditate  by  night;  12^ 

Thence   form  your  judgment,    thence  your  maxims 

bring. 
And  trace  the  Mufes  upward  to  their  fpring. 
Still  with  itfelf  compar'd,  his  text  perufej 
And  let  your  comment  be  the  Mantuan  Mufe. 

When  firft  young  Maro  in  his  boundlefs  mind 
A  work  t'outlaft  immortal  Rome  defign'd,  1 3 1 

Perhaps  he  feem'd  above  the  Critic's  law. 
And  but  from  Nature's  fountains  fcorn'd  to  draw  ; 
But  when  t'examine  ev'ry  part  he  came. 
Nature  and  Homer  were,  he  found,  the  fame. 
Convinc'd,  amaz'd,  he  checks  the  bold  delign  ;  "^ 

And  rules  as  ftrid  his  labour'd  work  confine,  C 

As  if  the  Stagirite  o'erlook'd  each  line.  J 

Learn  htnce  for  ancient  rules  a  jull  elleem  1 
To  copy  nature  is  to  copy  them ,  1 4.9 

Some  beauties  yet  no  Precepts  can  declare. 
For  there's  a  happinefs  as  well  as  care. 

Vari  ations. 
Ver.  130. 

When  lirft  young  Maro  fung  of  Kings  and  Wars 
Ere  warning  Phoebus  touch'd  his  trembling  ears. 

Commentary. 
Ver.  141.  Some  beauties  yet  no  precepts  can  declare, 
#/^,]-Oar  Author,  in  thefe  two  general  precepts  for  ftn- 

No  tE  s. 
Ver  .  1 30.  When  firfi  young  Mars  etc.]  Virg.  EcJog.  v] 
Cum  canerem  reges  et  preslia^  Cynthius  aurem 
Vellit, 

It  is  a  tradition  preferved  by  Servius,  that  Virgil  began 
wkh  writing  a  poem  of  the  Albaa  and  Roman  aftairs  j 
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Muiic  refembles  Poetry,  in  each 

Are  namdefs  graces  which  no  methods  teach. 

And  which  a  mafter-hand  alone  can  reach.  145 

If,  where  the  rules  not  far  enough  extend, 

(Since  rules  were  made  but  to  promote  their  end) 

Commentary. 
dying  Nature  and  her  Commentators,  having  confiderec 
Poetry  as  it  is,  or  ma\^  be  reduced  to  Rule ;  left  this 
ihould  be  miftaken  as  fufficient  to  attain  Perfecyioi 
either  in  nxriting  or  judging^  he  proceeds  [from  v.  14c 
to  201]  to  point  up  to  thofe  fuhlimer  beauties  which 
Rules  will  never  reach,  that  is,  enable  us  either  to  exe- 
cute  or  tafie :  and  which  rife  fo  high  above  all  precepts^ 
as  not  even  to  be  defcribed  by  it;  but  being  entirely  the 
gift  of  Heaven,  Art  and  Reafon  have  no  further  ihare 
in  their  produftion  than  jiift  to  moderate  their  operati- 
'ons.  Thefe  Sublimities  of  Poetry,  like  the  Myjieries  of 
Religion  (fome  of  which  are  above  Reafon,  and  fome 
contrary  to  it)  may  be  divided  into  t'ujo  forts,  fuch  as 
are  abo've  Rules,  and  fuch  as  are  contrary  to  them. 

Ver.  146.  If^johere  the  rules  etc.'\  Thefr/^  fort  our 
author  defcribes  [from  v.  145  to  158]  and  fhews,  that 
where  a  great  beauty  is  in  the  Poet's  view  which  no 
ftated  Rules  will  direft  him  how  to  reach,  there,  as  the 
purpofe  of  rules  is  only  to  promote  an  end  like  this,  a 
lucky  Licence  will  fupply  the  want  of  them :  nor  can  the 
Critic  fairly  objed  to  it,  fince  this  Licence,  for  the  rea- 
fon given  above,  has  the  proper  force  and  authority  of 
a  Rule. 

Notes. 
which  iie  found  above  his  years,  and  defcended  firft  to 
imitate  Theocritus  on  rural  fubjefts,  and  afterwards  to 
copy  Homer  in  Heroic  poetry.     P. 

Ver.  T4.6.  If,  wohere  the  rules  etc.']  Neque  enim  rs- 
gationihus  plebifve  fcitis  fan^a  funt  ijia  Pra-cepta,  fed 
hoCf  quicquid  eft,  XJtilitas  excogitanjit.  Non  negaho  oU' 
i em  fie  utile  effepUrumquti  ^verumfi  eadem  ilia  nobis  all- 


ESSAY  ON  CRITICISM.  145 

Some  luckv  Licence  anfvTcr  to  the  full 

Til'  intent  proposed,  that  Licence  is  a  rule. 

Thus  Pegafas,  a  nearer  way  to  take,  1 50 

May  boldly  deviate  from  the  common  track  ; 

From  vulgar  bounds  with  brave  diforder  part. 

And  fnatch  a  grace  beyond  the  reach  of  art. 

Which  v/ithout  paffmg  thro'  the  judgment,  gains 

The  heart,  and  all  its  end  at  once  attains.  '    15^ 

In  profpefts  thus,  fome  objedls  pleafe  our  eyes,         -^ 

Which  out  of  nature's  common  order  rife,  C. 

The  ihapelefs  rock,  or  hanging  precipice.  j 

Great  Wits  fometimes  may  glorioufly  oifend. 

And  rife  to  faults  true  Critics  dare  not  mend,  160 

Commentary. 

VeR.  159.  Great  Wits  fomet'uiies  may  ghrioufly  o^endy 
etc^l  He  defcribes  next  thQ/econdfort,  the  beauties  a- 
gai.Kli  rule.  And  even  here,  as  he  obferves  [irom  y. 
i-S  to  169]  the  oitence  is  fo  glorious,  and  the  fault  fo 
f  ubllme,  that  the  true  Critic  will  not  dare  either  to  cen- 

rs  or  reform  them.  Yet  Hill  the  Pset  is  never  to 
abandon  himfelf  to  his  imagination  :  the  rules  our  au- 
thor lays  down  for  his  conduft  in  this  refped,  are  thefe  : 
I .  That  though  he  tranfgrefs  the  letter  of  fome  one  -par- 
ticular precept,  yet  that  he  ftill  adhere  to  the  end  or 

N  0  T  E  'S. 

tid  fuadehlt  Utilitas,  ha;2c,  r elicits  magHirorutn  autorita- 
tibus^  feque?nur.     QuintiL  lib.  ii.  cap.  13.     P. 

Ver.  150.  Thus  Pegafus,  etc.']  We  have  obferved 
how  the  precepts  for  tvriting  and  judging  are  inter- 
woven throughout  the  whole  v/ork.  He  firil  defcribes 
the  fublime  flight  of  a  Poet,  foaring  above  all  vul9;ar 
bounds,  to  fnatch  a  grace  direfcly,  which  lies  beyond 
the  reach  of  a  common  adventurer.  And  afterwards,  the 
effe^  of  that  grace  upon  the  true  Critic :  whom  it  pe- 
lietrates  with  an  equal  rapidity ;  going  the  nearcil  way 

Vol.  I,  G 
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But  tho'  the  Ancients  thus  their  rules  invade, 

(As  Kings  difpenfe  with  laws  themfelves  have  made) 

Moderns,  beware  !  or  if  you  mud  offend 

Againft  the  precept,  ne'er  tranfgpefs  its  End ; 

Let  it  be  feldom,  and  compell'd  by  need;  165 

And  have,  at  leaft,  their  precedent  to  plead. 

The  Critic  elfe  proceeds  without  remorfe. 

Seizes  your  fame,  and  puts  his  laws  in  force. 

I  know  there  are,  to  vvhofe  prefumptuous  thoughts 
Thofe  freer  beautifes,  ev'n  in  them,  feem  faults.       17® 

Commentary. 
fpirit  of  them  all ;  which  end  is  the  creation  of  one  uni- 
form perfect  Whole.  And  2.  That  he  have,  in  each 
inftance,  the  authority  of  the  difpenfing  power  of  the 
Ancients  to  plead  for  him.  Thefe  rules  obferved,  this 
■licence  will  be  feldom  ufed,  and  only  when  he  is  com- 
pelled  by  need:  which  will  difarm  the  Critic,  and  fcreen 
the  tranfgreffor  from  his  laws. 

Ver.  169.  /  knonv  there  are,  etc.'\  But  as  fome  tno- 
dern  Critics  have  had  the  prefumption  to  fay,  that  this 
laft  rule  is  only  juflifying  one  fault  by  another,  our  au- 
thor goes  on  [from  v.  168  to  1 8 1]  to  vindicate  the  Jn^ 
dents ;  and  to  fhew  that  this  cenfure  proceeds  from 
rank  Ignorance.     As  where  their ^^i;-//«/ judgment  can- 

No  T  E  s. 
to  his  heart,  without  pafling  through  his  Judgment.  By 
which  is  not  meant  that  it  could  not  Hand  the  tell  of 
Judgment;  but  that,  it  being  a  beauty  uncommon,  and 
aho'verule,  and  the  Judgment  habituated  to  determine 
only  hy  rule,  it  makes  its  direft  application  to  the  Heart; 
which  once  gained,  foon  opens  and  enlarges  the  Judg- 
ment, whole  concurrence  (it  being  now  fet  above  forms) 
is  eafily  procured.  That  this  is  the  poet's  fublime  con- 
ception appears  from  the  concluding  words : 

and  all  its  end  at  once  attains. 
For  Poetry  doth  not  attain  allits  end,  till  it  hath  gained 
the  JudgtMent  a&  well  as  Heart, 
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Same  figures  monilrous  and  mif-fnap'd  appear, 

Confider'd  iingly,  or  beheld  too  near, 

Which,  but  proportioned  to  their  light,  or  place. 

Due  diflance  reconciles  to  form  and  grace. 

A  prudent  chief  not  always  mull  difplay  175 

His  pow'rs  in  equal  ranks,  and  fair  array. 

But  with  th*  occafion  and  the  place  comply, 

Conceal  his  force,  nay  feem  fometim_es  to  fly. 

Thofe  oft  are  llratagems  which  errors  feem. 

Nor  is  it  Homer  nods,  but  we  that  dream.  i8d 

Commentary. 
not  fee  that  this  licence  is  fometimes  neceifary  for  the 
fymmetry  and  proportion  of  a  perfeft  whole,  from  the 
point,  and  in  the  light  wherein  it  mufl  be  viewed  :  or, 
where  their  hafly  Judgment  will  not  give  them  time  to 
difcover,  that  a  deviation  from  rule  is  for  the  fake  of  at- 
taining fome  great  and  admirable  purpofe.— Thefe  ob- 
fervations  are  further  uieful  as  they  tend  to  give  mo- 
dern critics  an  humbler  opinion  of  their  ov/n  abilities, 
and  an  higher  of  the  Authors  they  undertake  to  criti- 
cize. On  which  account  He  concludes  with  a  fine  re- 
proof of  that  common  prouerh  perpetually  in  tlie  mouths 
of  Critics,  quandoque  bonus  dcrmitat  Hcmerus ;  mifun- 
derftanding  the  fenfe  of  Horace,  and  taking  quando^e 
:or  aliquando  : 

Thofe  oft  are  Jiratagems  <vjhich  errors  feem^ 
Nor  is  it  Homer  nods,  but  ^e  that  dream. 

Notes. 
Ver.  175.   A  prudent  chief  etc.^   Otov  rt  tiToiyyiv  ot 

Dion.  Hal.  De  ftrua:,  orat. 

Ver.  180.  Nor  is  it  Homer  nods,  hut  nx:e  that  dreamPi 
Modefte,  et  circumfpeSio  judicio  de  tantis  <viris  pronuncian- 
ium  eft,  ?ie  quod  (quod  plerifquc  accidit)  damnent  quod 
ion  intelligunt,  Ac  (i  ?iccefje  efi  iii  aherafn  err  are  partem, 
imnia  eorum  legetitibus  placere,  qna?n  multa  difplicere  tt.a- 
herim.     Quint.     P.  G  2 


'148  ESSAY  ON  CRITICISM. 

Still  green  with  bays  each  ancient  Altar  (lands. 
Above  the  reach  of  facrilegioiis  hcnds ; 
Secure  from  Flames,  from  Envy's  fiercer  rage, 
Deilrudlive  War,  and  all-involving  Age. 
See,  from  each  clime  the  learn'd  their  incenfe  bring  ! 
Hear,  in  all  tongues  confenting  Psans  ring  !  i86 

In  praife  fo  juil  let  ev'ry  voice  be  join'd. 
And  fill  the  general  chorus  of  mankind. 
Hail,  Bards  triumphant !  born  in  happier  days ; 
Immortal  heirs  of  univerfal  praife  !  1 90 

Commentary. 
Ver.  181,  Still  green  nviih  bays  etc.']  But  now  fired 
with  the  name  0^  Homer,  and  transported  with  the  con- 
templation of  thofe  beauties  which  a  cold  Critic  can 
neither  fee  nor  conceive,  the  Poet  [from  v.  180  to  201] 
breaks  into  a  rapturous  cxxlamation  on  the  rare  felicity 
of  thofe  fev/  Ancients  who  have  rifen  fuperiorover  time 
and  accidents :  And,  as  it  were  difdaining  any  longer 
to  reafon  with  his  Critics,  offers  this  to  them  as  the  fu- 
reft  conf"utation  of  their  cenfures.  Then  with  the  hu- 
viilit'^  of  a  fupplicant  at  the  flirine  of  Immortals,  and 
t\iQ  SubliPiify  of  a  Poet  paiticipating  of  their  fire,  he 
turns  again  to  thefe  ancient  worthies,  and  apoflrophifes 
their  Manes : 

Hailj  Bards  triumphant  !  etc. 

Notes. 

Ver.  183.  Secure  fro?n  flames,  from  tnvy^s  Jiercer 
rage,  Dedrudi-ve  war,  and  all-vi'vclvvtg  age.]  The 
Poet  here  alludes  to  the  four  great  caufes  of  the  ravage 
amongft  ancient  writings :  The  dcllrudtion  of  the  Alex- 
andil.ie.md  Palatine  libraries  by /f'^  ;  the  fiercer  rage 
of  ZoUus  and  M.cvius  and  their  followers  againft  Wit; 
the  irrupl'on  of  the  Barbarians  into  the  empire  j  and 
ihc  long  reign  of  Ignorance  and  Supe;ili:ion  in  the 
4l'Aj'^>'rs. 

Ver.  139.  Hailf  Bards  lriumpl:aiii  (j     There  is  a 
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Whofe  honours  with  increafe  of  ages  grow. 

As  flreams  roll  down,  enlarging  as  they  flow ; 

Nations  unborn  your  mighty  names  fh^dl  found. 

And  worlds  applaud  that  mufl:  not  yet  be  found ! 

Oh  may  fome  fpark  of  your  celeftial  £re,  195 

The  lair,  the  meaneil  of  your  fons  infpire, 

(That  on  weak  wings,  from  far,  purfues  your  flights; 

Glows  while  he  reads,  bat  trembles  as  he  writes) 

To  teach  vain  Wits  a  fcience  little  known, 

T'admire  fuperior  fenfe,  and  doubt  their  ov/n  !         200 

Of  all  the  Caufes  which  coni*pire  to  blind 
Man's  erring  judgment,  and  mifguide  the  mind, 

Commentary, 

Ver.  2«0.  7'  admirs  fupsrior  finfc^  an--!  dcult  thilr 
^w^,]  7'his  line  concludes  the  nifl  diviiu>n  of  ihe  poem; 
in  which  we  fee  tliQjuBJecl  of  the  firil  and  fecond  part, 
and  likewife  the  connexion  they  have  widi  one  another. 
It  (erves  likewiie  to  introduce  the  iecond.  The  eikct 
of  iludying  the  Jmisnts,  as  hitherto  recommended, 
VvOul(|  be  the  admiration  of  their  fupsrior  fenfe  ;  which, 
if  it  will  not  of  itfelf  difpcfe  Moderns  to  ?.  dijfidence  of 
their  o^jon  fone  of  the  great  ufes,  as  well  as  natural  fruirs 
of  that  iludy)  the  poet,  to  help  forward  their  mode-ty, 
in  hisi  fecond  part  ihews  them  (in  a  regular  deduction 
of  the  caufes  and  ef}^s  of  ^jurofig  'Judgme'nt)  their  own 
image  and  amiable  turn  of  mind. 

Ver.  2© I.  Of  all  the  Caufes,  etc.']  Having,  in  the 
firil  part,  delivered  Rules  for  prfeding  the  Art  of  Cri' 

Notes. 
pleafantry  in  this  title,  which  alludes  to  the  flaSc   of 
tvarfare  that  all  true  Genius  mud  undergo  while  here 
upon  earth. 

Ver.  196.  The  lafi']  This  v/ord,  fpoken  in  his  early 
youth,  as  it  were  by  chance,  feems  to  have  been  omi- 
nous. 

G  3 
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What  the  weak  head  with  (Irongefl  bias  rules. 

Is  Pride,  the  never-fa?ling  vice  of  fools. 

Whatever  Nature  has  in  worth  dtny'd,  265. 

She  giyes  in  large  recruits  of  needful  Pride; 

C  o  r.i  M  E  K'  T  A  R  y. 
tkipn,  the  fccond  is  employ 'd  in  explaining  the  hnpedl- 
ments  to  it.  7'he  order  of  the  two  parts  is  judicious. 
P'or  the  caufes  of  wrong  Judgment  being  Pride^  fuperfi- 
C'.al  L^arningy  a  hoimded  Capacity ,  and  Partiality  \ 
Thofe  to  whom  this  part  is  principally  addreflbd,  would 
rot  readily  be  brought  either  to  fee  the  malignity  of 
the  canfesy  or  to  own  themfelves  concerned  in  the  ef-' 
feSIsy  had  not  the  Author  previoufly  bo:h  enlightened 
and  convi(fle"d  them,  by  the  foregoing  obfervations,  on 
tlie  njaftnefs  cf  Art^  and  narro^tjnefs  of  Wit ;  the  exten- 
^w^  fiudy  of  hu^ian  Nature  and  Antiquity,  and  the  Cha- 
racters of  ancient  Poetry  and  '  riticifin  ;  the  natural  re- 
medies to  the  four  epidemic  diforders  he  is  now  endea- 
Touring  toredrcfs. 

Ibid.  Of  all  the  Caufes,  etc  P\  The  firft  caufe  of  wrong 
Judgment  is  Pfiide.  He  judicioufly  begins  with  it, 
[from  V.  200  to  215]  as  on  other  accounts,  fo  on  this, 
that  it  is  the  very  thing  which  gives  modern  Criticifm 
its  charadcr  ;  whofe  complexion  is  ahufe  and  cetfure. 
He  calls  it  the  vice  of  Pools  \  by  whom  are  not  meant 
thofc  to  whom  Nature  h«s  given  no  Judgment  (for  he 
is  here  fpeaking  of  what  miflcr.ds  the  Judgment)  but 
thofe  in  whom  education  and  iludy  has  made  no  im- 
provement ;  as  appears  from  the  happy  fimilitudc  of  an 
///  nourijJjd  body  \  where  the  fame  words  which  exprefs 
llie  cauje,  exprefs  likevvifc  the  nature  of  pride  : 
For  as  in  bodies,  thus  in  fauls,  ive  find. 
What  n.'jants  in  bltcd  and Jpirits,  fivcll'd  ivith  nvind. 

'TU  the  bufincfs  of  rc:ilbn,  he  tells  us,  to  difpel  the 
(Uud  v/hich  pride  thrown  over  the  mind  :  But  the  mif- 
chicf  is,  that  the  rays  of  rcafon,  diverted  by  fclf-lovc, 
rometimcs  ^i/d  this  cljnd,  inllcad  of  dijjipating  it.  So 
thnt  the  Judgment,  by  falfe  lights  rcflcilcd  back  upon 
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For  as  in  bodies,  thus  in  fouls,  we  find 

What  wants  in  blood  and  fpirits,  fwell'd  with  wind  : 

Pride,  where  Wit  fails,  fteps  in  to  our  defence. 

And  iiU's  up  all  the  mighty  Void  of  fenfe.  210 

Commentary. 
itfelf,  is  flili  apt  to  be  a  little  dazzled,  and  to  miftake 
its  objed.     He  therefore  advifes  to  call  in  ftill  more 
helps: 

Trufl  not  yourfelf ;  hut  pur  defers  to  knoiv. 
Make  life  ofe'v^ry  Friend— "Bindi  ev'ry  Foe. 
Both  the  beginning  and  concliijlon  of  this  precept  are  re- 
markable. The  queftion  is  of  the  means  to  fubdue 
Pride  :  He  direfts  the  Critic  to  begin  with  a  dijiruli  of 
himfelfi  and  this  is  Modefy^  the  frfl  mortification  of 
Pride :  And  then  to  feek  the  aiuiiance  of  others,  and 
make  ufe  e<ven  of  an  Enemy  j  and  this  is  Humility ,  the  lafi 
mortification  of  Pride :  For  when  a  man  can  once  bring 
himfeif  to  fubmit  to  profit  by  an  enemy,  he  has  cither 
already  quiti  fubdued  his  Vanity,  or  is  in  a  fair  way  of 
fo  doing. 

Notes. 

Ver.  209.  Ttnde  nvhere  Wit  fails  feps  in  fo  our  de- 
fence, And  fills  up  all  the  mighty  'void  of  fenfe. '\  A  very 
fenfible  french  writer  makes  the  following  remark  on 
this  fgecies  of  pride.  '*  Un  homme  qui  I'^ait  plufieurs 
"  Langues,  qui  cntend  les  Auteurs  Grecs  et  Latins, 
"  qui  s'elevememe  jufqu'  a  ladignitedeScHOLi  aste  ; 
'\{i  cet  homme  venoit  a  pefer  fon  veritable  merite,  il 
<fl  trouveroit  fouvent  qu'il  fc  reduit  a  avoir  eu  des  yeux 
'*  et  de  la  memoire,  il  fe  garderoit  bien  de  donner  le 
**  nom  refpeftable  de  fcience  a  une  erudition  fans  lit- 
*'  miere.  II  y  a  une  grande  difference  entre  s'enrichir 
*'  des  mots  ou  des  chofes,  entre  alleguer  des  autoritez 
**  ou  des  raifons.  Si  un  homme  pouvoit  fe  furprendi-e 
"  a  n'  avoir  que  cette  forte  de  merite,  il  en  rougiroit 
**  plutot  que  d'en  etre  vain." 

G  4 
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If  once  right  reafon  drives  that  cloud  away. 
Truth  breaks  upon  us  with  refilUefs  day. 
Truft  not  yourfeif ;  but  your  defedls  to  know, 
Make  ufe  of  ev'ry  friend — and  ev'ry  foe. 

A  little  learning  is  a  dang'rous  thing;  2K 

Drink  deep,  or  taftc  not  the  Pierian  fpring  : 
There  fhallow  draughts  intoxicate  the  brain, 
-And  drinkiag  largely  fobers  us  again. 
Fii'd  at  fiift  fight  with  what  the  Mufe  imparts^ 
I'd  fearlefs  youth  we  tempt  the  heights  of  Arts, 

Co?/IMENTARY. 

Ver.  21!;.  A  little  learning,  etc.']  We  mufl  hare  re- 
mark the  Poet's  ficill  in  his  diipofition  of  the  cau/es  ob- 
llruding  true  Judgment.  Each  general  cau/e  which  is 
Jsid  down  iirit,  has  its  own  particular  cau/e  in  that 
V.  liich  follows.  Thus,  the /tecond  caufe  of  wrong  Judg- 
iiii:nt,  SUPERFICIAL  Learn  XNG,  is  what  gives  birtk 
to  that  critical  Pride,  which  he  mentioned  firft. 

VfiR.  216.  Dri'y^k  dc£py  etc.]  Nature  and  Learning 
arc  the  pole  ftars  of  all  true  Criticifm  :  But  Pride  hin- 
ders the  fight  of  Nature  J  and  a  /mattering  of  letters 
takes  away  all  fenfe  of  the  v/ant  of  learning.  To  avoid 
this  ridiculous  fituation,  the  poet  [from  v.  214  to  233] 
advifes,  cither  to  drink  deep,  or  not  to  tafte  at  all;  for 
the  leaic  fip  is  enough  to  make  a  bad  Critic,  while  even 
a  moderate  draught  can  never  make  a  good  one.  And 
yet  the  labours  and  difllcultics  of  drinking  deep  are  fa 
great  that  a  young  author,  "  Fir'd  with  ideas  of  fair 
**  Italy,"  and  anibitious  to  fnatch  a  palm  from  Rome, 
engages  in  an  undt-rraking  as  arduous  almoft  as  that  of 
Hannibal:  Finely  illuflrated  by  the  fimilitude  of  an  un- 
experienced traveller  penetrating  thro'  the  Alps. 

Notes. 
Ver.  217.   There /Indlo'vo  draughts,  etc.]  The  thought 
wnjs  taken  from  Lord  Verulam,  who  applies  it  to  more 
fcrious  enquiries. 
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While  from  the  bounded  level  of  oar  mind,  2%  i 

Short  views  v;e  take,  nor  fee  the  lengths  behind  ; 

But  more  advanc'd,  behold  with  flrange  furprize 

New  djl^ant  fcenes  of^ndlefs  fcience  rife  ! 

So  pleas'd  at  iirfi:  the  tow'ring  Alps  we  try,  225 

Mount  o'er  the  vales,  and  feem  to,  tread  the  Iky, 

Th'  eternal  fnows  appear  already  pafl^. 

And  the  iirft  clouds  and  mountains  feem  the  laft  : 

Bat,  thofe  attain'd,  we  tremble  to  furvey 

The  growing  labours  of  the  lengthened  way,  230 

Th'  increaling  profpeft  tires  our  wand'ring  eyes. 

Hills  peep  o'er  hills,  and  Alps  on  Alps  arife  ! 

A  perfeft  Judge  will  read  each  work  of  Wit 
With  the  fame  fpirit  that  its  author  writ : 


Variations, 


Vep..  22,. 


So  pleas'd  at  firll  the  tow'ring  Alps  to  try, 

Fili'd  vi'ith  ideas  of  fair  Italy, 

The  Traveller  beholds  with  chearful  eyes 

The  lefs'ning  vales,  and  feems  to  tread  the  fkies. 

Commentary. 
Ver.  233.  A perfeSt  Judge,  efc]  The  third  caufe  o^ 
wrong  Judgment  is  a  na3.row  Capacity;  the  natu- 
ral and  certain  r^r./>  of  the  foreffoino-  defcd,  acquiel- 

■J  O  tj*  ■'  I 

cence  in  fupsrficial  karnifig.  This  bounded  Capacity  the 
poet  (hews  [from  v.  232  to  384]  betrays  itfclf  two  v/ays ; 
in  the  ?natter^  and  in  the  manner  of  the  work  crklcifed. 
In  the  matter  by  judging^;'  parts-,  or  by  having  one 

Notes. 
Ve?-.  233.    A perfe3'Judzs.  etc^    Dtligsnier.  kgendum 
eR\  ac  pcsne  ad  fcrihtndi  follicittidi'icm  :   Nsc   'per  .  paries 
fnodo  fcmtanda  fmit  omnia,  fsd  ■pcrhclus  lihsr  uiiqusss  in' 
tcgro  r^fumendus,     Quin. 

G   : 
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Survey  the  Whole,  nor  feek  flight  faults  to  fn<l 
Where  nature  moves,  and  rapture  warms  the  mind; 
Nor  lok,  for  that  malignant  dull  deliglit. 
The  gen'rous  pleafure  to  be  charm'd  with  wit.  v 

Commentary. 
fti'vorite  part  to  a  ncgled  of  all  the  reft  :  In  the  man- 
ner, by  confining  the  regard  only  to  conceit^  or  langiia^e^ 
or  numbers.  'I'his  is  our  Poet's  order;  and  we  fhall 
follow  him  as  it  leads  us ;  only  juft  obferving  one  great 
beauty  which  runs  thro*  this  part  of  the  poem ;  it  is, 
that  under  each  of  thefe  heads  of  ^-vjrong  Judgment,  he 
has  intermixed  excellent  precepts  for  right.  We  fhall 
take  notice  of  them  as  they  occur. 

He  expofcj  the  folly  of  judging  by  parts  very  artful- 
ly, not  by  a  direft  defcription  of  that  fort  of  Critic,  but 
of  his  oppofite,  a  psrfed  Jud^e^  etc.  Nor  is  the  ele- 
gance of  ihis  converfion  inferior  to  the  art  of  it ;  for  as, 
iu  poetic  ft^k,  one  word  or  figure  is  flill  put  for  another, 
in  order  to  catch  new  lights  from  different  images,  and 
to  redecl  them  back  upon  the  fubjevH:  in  hand ;  fo,  in 
foctic  viatte}\  one  perfon  or  thing  may  be  advantageouf- 
ly  employed  for  another,  wiih  the  fame  elegance  of  re- 
prcfeniation.  It  is  obfervable  that  our  Author  makes 
it  a'mofl  the  neceffary  coufequence  of  judging  by  parts, 
to  find  fault:  And  this  not  without  much  difcernment: 

Notes. 
Ver.  23).  Stir'Vfy  the  J  P' hole,  nor  feek  flight  faults  to 
find.  Where  nature  moves,  and  rapture  ivarms  the  mind  {[ 
TiiC  fecond  line,  in  apologizing  for  thole  faults  which 
the  ffjl  fays  fl^.ould  be  overlooked,  glves^he  reafon  of 
the  precept.  I'or  when  a  writer's  attention  is  fixed  on 
a  general  view  of  Nature,  and  his  imagination  warm'd 
wi;h  the  contemplation  of  great  ideas,  it  can  hardly  be 
but  that  there  uuat  be  finall  irregularities  in  thedifpofi- 
tion  bo:h  of  matter  and  llyle,  becaufe  the  avoiding  thefe 
requires  a  coolnefs  of  rccoUcclion,  which  a  writer  fo. 
bufidd  is  not  mailer  of. 
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But  in  fuch  lays  as  neither  ebb,  nor  flow, 

Correftly  cold,  and  regularly  low,  24© 

That  Ihunning  faults,  one  quiet  tenour  keep; 

We  cannot  blame  indeed bat  we  may  fleep. 

In  Wit,  as  Nature,  what  afFeds  our  hearts 

Is  not  th'  exadlnefs  of  peculiar  parts ; 

'Tis  not  a  lip,  or  eye,  we  beauty  call,  245 

But  the  joint  force  and  full  refult  of  all. 

Thus  when  we  view  fome  well-proportion'd  dome, 

(The  world's  juft  wonder,  and  ev'n  thine,  O  Rome !) 

C  O  M  M  E  N  T  A  R  Y. 

For  the  feveral  parts  of  a  compleat  Whoky  when  feen 
only  Jingly,  and  hionvn  mly  independoitly,  mull  always 
have  the  appearance  of  irregularity  -,  often,  of  defor* 
mity  :  Becaufe  the  Poet's  defign  being  to  create  a  reful- 
tive  beauty  from  the  artful  afiemblage  of  feveral  various 
farts  in  to  one  natural  ivhole  ;  thofe  parts  muft  be  fa- 
ihioned  with  regard  to  their  mutual  relations  ih  the  fta- 
tions  they  occupy  in  that  whole,  from  whence,  the 
beauty  required  is  to  arife:  But  that  regard  will  occafi- 
on  fo  unreducible  a  form  in  each  part,  when  conjidered 
Itfigly,  as  to  prefent  a  very  mis-fhapen  appearance.^ 

No  T  E  S. 

Ver.  248.  7 he  nvorld^sjuji  Kjoonder,  and  e^vn  thine,  O 
Rome  /]  The  Pantheon.  There  is  fomething  very  Go- 
thic in  the  tafte  and  judgment  of  a  learned  man,  who^ 
defpifes  this  mailer-piece  of  Art  for  thofe  very  qualities' 

which  deferve  our  admiration, '*  Nous  efmerveil- 

*'  Ions  comme  Ton  fait  ii  grand  cas  de  ce  Pantheon,. 
*'  tea  que  fon  edifice  n'efl  de  fi  grande  induflrie  com- 
"*'  me  fon  crie:  carchaquc  petit  Maffon  peut  bien  con-- 
"*  cevoir  la  maniere  de  fa  fajon  tout  en  un  inflant:  car 
*'  ellant  la  bafe  fj  maflive,  et  les  murailles  fi  efpoifies,, 
*'  ne  nous  a  femble  difHcile  d'y  adjoullcr  la  voute  a. 
"  claire  voye."  Pierre  Belons  Obfer^vations,  etc.  The 
nature  of  the  Gothic  flru6tures  apparently  led  him  into> 


156  ESSAY  ON  CRITICISM. 

Ko  fmgle  parts  unequally  furprize. 
All  comes  united  to  th'  admiring  eyes ;  250 

Ko  monftrous  height,  or  breadth,  or  length  appear; 
The  Whole  at  once  is  bold,   and  regular. 
Whoever  thinks  a  fauhlefs  piece  to  fee, 
Thinks  what  ne'er  was,  nor  is,  nor  e*er  fhall  be. 

C  O  M  M  E  N  T  A  p.  Y. 
Ve:7.  253.  IVhoe-ver  thinks  a  fauhlefs  piece  to  fee,'] 
He  fhewo  next  [from  v.  252  to  263]  that  to  fix  our 
cenfurc  on  Jingle  parts  tho'  they  happen  to  iv«/r/  an  ex- 
ci^ncfs  confluent  enough  with  their  relation  to  the  reft, 
is  even  then  very  unjaft  :  And  for  thefe  reafons,  i. 
Decaufe  it  implies  an  expedlation  of  a  faiiltlefs  piece, 
v.'hich  is  a  vain  imao;ination  :  2.  Becaufe  no  more  is  to 
be  expected  of  any  work  than  that  it  fairly  attains  its 
end:  But  the  end  may  be  attained,  and  yet  thefe  trivial 
faults  committed  :  Therefore,  in  fpight  of  fuch  faults, 
the  v.'ork  v.'ill  m.erit  the  praife  due  to  that  which  attains 
its  end.  3.  Becaufe  fometimes  a  great  beauty  is  not  to 
be  procured,  nor  a  notorious  blemifli  to  be  avoided, 
but'by  fufrering  one  of  thefe  minute  and  trivial  errors. 
4.  And  lalrly,  becaufe  the  generous  negleSi  of  them  is 

Notes. 
ilus  mlftake  of  the  Architedonic  art  in  general ;  that  the 
excellency  of  it  confifted  in  raifing  the  greateft  vv/eight 
on  t\\Q  leaft  affignable  fupport,  fo  that  the  edifice  fhould 
have  ilrcngth  wi:hout  the  appearance  of  it,  in  order  to 
excite  admiration.  But  to  a  judicious  eye  it  would 
fcave  a  contrary  cfFedt,  . //j^  appearance  (as  our  poet 
txprcfTcs  it)  of  a  rriCJiftrous  height,  or  breadth^  or  length. 
Indeed  did  the  jaft  propo  tions  in  regular  Architcdure 
take  off  from  the  grandeur  of  a  buNding,  by  oil  the  p.n- 
p If  parts  ccmin^i  united  to  the  eye,  as  this  learned  traveller 
foems  to  infinuaie,  it  wo.dd  be  a  rcafonable  oLjc<rtioii 
to  tl:ofc  rules  on  which  this  Mailer  piece  of  Art  was 
coailru61cd.     Cut  it  is  not  fo.     The  Poet  tells  us, 

^ILe  pyhale  at  once  is  bolp  and  regular.  j| 
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In  ev'ry  work  regard  the  writer's  End,  255 

Since  none  can  compafs  more  than  they  intend  j 

Aad  if  the  means  be  jaft,  the  conduct  true, 

Applaafe,  in  fpight  of  trivial  faults,  is  due 

As  men  of  breeding,  fometimes  men  of  wit, 

T'avoid  great  errors,  muft  the  lefs  commit :  260 

Negleft  the  rules  each  verbal  Critic  lays. 

For  not  to  know  fome  trifles,  is  a  praife. 

Moll  Critics,  fond  of  fome  fubfervient  art. 

Still  make  the  Whole  depend  upon  a  Part : 

Commentary. 

a  praife ;  as   it  is  the   indication  of  a   Gen'wjj  buiied 
abo'Jt  greater  matters. 

V  E  R .  263.  Moji  Critics,  fond  of  fome  fubfer'vitnt  art, 
etcP^  n.  Th.Q  fecojid  y^dij  in  which  a  ^/^rr^j^y  capacity, 
as  it  relates  to  the  7;z^/i^fr,  Ihews  itfelf,  is  judging  by  a 
fanjoriie  Part.  The  author  has  placed  this  [from  v. 
262  to  285]  after  the  other  of  judging  hy  farts,  with 
great  propriety,  it  being  indeed  a  r;atural  confequence 
of  it  For  when  men  have  once  \tii  the  qjohok  to  turn 
their  attention  to  the  feparate  parts,  that  regard  and 
reverence  due  only  to  a  nx)hole  is  fondly  transferred  to 
one  or  other  of  its  parts.  And  thus  we  fee  that  Heroes 
themfelves  as  well  as  Heromakers,  even  Kings  as  well 
as  Poets  and  Critics,  when  they  chance  never  to  have 
had,  or  long  to  have  lofl:  the  idea  of  that  which  is  the 
only  legitimate  objeclof  their  onice,  the  care  and  con- 
fervation  of  the  ^uohole,  are  wont  to  devote  themfelves 
to  the  fervice  of  fome  favourite  part,  whether  it  be  love 
of  money,  military  glory,  defpotic  povv^er,  etc,  And 
all,  as  our  Author  fays  on  this  occafion, 
to  one  lonid  Folly  facr if  cs. 

Notes. 

Ver.  261.  'verbal  Critic']  Is  not  here  ufed  in  its  com- 
mon (igniFiCation,  of  one  who  retails  the  fen;"e  of  fino-Ie 
words;  butoF  one  who  deals  in  large  cargo's  of  them 
AviEhout  any  feme  at  all. 
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They  talk  of  principles,  but  notions  prize,  26^ 

And  all  to  one  lov'd  Foliy  facrifice. 

Once  on  a  time,  La  Mancha's  Knight,  they  fay, 
A  certain  Bard  encount'ring  on  the  way,  m 

Difcours'd  in  terms  as  juft,  with  looks  as  fage. 
As  e'er  could  Dennis,  of  the  Grecian  ftage  ;  270 

Concluding  all  were  defp'rate  fots  and  fools, 
Wiio  durft  depart  from  Ariftotle's  rules. 

Com  M  E  N  T  A  R  y. 
This  general  mifcondudt  much  recommends  that  max- 
im in  good  Poetry  and  Politics,  to  gi-ve  a  principal  at- 
tention to  the  n.vhole  ;  a  maxim  which  our  author  has 
elfewhere  fhevvn  to  be  equally  true  likewife  in  Morals 
and  Religion',  as  being  founded  in  the  order  of  things : 
For,  if  we  examine,  we  fliall  find  it  arife  from  this  im- 
becillity  of  our  nature,  that  the  mind  muft  always  have 
fomething  to  red  upon,  to  which  the  pafHons  and  affec- 
tions may  be  interellingly  direded.  Nature  prompts 
us  to  fcek  it  in  the  moil  worthy  obje£l ;  and  common 
fenfe  points  out  to  a  Whole  or  Syftem  :  But  Ignorance, 
and  the  falfe  liglits  of  the  PalTions,  confound  and  daz- 
zle us  ;  we  Hop  fhort,  and  before  we  get  to  a  Whole, 
take  up  with  fome  Part ;  which  from  thcRce  becomes 
our  Favourite. 

No  T  E  s. 
Ve-.  267.  Once  on  a  time,  etc.']  This  tale  is  fo  very 
appofite,  thiit  one  would  naturally  take  it  to  be  of  the 
Poet's  own  invention  ;  and  fo  much  in  the  fpirit  of  Cer- 
vantesy  that  one  migiit  eafily  millakc  it  for  one  of  the 
chief  llrokes  of  that  incomparable  Satire.  But,  in 
tru.th,  it  is  neither  this  nor  that ;  but  a  llory  taken  by 
our  Author  from  t\\Q.  fpurious  D:n  ^lixote  ;  which  fhews 
how  proper  an  ufc  may  be  made  of  General  reading, 
when  if  there  is  but  one  good  thing  in  a  book  (as  in 
that  wretched  pcrfo.m:incc  there  fcarce  was  more)  ii 
may  be  picked  out,  and  employ 'd  to  an  excellent  pur 
pofe. 
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Oar  Author,  happy  in  a  judge  fb  nice. 

Produced  his  Play,  and  begg'd  the  Knight's  advice; 

Made  him  obferve  the  fubjed,  and  the  plot,  275 

The  manners,  paffions,  unities;  what  not  ? 

All  which,  exad  to  rule,  were  brought  about. 

Were  but  a  combat  in  the  lifts  left  out. 

**  What !  leave  the  Combat  out  ?"  exclaims  the  Knight  1 

Yes,  or  we  mufl  renounce  the  Stagirite.  z8o 

*'  Not  (o  by  Heav'n"  (he  anfwers  in  a  rage] 

*<  Knights,  fquires,  and  Heeds,  mutl  enter  on  the  flage.'^ 

So  vaft  a  throng  the  flage  can  ne'er  contain. 

**  Then  build  a  new,  or  a6l  it  in  a  plain." 

Thus  Critics,  of  lefs  judgment  than  caprice,  •       285 
Curious  not  knowing,  not  exad:  but  nice, 

C  O  IJ  M  E  N  T  A  R  Y, 

Ver.  285.  Thus  Critics  of  lefs  judgment  than  caprice^ 
Curious  not  knowing,  not  exa£l  hut  nics^ 
Fromjhort  Ideas,  etc\] 
2.  He  concludes  his  obfervations  on  thofe  tnjoo  forts  of 
judges  hy  parts,  with  this  general  reSexion. — The  cu- 
rious not  kno'vjing  are  t]\efrft  fort,  who  judge  by  parts y 
and  with  a  micro fcopic  fight  (as  he  fays  elfewhere)  exa*- 
?nine  hit  by  hit  :  The  ?iot  exaSl  hut  nice^  are  the  fecondy 
who  judge  by  a  fanjourite  part,  and  talk  of  a  Rvhok  to 
cover  their  fondnefs  foi-zpart;.  as  Philofophera  do  of 

Notes. 
Ver.  2?5.  Thus  Critics  of  lefs  judgment  than  caprice  y. 
Curious  not  knowing,  not  exaft  but  nice.]  In  thefe  two 
lines  the  poet  finely  defcribes  the  way  in  which  bad 
writers  are  wont  to  imitate  the  qaalities  of  good  ones. 
As  true  Jud^^^nent  generally  draws  men  out  of  popular 
opinions,  fo  he  who  cannot  get  from  the  croud  by  the 
affiftance  of  this  guide,  willingly  follows  G^^r^V^ ,  whicii 
will  be  fure  to  lead  him  into  fm;£ularities.  Again,  true 
Knonjoledge  is  the  art  of  treafuring  np  only  that  which 
from  its  ufe  in  life,  h  worthy  of  being  lodged  in  the 
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Form  fhort  Ideas ;  and  offend  in  arts 
(As  mofl  in  manners)  by  a  love  to  parts. 

Some  to  Covceit  alone  their  tafte  confine. 
And  glitt'ring  thoughts  ftruck  out  at  Qv'ry  line;       290 

Commentary: 
principles,  in  order  to  obtrude  their  notions  or  opinions 
for  them.  But  the  fate  common  to  both  is,  to  be  go- 
verned, by  caprice  and  not  by  Judgffient,  and  confe- 
quently,  to  fsrm  JJ;ort  ideas,  or  to  have  ideas  fhort  of 
truth  :  Tho'  the  latter  fort,  thro'  a  fondnefs  to  their 
fa<vorite  part,  imagine  that  they  comprehend  the  ^jjhole 
in  epitome:  As  the  famous  Hero  of  La  Mancka,  men- 
tioned jail  before,  ufed  to  maintain,  that  K?iight  Erran- 
try comprifed  within  itfelf  the  quinteffence  of  all  Sci- 
ence, civil  and  military. 

Vei:.  289.  Some  to  Conceit  alone,  etc  ]  We  come  now 
to  that  fecond  fort  o'i  bounded  capacity ^  which  betrays  it- 
felf in  the  manner  of  the  work  criticifed.  And  this  our 
Author  profecutes  from  v.  288  to  384.  Thefc  are 
again  fubdivided  into  divers  clafies. 

Ibid.  Some  to  Conceit  alone,  etc.']  The  Jjf-fi  [from  v. 
288  to  305]  are  thofe  who  confine  their  attention  folely 
to  Conceit  or  fVit.  And  here  again  the  Critic  by  parts, 
offends  doubly  in  the  manner^  ju(t  as  he  did  in  the  mat- 
ter:  For  he  not  only  confines  his  attention  to  a /)«r/, 
when  it  fhoald  be  extended  to  the  njohole  ;  but  he  like- 
wife  judges /.<7/f/y  of  that  part-  And  this,  like  the  o- 
ther,  is  unavoidable,  as  the  parts  in  the  manner,  bear 
the  fame  clofe  relation  to  the  ivhole,  that  the  parts  in 

Notes. 
memory.  But  Curioftiy  confifls  in  a  viin  attention  to 
every  tiling  out  of  the  way,  and  wiiich,  for  its  ulckis- 
ncfb  the  world  leall  regards.  Lallly,  ExaSlnefs  is  the 
jull  proportion  of  parts  to  one  another,  and  their  har- 
mony in  a  wl.olc:  But  he  who  has  not  extent  of  capa- 
city for  the  cxercife  of  tiii;i  quality,  contents  himlclf 
with  /nT/cy'v,  which  is  a  bufying  one's  fclf  about  points 
and  fy liable s. 
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Meas'd  with  a  work  where  nothing's  juft  or  fit  j 

One  glaring  Chaos  and  wild  heap  of  wit. 

Poets  like  painters,  thus,  unfeiU'd  to  trace 

The  naked  nature  and  the  living  grace, 

With  gold  and  jewels  cover  ev'ry  part,  395 

And  hide  v/ith  ornaments  their  want  of  art. 

True  Wit  is  Nature  to  advantage  drefs'd, 

What  oft  was  thought,  but  ne'er  fo  well  exprefs'd; 

CoMMENfA?.  y. 

the  Tnafier  do  ;  to  which  tvhok  the  ideas  of  this  Critic 
have  never  yet  extended.  Hence  it  is,  that  our  author, 
fpeaking  here  of  thofe  who  confine  their  attention  fole- 
Iv  to  Conceit  or  IVit.  defcribes  the  two  foecies  01  true 
and  falfe  Wit ;  becaufe  the/  not  only  miilaKe  a  nurong 
difpofition  of  true  Wit  for  a  rights  but  like  wife  falfe  Wit 
far  true  :  He  defcribes  falfe  Wit  fiift,  from  v.  288  to  297. 

Sofz;s  to  Conceit  alone^  etc. 
Where  the  reader  may  obferve  our  Author's  fkill  in  re- 
prefenting,  in  a  defcription  of  falfe  Wit,  the  falfe  dif- 
pofition  of  the  true,  as  the  Critic  by  farts  is  apt  to  fall 
into  both  thefe  errors. 

He  next  defcribes  true  Wit,  from  296  to  305. 
True  Wit  is  Nature  to  advantage  drefd,  etc. 
And  here  again  the  reader  may  obferve  the  fame  beau- 
ty, not  only  an  explanation  of  true  iVit,  but  like  wife 
of  the  right  difpofition  of  it;  which  the  poet  illuflrates, 
as  he  did  the  wrong,  by  ideas  taken  from  the  art  of 
Painting. 

Notes. 

Vek,  297.  Trut  Wit  is  Nature  to  adnjantage  drefs'd, 
etcJ]  This  definition  is  very  exa6l.  Mr.  Locke  had  de- 
fined Wit  to  conlifl  in  the  affemhlage  of  ideas,  and  put- 
ting thofe  together,  njjith  quicknefs  and  ^oariety,  tvherei'/z 
can  be  found  any  refemblance  or  congruity,  n/jhereby  to 
make  up  plcafant  pictures  and  agreeable  ^ijions  in  the  fan- 
cy. But  that  great  Philopher,  in  feparating  Wit  from 
"Judgment,  as  he  does  in  this  place,  has  frivcn  us  (and  he 
could  therefore  give  us  no  other)  only  an  account  of 
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Something,  whofe  truth  convinc'd  at  fight  we  find. 

That  gives  us  back  the  image  of  our  mind.  300 

As  fhades  more  fweetly  recommend  the  light, 

So  modeil  plainnefs  fets  off  fprightly  wit. 

Skr  works  may  have  more  wit  than  does  'em  good. 

As  bodies  perifli  thro'  excefs  of  blood. 

Ochers  for  Language  all  iheir  care  exprefs,  305 

And  value  books,  as  women  men,  for  Drefs : 

Commentary. 
Ver.  305.  Others  for  Language  etc^  He  proceeds 
fecondly  to  thofe  narrow-minded  Critics,  whole  whole 
concern  turns  upon  Language^  and  fhews  [from  v,  304 
to  357.]  that  this  quality,  where  it  holds  the  principal 
place,  defenves  no  commendation  \  1 .  Becaufe  it  excludes 
qualities  more  effential.  And  when  the  abounding  Ver- 
biage has  excluded  the  fenfe,  the  writer  has  notliing  to 

Notes. 
Wit  in  general :  In  which  falfe  Wit,  tho*  not  every 
fpecies  of  it,  is  included,  A  firiking  Image  therefore 
of  Nature  is,  as  Mr.  Locke  obferves,  certainly  Wit: 
But  this  image  may  llrike  on  feveral  other  accounts,  as 
well  as  for  its  truth  and  amiablenefs ;  and  the  Philofo- 
pher  has  explained  the  manner  how.  But  it  never  be- 
comes that  IVit  which  is  the  ornament  of  true  Poefy, 
whofe  end  is  to  reprefent  Nature,  but  when  it  drrjfcs 
that  Nature  to  advanta.^e^  and  prefents  her  to  us  in  the 
cleareft  and  moft  amiable  light.  And  to  know  when 
the  Fanes  has  done  its  office  truly,  the  poet  fubjoins 
this  admirable  Tert,  nji%.  When  we  perceive  that  it 
ginjci  us  hack  the  image  of  our  mind.  When  it  does  that, 
we  may  be  fure  it  plays  no  tricks  with  us :  For  this 
imng^e  is  the  creature  of  the  judgment ;  and  whenever 
fVit  correfponds  with  Judgment,  wc  may  fafely  pro- 
nounce it  to  be  true. 

Natu>am  intueamury  ham  fequamur  :   id  facii/ime  ac" 
iipiunt  animi  quod  ugnofcunt,     Quintil.  lib.  viii.  C.  3. 
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Their  praife  is  ftill,— the  Style  is  excellent : 

The  Senfe,  they  humbly  take  upon  content. 

Words  are  like  leaves ;  and  where  they  moll  abound, 

Much  fruit  of  fenfe  beneath  is  rarely  found,  3  ^® 

Falfe  eloquence,  like  the  prifmatic  glafs. 

Its  gaudy  colours  fpreads  on  ev^ry  place ; 

Commentary. 
do  but  to  gild  over  the  defed,  by  giving  his  words  all 
the  falfe  colouring  in  his  power. 

2.  He  (hews,  that  the  Critic  who  bufies  himfelf  with 
this  quality  alone,  is  altogether  unable  to  fnake  a  right 
'Judgment  of  it ;  becaufe  true  Exprejfion  is  only  the 
drefs  of  Thought  j  and  fo  muil  be  perpetually  varied 
according  to  the  fubjeft,  and  manner  of  thinking. 
But  thofe  who  never  concern  themfelves  with  xheSenfe, 
can  form  no  judgment  of  the  correfpondence  between 
that  and  the  Language  : 

ExpreJJion  is  the  drefs  of  thought^  and  fill 
Appears  more  decent  as  more  fuit able,  etc. 
Now  as  thefe  Critics  are  ignorant  of  this  correfpon- 
dence, their  whole  judgment  in  Language  is  reduced  t® 
the  examination  oi  fngle  ivords  ;  of  which,  fuch  as  are 
to  his  tafte,  are  fo  only  in  proportion  as  they  fraack  of 
Antiquity  :  On  which  our  author  has  therefore  bellow- 
ed a  little  raillery;  concluding  with  a  fhort  and  proper 
direftion  concerning  the  ufe  of  ^vordst  fo  far  as  regards 
their  no'velty  and  ancientry. 

Notes. 
VeR.  311.  Falfe  eloquence.,  like  the  prifmatic  glafsy 
etc7\  This  fimile  is  beautiful.  For  the  falfe  colouring, 
given  to  obje6ls  by  the  prifmatic  glafs,  is  owin-  to  its 
untwilling,  by  its  obliquities^  thofe  threads  of  light, 
which  Nature  had  put  together  in  order  to  fpread  over 
its  works  an  ingenuous  and  fimple  ca-ndor,  that  fliould 
not  hide,  but  only  heighten  the  native  complexion  of 
the  objefls.  Av\A  falfe  Eloquence  is  nothing  eife  but  the 
draining  and  di-varicating  the  parts  of  true  exprej/lon  3 
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The  face  of  Nature  we  no  more  furvey, 

All  glares  alike,  without  diftindion  gay: 

Bjt  true  ExprelTion,  like  th' unchanging  fun,  "J 

Clears,  and  improves  whatever  it  fnines  upon,  > 

It  gilds  ail  objeds,  but  it  alters  none.  J 

Expreffion  is  the  drefs  of  thought,  and  ftill 

Appears  more  decent,  as  more  iuitable ; 

A  vile  conceit  in  pompous  words  exprefs'd,  320 

Is  like  a  clown  in  regal  purple  drefs'd  : 

For  difF'rent  flyles  with  difF'rent  fubjcfts  fort, 

As  feveral  garbs  with  country,  town,  and  court. 

Some  by  old  words  to  fame  have  made  pretence. 

Ancients  in  phrafe,  mere  moderns  in  their  fenfe ; 

Such  labour'd  nothings,  in  fo  llrange  a  ftyle,  326 

Amaze  th'  unlearn'd,  and  make  the  learned  fmile. 

Unlucky,  as  Fungofo  in  the  Play, 

Thcfe  fparks  with  aukward  vanity  difplay 

What  the  fine  gentleman  wore  yefterday  ;  330 

And  but  fo  mimic  ancftnt  wits  at  befl, 

As  apes  our  grandfires,  in  their  doublets  drell. 

Notes. 
and  then  daubing  them  over  with  what  the  Rhetoricians 
very   properly  term,  colours;  in  lieu  of  that  candid 
light,  now  lofl,  which  was  reflected  from  them  in  their 
natural  ftate  while  fmcerc  and  entire. 

Ver.  324  Some  by  old ivords,  etc.']  Altlita  et  ahro- 
gat  a  retinere,  iufolfntite  cujufdam  sjl^  etfti'vola:  in  pat  lis 
jaclantiic.      Qaintil.  lib.  i.  c.  6.      P. 

Opui  efi  ut  njerba  a  njetuflate  rcpetita  neque  crehra  Jinty 
neque  vianifcfia^  quia  nil  efl  odioftus  aJcSlationey  nee  itti- 
que  ab  ultimis  repctita  tcmporihus.  Oratio  cujuijumma 
-virtus  efi  perfpicuitas,  quam  fit  'vitiqfay  fi  egeat  interpre- 
te  ?  Ergo  ut  vo'vorum  optima  erunt  rnaxitKt  'vcteruy  ita 
njeterum  inaxime  no'va.     Idem.      P. 

Ver.  328— tf;r/wf/(;y^j  Fungofo  etcl  See  Ben  John- 
fonV  E<verj  Man  in  his  Humour.     P. 


\ 
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In  words,  as  fafliions,  the  fame  rule  will  hold  5 
Alike  fantaftic,  if  too  new,  or  old  : 
Be  not  the  firft  by  whsm  the  new  are  try'd,  335 

Nor  yet  the  laft  to  lay  the  old  afide. 

But  mofl  by  Numbers  judge  a  Poet's  fong; 
And  fmooth  or  rough,  with  them,  is  right  or  wrong : 

Commentary. 

Ver.  337.  But  moft  ^_);  Numbers y«^^,  f/'r.]  The 
lail  fort  are  thofe  [from  v.  ^36  to  384.]  whofe  ears  are 
attached  only  to  the  Harmony  of  a  poem.  Of  which 
they  judge  as  ignorantly  and  as  perverfely  as  the  other 
fort  did  of  Eloquence  ;  and  for  the  very  fame  reafon. 
Hcjirft  defcribes  that  falfe  Harmony  with  which  they 
aie  fo  much  captivated  i  aad  fhews,  that  it  is  wretchedly 
flat  and  un<varied :  For 

Smooth  or  rough  nviih  them  is  right  or  nvrong. 

He  then  defcribes  the  true,  i .  As  it  is  in  itfeif,  con- 
ft  ant  I  with  a  happy  mixture  of  ftrength  2tXi^fwsetnef5^ 
in  contradidtion  to  the  roughnefs  and  flatnefs  of  falfe 
Harmony  :  And  2.  as  it  is  'varied,  in  compliance  to 
the  fubjeSI,  where  the  found  beco/nss  an  echo  to  the  fenfe, 
fo  far  as  is  confillcnt  with  the  prefervation  of  numbers ; 
in  contradidlion  to  the  monotony  of  falfe  Harmony  :  Of 
this  he  gives  us,  in  the  delivery  of  his  precepts,  four 
iine  examples  oi  ftnoothnefs,  roughnefs,  flo^wnefs,  and  ra- 
pidity. The  firft  ufe  of  this  correfpondence  of  the 
found  to  the  fmfe,  is  to  aid  the  fancy  in  acquirinp*  a 
perfedler  and  more  lively  image  of  the  thing  reprefent- 
ed.  A  fecond  and  nobler,  is  to  calm  and  fubdue  the 
turbulent  and  felfiih  paffions,  and  to  raife  and  warm  the 

Notes. 
Ver.  337,  But  moH  by  Numbers,  etc.] 

^nl s  populi  fermo  eft  ?  quis  enim?  nifl  carmine  molli 
Nunc  demum  numero  fluere,  ut  per  Iceije  fe'veros 
EJfundatjunffura  ungues  :  fcit  tender e  ^verfum 
Non  fecus  ac  fi  oculo  rubricam  dirigat  una. 

Perf.  Sat.  i.     P. 
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In  the  bright  Mufe  tho'  thoufand  charms  confpire,        4 
Her  Voice  is  all  thefe  tuneful  fools*  admire ;  3  4a ' 

Who  haunt  ParnaiTus  but  to  pleafe  their  car,  -) 

Not  mend  their  minds  j  as  fome  to  Church  repair,       C 
Not  for  the  dodlrine,  but  the  mufic  there,  3 

Thefe  equal  fyllables  alone  require, 
Tho'  oft  the  ear  the  open  vcvvels  tire;  345 

While  expletives  their  fc-eble  aid  do  join  ; 
And  ten  low  words  oft  creep  in  one  dull  line : 
While  they  ring  round  the  fame  unvary'd  chimes. 
With  fure  returns  of  ftill  expedted  rhymes; 
Where-e'er  you  find  *'  the  cooling  weftern  breeze," 
In  the  next  line,  it  **  whifpers  thro*  the  trees :" 
If  cryflal  flreams  "  with  pleafmg  murmurs  creep," 
The  reader's  threatened  (not  in  vain)  with  **  fleep :" 

Commentary. 
beneficent:  Which  he   illuflrates  in  the  famous  adven- 
ture of  Timotkeus  and  Alexander  :  where,  in  referring 
to  Mr.  Drydens  Ode  on  that  fubjc6l,  he  turns  it  to  a 
high  compliment  on  that  great  poet. 

Notes. 
Ver.  345.   Iho*  oft  the  ear^  f/r.]     Fugiemui  crehras 
n)Ocalium  covcurjiones,  qu^e  <vaflam  atgug  hiantem  oratto- 
r.em  reidunt.     Cic.  ad   Heren.    lib.  iv.      Vide  etiam 
Quintil.  lib.  ix.  c.  4.     P. 

Imitations. 
Ver.  346.  While  expletives  their  feehle  aid  do  joint 
And  ten  Icnj  nvords  oft  creep  in  one  dull  /ine.~\  From  Dry- 
den.  "  He  crccl^s  along  with  ten  little  nvords  in  every 
•'  line^  and  helps  out  his  numbers  with  [for]  [toj  and 
*'  [unto]  and  all  the  Y^xcUy  expietin-'cs  he  can  find,  wliilc 
*♦  the  fenfc  is  left  half  tired  behind  it."  F-Jfay  on  Dram, 
Vottry, 
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Then,  at  the  Uft  and  only  couplet  fraught 

With  fome  unmeaning  thing  they  call  a  thought, 

A  needlefs  Alexandrine  ends  the  fong,  356 

That,  like  a  wounded  fnake,  drags  its  flow  length  along. 

Leave  fuch  to  tune  their  own  dull  rhymes,  and  know 

What's  roundly  fmooth,  or  languilhingly  flow ; 

And  praife  the  eafy  vigour  of  a  line,  360 

Where  Denham's  flrength,  and  Waller's  fweetnefs  join. 

True  eafe  in  writing  comes  from  art,  not  chance. 

As  thofe  move  eafiell  who  have  learn 'd  to  dance. 

'Tis  not  enough  no  harflinefs  gives  offence. 

The  found  muft  feem  an  Echo  to  the  fenfe :  365 

Soft  is  the  ftrain  when  Zephyr  gently  blows. 

And  the  fmooth  ftream  in  fmoother  nambers  flows; 

Notes. 

Ver.  364.  *Tis  not  enough  no  harjhnefs  ginjes  offence i 
^he  found  ?nu(i  feem  an  Echo  to  the  fenfe ;]  The  judicious 
introduction  of  this  precept  is  remarkable.  The  Poets, 
and  even  fome  of  the  beft  of  them,  have  been  fo  fond 
of  the  beauty  ariiing  from  this  trivial  precept,  that,  in 
their  practice,  they  have  violated  the  very  End  of  it, 
which  is  the  encreafe  of  harmony ;  and,  fo  they  could 
but  raife  an  Echo^  did  not  care  whofe  ears  they  offend- 
ed by  its  diffonance.  To  remedy  this  abufe  therefore, 
the  poet,  whom  by  rhe  introduftory  line,  would  iniinu- 
ate,  t.\i2it Harmony  is  always  prefuppofed  as  obferved ;  tho* 
it  may  and  ought  to  be  perpetually  varied,  fo  as  to  pro-^ 
duce  the  effeft  here  recommended. 

Ver.  365.  The  found  mu(l  feem  an  Echo  to  the  fenfe^ 
Lord  Pvofcommon  fays, 

The  found  is  flill  a  comment  to  the  fenfe. 
They  are  both  well  expreifed :  only  this  fuppofes  the 
fenfe  to  be  affilled  by  the  found  ;  that,  the  found  alTill- 
ed  by  the  fenfe. 

Imitations. 

Ver.  366.  $o/t  is  the  ftrain ,  etcl 
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But  when  loud  furges  lalh  the  founding  fhcar. 
The  hoarfe,  rough  verfe  fliould  like  the  torrent  roar  : 
When  Ajax  drives  fome  rock's  vail  weight  to  throw. 
The  line  too  labours,  and  the  words  move  flow; 
Not  {o,  when  fwift  Camilla  fcours  the  plain,  373 

Flies  o'er  th'unbcnding  corn,  and  Ikims  along  the  main. 
Hear  how  Timotheus'  vary'd  lays  furprize, 
And  bid  alternate  pafiions  fall  and  rife  !  375 

While,  at  each  change,  the  fon  of  Libyan  Jove 
Now  burns  with  glory,  and  then  melts  with  love , 
Now  his  fierce  eyes  with  fparkiing  fury  glow. 
Now  fighs  ileal  out,  and  tears  begin  to  flow  : 
Perfians  and  Greeks  like  turns  of  nature  found. 
And  the  World's  vidor  flood  fubdu'd  by  Sound ! 
The  pow'r  of  Mufic  all  our  hearts  allow. 
And  what  Timotheus  was,  is  Dp^yden  now. 

Avoid  Extremes ;  and  fiiun  the  fault  of  fuch. 
Who  flill  are  pleas'd  too  little  or  too  much.  385 

Commentary. 
Vex.   384.  ^'void  Extremes,    etc.]  Our  Author  is 
now  come  to  the  /<?/?  caufe  ofn^vrong   ^Judgment,  Parti- 

No  T  E  s. 

ViR.  374.  ^^jr  ^ow  Timotheus,  ^-/r.]  5r<f  Alexan- 
der's Feail,  or  the  Power  of  Mufic  \  an  Ode  by  Mr. 
Dryden.     P. 

Imitat  ions. 
Tumji  lata  canunt^  etc.     Vida  Poet.  1.  iii.  v.  405. 
Vtu.  368.   But  ^jjhcn  loud furgesy  etc^ 

^um  hnge  falefaxafonantyetc.     Vida  ib.  38S. 
Ver,  370.    When  Jjax  Ihi'veSy  etc.] 

jitr^uc  idco  fi  quid geritur  moUmine  tnagnOy  etc.  Vida 
ib.  417. 

Ver.  372.  l\Qt  foy  I'jhen fi'.'l/t  Camilla,  (tc] 
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At  evVy  trifle  fcorn  to  take  offence, 

That  always  ftiows  great  pride,  or  little  fenfe ; 

Thofe  heads,  as  ftomachs,  arc  not  fure  the  bell. 

Which  naufeate  all,  and  nothing  can  digeft. 

Yet  let  not  each  gay  turn  thy  rapture  move ;  39® 

For  fools  admire,  but  men  of  fenfe  approve : 

As  things  feem  large  which  we  thro'  mills  defcry, 

Dulnefs  is  ever  apt  to  magnify. 

Some  foreign  writers,  fome  our  own  defpife ; 
The  Ancients  only,  or  the  Moderns  prize.  395 

Commentary. 
Ai>iTY  i  the  parent  of  the  immediately  preceding 
caufe,  a  hounded  capacity :  Nothing  fo  much  narrowing 
and  contrading  the  mind  as  "prejudices  entertained  for 
or  againft  things  or  perfons.  This,  therefore,  as  the 
main  root  of  all  the  foregoing,  he  profecutes,  at  large 
from  V.  383  to  473. 

Firft,  to  V.  394.  he  previeujly  expofes  that  capricious 
turn  of  mind,  which,  by  running  men  into  Extremes^ 
either  of  praife  or  difpraife,  lays  the  foundation  of  an 
habitual partialifj.  He  cautions  therefore  both  againft 
one  and  the  other  ;  and  Ihews  that  excefs  of  Praife  is 
the  mark  of  a  bad  tajie ;  and  excefs  of  Cenfure^  of  a 
bad  digeftion, 

Ver.  394.  Some  foreign  nvriters,  etc.']  Having  ex- 
plained the  difpolition  of  mind  which  produces  an  ha- 
hitual partiality,  he  proceeds  to  expofe  this  partiality 
in  all  the  fhapes  in  which  it  appears  both  amongfl  the 
unlearned  a.nd  the  learned. 

1.  In  the  unlearned,  it  is  feen,  frft.  In  an  unrea- 
fonable  fondnefs  for,  or  averfion  to  our  onxin  or  foreign, 
to  ancient  or  modern  writers.     And  as  it  is  the  mob  of 

Imitation  s. 

At  morajifuerit  damno,  properarejubtho,  etc.  Vida 

lb.  420. 

Vot.  L  H 
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Thus  Wit,  like  Faith,  by  each  man  is  apply 'd 

To  one  fmall  fedt,  and  all  are  damn'd  befide. 

Meanly  they  feek  the  blefling  to  confine. 

And  force  that  fun  but  on  a  part  to  fhine. 

Which  not  aloHe  the  fouthern  wit  fublimes,  40« 

But  ripens  fpirits  in  cold  northern  climes ; 

Which  from  the  firfl  has  ihone  on  ages  pafl, 

Enlights  the  prefent,  and  fhall  warm  the  laft ; 

Tho'  each  may  feel  encreafes  and  decays. 

And  fee  now  clearer,  and  now  darker  days.  405 


Commentary. 
unlearned  readers  he  is  here  fpeaking  of,  he  expofe 
their  folly  in  a  very  appofite  fimilitude  : 

Thus  IV^ift  like  Faith,  by  each  Man  is  apply  d 
To  one  fmall fe^y  and  all  are  da??ind  befide. 
But  he  Ihews  [from  v.  397  to  408]  that  thefe  Critics 
have  as  wrong  a  notion  of  Reafon  as  thofe  Bigots  have 
of  God :  For  that  Genius  is  not  confined  to  times  or 
climates ;  but,  as  the  common  gift  of  Nature,  is  ex- 
tended throughout  all  ages  and  countries :  That  indeed 
this  intellectual  light,  like  the  material  light  of  the 
Sun  itfclf,  may  not  fhine  at  all  times,  in  every  place, 
with  equal  fplendor  ;  but  be  fometimes  clouded  with 
popular  ignorance  ;  and  fometimes  again  eclipjcd  by  the 
difcountenanee  of  Princej;  yet  it  fhall  (till  recover  itfelf ; 
and,  by  breaking  thro'  -the  lirongell  of  thefe  impedi- 
ments, manifeil  the  eternity  of  its  nature. 

Notes. 
Ver.  4c 2.  iVhich  from  the  frfl  etc.']  Genius  is  the 
fame  in  all  ages;  but  its  fruits  arc  various;  and  more 
or  iefs  excellent  as  they  arc  checked  or  matured  by  the 
influence  of  Government  or  Religion  upon  them.  Hence 
in  fome  parts  of  Literature  the  Ancients  cxcell;  in  o- 
thers,  the  moderns:  julla^  thofe  accidental  circumftan- 
ces  inllucnccd  them. 
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Regard  not  then  if  Wit  be  old  or  new. 
But  blame  the  falfe,  and  value  ftill  the  true. 

Some  ne'er  advance  a  Judgment  of  their  own. 
But  catch  the  fpreading  notion  of  the  Town ; 
They  reafon  and  conclude  by  precedent,  41® 

And  own  ftale  nonfenfe  which  they  ne'er  invent. 
Some  judge  of  authors  names,  networks,  and  thea 
Nor  praife  nor  blame  the  writings,  but  the  men. 
Of  all  this  fervile  herd  the  worft  is  he 
That  in  proud  dulnefs  joins  with  Quality.  41^ 

A  conftant  Critic  at  the  great  man's  board. 
To  fetch  and  carry  nonfenfe  for  my  Lord. 
What  woful  fluff  this  madrigal  would  be. 
In  fome  flarv'd  hackney  fonneteer,  or  me? 
But  let  a  Lord  once  own  the  happy  lines,  42® 

How  the  wit  brightens  !  how  the  flyle  refines ! 
Before  his  facred  name  flies  evVy  fault, 
And  each  exalted  flanza  teems  with  thought ! 

Commentary. 

Ver.  409.  Some  neer  adnjance  a  'Judgment  of  th'eif 
@vjn~\  h.  fecond\Xi^2SiZQ  O^  unlearned  fartiaUtw  he  fhews 
[from  V.  407  to  424.]  i"  mens  going  always  along  with 
the  cv^i  as  having  no  fixed  or  v/ell  eroiinded  principles 
whereon  to  raife  any  judgment  of  thsir  own.  A  third 
is  reverence  for  names  ;  of  which  fort,  as  he  well  ob- 
ferves,  the  worft  and  vileft  are  the  idolizers  of  names 
of  quality',  whom  therefore  he  ftigmatizes  as  they  de- 
ferve.  Our  author's  temper  as  well  as  judgment  is  here 
very  obfervable  in  throwing  this  fpecies  of  partiality 
amongft  the  unlea-md  Critics  :  His  affeftion  for  letters 
would  not  fufFer  him  to  conceive,  that  any  learned 
Critic  could  ever  fall  to  fo  low  a  prollitution, 

H  2 
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The  Vulgar  thus  through  Imitation  err; 
As  oft  the  Learned  by  being  fingular ;  425 

So  much  they  fcorn  the  crowd,  that  if  the  throng 
By  chance  go  right,  they  purpofely  go  wrong :  | 

1 

Commentary.  ^ 

Ver.  ^^^.-—The  Vulgar  thus — As  oft  the  Learned — J 
JI.  He  comes,  in  i\it  fecond place  [from  v.  423  to  452] 
to  confider  the  inflances  of  partiality  in    the  learned 

1 .  The^f/y?  is  Singularity.  For,  as  want  of  Principles, 
in  the  unlearned,  neceffitates  them  to  reft  on  the  gene- 
ral judgment  Z-S  alzvays  right ;  fo  adherence  to  falfe 
principles  (that  is,  to  notions  of  their  oivn)  mifleads  the 
/earned  into  the  other  extreme,  of  fuppofing  the  gene- 
ral judgment  ^/w^yj  wro«^.  And  as,  before,  the  Poet 
compared  tho/e  to  Bigots,  who  made  true  faith  to  confift 
in  believing  after  others ;  fo  he  compares  the/e  to  Schi/- 
maticks,  who  make  it  to  confift  in  believing  as  no  one 
ever  believed  before.  Which  folly  he  marks  with  a 
lively  ftroke  of  humour  in  the  turn  of  the  thought : 

So  Schifmatics  the  plain  helienjers  quit. 

And  are  hut  damn  d  for  having  too  much  Wit. 

2,  The  fecotid  is  Novelty.  And  as  this  proceeds  fome- 
times  from /bndne/s,  fometimes  from  <vanity  ;  he  com- 
pares the  oni  to  the  pajjionfor  a  miftrefs ;  and  the  ether, 
to  {.he  pride  0/ being  in  faJJnon:  But  the  excufe  common 
to  both  is,  the  daily  improvement  of  their  Judgment. 

AJk  them  the  cauje,  they're  ivi/erftill  they  fay. 
Now  as  this  is  a  plaufible  pretence  for    their  incon- 
ftancy  ;  and  our  author   has   himfelf  afterwards  laid 
down  the  like  thought,  in  a  precept  for  a  remedy  againft 
obftinacy  and  pride,  where  he  fays,  v.  570. 

But  you  nvith  plcafure  o-uon  your  errors  pa  ft. 
And  make  each  day  a  critic  on  the  laft, 
he  has  been  careful,  by  the  turn  of  the  expreflion  in 
mis  place  to  fticw  the  difference.  For  Time,  confider- 
rd  only  as  duration,  vitiates  as  frequently  as  it  improves: 
Therefore  to  expe6l  wifdom  as  the  neccflary  attendant 
tf  Ungth  of  years,  unrelated  to  long  experienci,  is  vai« 
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30  Schifmatics  the  plain  believers  quit, 

\nd  are  but  damn'd  for  having  too  much  wit. 

Some  praife  at  morning  what  they  blame  at  night  j 

But  always  think  the  laft  opinion  right.  43  J 

A.  Mufe  by  thefe  is  like  a  mifirefs  us'd. 

This  hour  fhe's  idoHz'dj  the  next  abus'd ; 

\^^hile  their  weak  heads  like  towns  unfortify'dg 

Tvvixt  fenfe  and  nonfenfe  daily  change  their  fide. 

Mk  them  the  caufe ;  they're  wifer  flill,  they  fay  5 

A^nd  flill  to-morrow's  wifer  than  to-day. 

We  think  our  fathers  fools,  fa  wife  we  grow, 

Our  wlfgr  fons,  no  doubf,  will  think  u&  fo,  439 

Once  Shool-divines  thi«  zealous  ifle  o'er-fpread  j 

Who  knev/  mod  Sentences,  was  deepefl  read  j 

Paith,  Gofpel,  all>  feem'd  made  to  be  difputed, 

And  Hone  had  fenffe  enough  to  be  confuted ; 

Scotiils  and  Thomifts,-  iiow,  in  peace  remain, 

Amidft  their  kindred  cobwebs  in  Duck-lane.  445 

Commentary, 

and  delufive.  This  he  illuflrates  by  a  remarkable  ex- 
ample ;  where  we  fee  Time,  inllead  of  becoming  ivi/er, 
deftroying  goo^  letter Sy  to  fubftitute /r/^co/  dinjinity  in 
their  place. — The  genius  of  which  kind  of  learning  ', 
the  charaBer  of  its  profeifors ;  and  the  fute,  which, 
fooner  or  later,  always  attends  whatfoever  is  wrong  or 
falfe,  the  poet  fums  up  in  thofe  four  lines ; 

Faith,  Gofpel,  all Jeernd  made  to  he  difputed,  etc. 
And  in  conclufion,  he  obferves,  that  perhaps  this  mif' 
chief,  from  love  of  no^velty,  m.ight  not  be  fo  great,  did 
it  not,  with  the  Critic,  infeft  Writers  likewife  ;  who^ 
when  they  find  their  readers  difpofed  to  take  ready  Wit 
on  the  ftandard  of  current  Folly,  never  trouble  them- 
felves  to  make  better  payment. 

Notes. 
Ver.  444.  Scotlfts  and  fhomifts']  Thefe  were  tw©' 
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If  Faith  itfelf  has  difFVent  drefTes  worn, 

What  wonder  modes  in  Wit  fhould  take  their  turn  f 

Oft\  leaving  what  is  natural  and  lit. 

The  current  folly  proves  the  ready  wit; 

Variations. 

YtR.  447.  Between  this  and  v.  448. 

I'he  rhyming  Clowns  that  gladded  Shakefpear's  age, 

"No  more  with  crambo  entertain  the  llage. 

Who  now  in  Anagrams  their  Patron  praife. 

Or  fing  their  Miftrefs  in  Acroftic  lays? 

Ev'n  pulpits  pleas'd  with  merry  puns  of  yore ; 

Now  all  ar«  baniih'd  to  the  Hibernian  fhore  ! 

Thus  leaving  what  was  natural  and  fit. 

The  current  folly  prov'd  their  ready  wit; 

And  authors  thought  their  reputation  fafe, 

Which  liv'd  as  long  as  fools  were  pleas'd  to  laugh,' 

Notes. 
i)artles  amongfl:  the  fchoolmen,  headed  by  Dufis  Scotui 
and  7homas  Jquinasy  of  different  opinion?,  and  from 
that  difference  denominated  RealiJIs  2ir\di  Nominali/ts  i 
they  were  perpetually  difputing  on  the  immaculate  cqH' 
ception,  and  on  fubjedls  of  the  like  importance. 

Ver.  444.  Scotijli]  So  denominated  from  Johannes 
Duns  Scot  lis.  He  fuffered  a  miferable  reverfe  of  fortune 
?.t  Oxford  in  the  time  of  Henry  VIII.  That  grave 
Antiquary  Mr.  Antony  Wood  fadly  laments  the  defor- 
KAfiony  as  he  calls  it,  of  that  Univerfity  by  the  King's 
Commiffioners  ;  and  even  records  the  blafphemous 
fpceches  of  one  of  them  in  his  own  words — JVe  hanje 
fet  Dunce  in  Boccardo,  nuith  all  his  blind  GlaJferSy  fajl 
nailed  up  upon  pojls  in  all  common  houfes  ofeafement.  Up- 
on which  our  venerable  Antiquary  thus  exclaims:  **  If 
••  fb  be,  the  commiffioners  had  fuch  difrefped  for  that 
"  moft  famous  author  J.  Duns,  who  was  fb  much  ad- 
**  mired  by  our  predeccflbrs,  and  so  difficult  to 
"  BE  UNDERSTOOD,  that  the  Dodors  of  thofe  times, 
'*  namely  Dr.  William  Roper,  Vii.  John  Kynton,  Dr. 
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4nd  Authors  think  th^ir  reputation  fafe,  45® 

Which  lives  as  long  as  fools  are  pleas'd  to  laugh. 

Not  e  s. 
'<  William  Mowfe,  etc.  profeiTed,  that,  in  twenty- eight 
^'  years  ftudy,  they  could  not  underibnd  him  rightly, 
"  What  then  had  they  for  others  of  inferior  note  ?"— 
What  indeed!  But  then,  Jf  fs  he,  that  mofl  famous  "J . 
Duns  was  fo  difficult  to  be  undcrllood  (for  that  this  is  a 
moft  clafiical  proof  of  his  great  value,  who  doubts  ?)  I 
ihould  conceive  our  good  old  Antiquary  to  be  a  little 
miftaken.  And  that  the  nailing  up  this  Proteus  was 
done  by  the  Commiffioners  in  honour  o{  the  moft  famous 
■  Duns :  There  being  no  other  way  of  catching  the  fenfe 
of  fo  flippery  an  Author,  who  had  eluded  the  purfuit 
of  three  of  their  moft  renowned  Dodors,  in  full  cry  af- 
ter him,  for  twenty  eight  years  together.  And  thi« 
;  Boccardo  in  which  he  was  confined,  feemed  very  proper 
for  thepurpofe;  it  being  obferved,  that  men  are  never 
more  ferious  and  thoughtful  than  in  that  place.  Scribl. 

Ibid.  Thomifs']  From  Thomas  Aquinas,  a  truly  great 
Genius,  who  v/as,  in  thofe  blind  ages,  the  fame  in. 
Theology  that  Friar  Bacon  was  in  natural  Philofophy  : 
lefs  happy  than  our  Countryman  in  this,  that  he  foon 
became  furrounded  with  a  number  of  dark  GloiTerSj 
who  never  left  him  till  they  had  extinguifhed  the  ra- 
diance of  that  light  wIhcIi  had  pierced  thro'  the  thicked 
night  of  Monkery,  the  thirteenth  century,  when  the 
Waldenfes  were  fupprefled,  and  WickUffe  not  yet  rifen. 

Ver.  445.  Duck-lane]  A  place  where  old  and  fe- 
cond-hand  books  were  fold  formerly,  near  Smithfield. 
P. 

Ver.  450.  Jfid  /Authors  think  their  reputation  fafe. 
Which  lives  as  long  as  fools  are  pleas'' d  ts  laugh.']  This 
ic  a  juft  and  admirable  fatire  on  thofe  we  call.  Authors 
infalhioni  for  they  are  the  men  who  get  the  laugh  oa 
their  fide.  He  Ihews,  on  how  pitiful  a  bafis  their  re- 
putRtioji  fl-and6,  the  changeling  difpofuion  of  fools  t» 

H  + 
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Some  valuing  thofe  of  their  own  fide  or  minJ^ 
Still  make  themfelves  the  meafure  of  mankind  : 
Fondly  we  think  we  honour  merit  then. 
When  we  but  praife  ourfelves  in  other  men.  45^ 

Parties  in  Wit  attend  on  thofe  of  State,  • 
Arid  public  fadlion  doubles  private  hate. 
Pride,  Malice,  Folly,  againll  Dryden  rofe, 
In  various  ihapes  of  Farfons,  Critics,  Beausf 
Bat  fenfe  furviv'd,  when  merry  jells  were  pad; 
For  rifmg  merit  will  buoy  up  at  laft.  461 

iVIight  he  return,  and  blefs  once  more  our  eyes. 
New  Blackmores  and  new  Milbourns  muft  arife: 

COMMENTAR  Y. 

Ver.  452.  Some  fvaluifig  thofe  of  their  onjon  fide  #r 
windy  etc.^  3.  The  third  and  laft  inflance  of  partiality 
in  the  learmd^  is  Party  and  Faction.  Which  is  confi- 
der'd  from  v.  4^  i  to  474,  where  he  Ihews  how  men  of 
this  turn  deceive  themfelves  when  they  load  a  writer 
of  their  own  fide  with  commendation.  They  fancy 
they  are  paying  tribute  to  merit,  when  they  are  only 
facrificing  to /^^- /(?'!;<?.  But  this  is  not  the  worfl:.  He 
further  ihews,  that  this  party  fpirit  has  often  very  ill  ef- 
fedfi  on  Science  itielf ;  while,  in  fupport  of  Tadion,  it 
labours  to  deprefs  fome  rifmg  Genius,  that  was,  per- 
haps, raifed  by  Nature,  to  enlighten  his  age  and  coun- 
^^try.  By  wliich  he  would  infmuate,  that  all  the  bafe  and 
'^-'vnler  paffions  feck  refuge,  and  find  fupport  in  party  mad- 
nefs. 

Notes. 
to  kugh ;  who  are  always  carried  away  with  the  laft 
joke. 

Ver.  463.  l'1ilhourn'\  TheRev.  Mr.Lukc  Milbourn. 
Dennis  ferv'd  Mr.  Pope  in  the  fame  office.  And  indeed 
the  attendance  of  thefc  flavcs  is  neceflary  to  render  the 
triumphs  of  a  great  Genius  complete.  They  are  of  alL 
times,  and  on  all  occafions.  Sir  Walter  Raleigh  had 
Akxandcj  Rofs,  Chillin^worth  had  his  Chcynel,  and 
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Nay  fhould  great  Homer  lift  his  awful  head, 

Zoilus  again  would  ftart  up  from  the  dead.  465. 

Envy  will  merit,  as  its  (hade,  purfue; 

But  like  a  fhadow,  proves  the  fubftance  true ; 

For  envy'd  Wit,  like  Sol  eclips'd,  makes  known 

Th'  oppofmg  body's  groffnefs,  not  it's  own. 

When  firll  that  fun  too  pow'rful  beams  difplays. 

It  draws  up  vapours  which  obfcure  its  rays ;  471 

But  ev'n  thofe  clouds  at  lall  adorn  its  way, 

Reiled  new  glories,  and  augment  the  day. 

Notes. 
Locke  his  Edwards:  Not  Fmgofo  of  Lincoln's-Inn. 
Mr.  Locke's  Ednvards  was  a  Divine  of  parts  and  learn- 
ing, this  Ed'wards  is  a  critic  with  neither.  Yet  (as  Mr. 
Pope  fays  of  Luke  Milbourn)  the  fair  eft  of  all  critics  \ 
for  having  written  againil  the  Editor's  remarks  on  Shake- 
fpear,  he  did  him  juftice  in  printing  at  the  fame  time  his 

QHJOn. 

Ver.  46S.  for  envy'd  Wit,  like  Sol'  eclipsed,  etc"] 
This  fimilitude  implies  a  fadl  too  often  verified ;  and  of 
which  we  need  not  feek  abroad  for  examples.  It  is,  that 
frequently  thofe  very  Authors,  who  have  at  firft  done 
all  they  could  to  obfcure  and  deprefs  a  rifing  genius, 
have  at  length,  in  order  to  keep  themfelves  in  fome 
little  credit,  been  reduced  to  borrow  from  him,  imitate 
his  manner,  and  refled  what  they  could  of  his  fplendor. 
Nbr  hath  the  poet  been  lefs  artful,  to  infmuate  alfo 
what  is  fometimes  the  caufe.  A  youthful  genius,  like^ 
the  Sun  riling  towards  the  Meridian,  difplays  too  ftrong 
and poijcerful  beams  for  the  dirty  genius  of  inferior  wri- 
ters, which  occafions  their  gathering,  condenftng,  and 
blackening.  But  as  he  defcends  from  the  Meridian  (the 
time  when  the  Sun  gives  its  gilding  to  the  furrounding 
clouds)  his  rays  grow  milder,  his  heat  more  benign, 
and  then 

—  e^v'n  thoje  Clouds  at  lafl  adorn  its  nvay^ 
Keflex  ns'vj  glories,  and  augment  the  day. 

H  s 
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Be  thou  the  firll  true  merit  to  befriend ; 
His  praife  is  loft,  who  ftays  'till  all  commend.         475 
Short  is  the  date,  alas,  of  modern  rhymes. 
And  'tis  but  juft  to  let  them  live  betimes. 

CoViMENTARf. 

Ver.  474.  ^e  thou  the  firjl  etc.]  The  poet  having 
BOW  gone  thro'  the  laft  caufe  of  cwrong  Judgment^  and 
root  of  all  the  reft.  Partiality;  and  ended  it  with 
the  higheft  inftances  of  it,  in  party-rage  and  en'vy ;  this 
affords  him  an  opportunity  [from  v.  473  to  560]  of  clo- 
ftng  his  fecond  di'vijton  in  the  moft  graceful  manner,  by 
concluding  from  the  premifles,  and  calling  upon  the 
TRUE  Critic  to  be  careful  of  his  charge,  which  is  the 
froteSlion  and  fupport  of  U^it.  For,  the  defence  of  it 
from  malevolent  cenfure  is  its  true  protedlion  ;  and  the 
illaftration  of  its  beauties,  its  true  fupport. 

He  firft  fhews,  the  Critic  ought  to  do  this  fervice 
without  delay  ;  And  on  thefe  motives,  i.  Out  of  regard 
to  himfelf :  For  there  \sfome  merit  in  giving  the  world 
notice  of  an  excellence ;  but  none  at  all  in  pointing, 
like  an  Idiot,  to  that  which  has  been  long  in  the  admi- 
ration of  men.  2.  Out  of  regard  to  the  Poem  :  For  the 
fhort  duration  of  modern  works  requires  they  fhould 
begin  to  enjoy  their  exiftence  early.  He  compares  the 
life  of  modern  Wit,  and  of  the  ancient,  which  furvives 
ki  an  univerfal  language,  to  the  difference  between  the 
Patriarchal  age  and  our  own  :  And  obferves,  that  while 
the  ancient  writings  live  for  ever,  as  it  were  in  brafs  and 
marble,  the  modern  arc  but  like  Paintings,  which,  of 
how  inafterly  a  hand  foe  er,  have  no  fooner  g  lined 
their  requifice  perfedlion  by  the  incorporating,  foftening, 
and  ripening  of  their  tints,  which  they  do  in  a  very 
few  years,  but  they  begin  to  fade  and  die  away.  5. 
I.aftiy,  our  ajthor  (hews,  that  the  Critic  ought  to  do 
this  fervice  out  of  reiard  to  the  Poet  ;  when  he  confidcrs 
the  fl'-ndcr  dowry  the  Mufe  brings  along  with  her  :  \w 
youthW^  only  a  fhort  lived  vanity  ;  and  in  via'urer  years 
an  accellion  of  c.irc  and  labour,  in  proportion  to  the 
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No  longer  now  that  golden  age  appears. 

When  Patriarch-wits  furviv'd  a  thoufand  years: 

Now  length  of  Fame  (our  fecond  life)  is  loft,         48a 

And  bare  threefcore  is  all  ev'n  that  can  boaft; 

Our  fons  their  fathers  failing  language  fee. 

And  fuch  as  Chaucer  is,  (hall  Dryden  be.  ^ 

So  when  the  faithful  pencil  has  defign'd 

Some  bright  Idea  of  the  matter's  mind,  48^ 

Where  a  new  world  leaps  out  at  his  command. 

And  ready  Nature  waits  upon  his  hand ; 

When  the  ripe  colours  foften  and  unite, 

And  fweetly  melt  into  juft  fhade  and  light  1 

Commentary. 
weight  of  Reputation  to  be  fuflained,  and  of  the  in- 
creafe  of  Envy  to  be  oppofed :  And  concludes  his  rea- 
foning  therefore  on  this  head,  with  that  pathetic  and 
infmuating  addrefs  to  the  Critic,  from  508  to  524. 
^^/  lef  not  learning  J  etc. 

Notes. 
Ver.  484.  Sonuhen  the  faithful  pencil^  etc^  This  f\' 
milicude,  in  which  the  poet  difcovers  (as  he  always  does 
on  this  fubjedl)  teal  fcience  in  the  thing  fpoken  of,  has, 
ftill  a  more  peculiar  beauty,  as  at  the  lame  time  that  it 
confeffes  the  juft  fupcriority  of  antient  writings,  it  infi- 
nuates  one  advantage  the  modern  have  above  them; 
which  is  this,  that  in  thefc,  our  intimate  acquaintance 
with  the  occafon  of  <writing^  and  the  manners  defcribed, 
lets  us  into  all  thofe  living  and  ftriking  graces  which 
may  be  well  compared  to  that  perfedion  of  imitation 
only  given  by  colouring :  While  the  ravage  of  Time 
amongft  the  monuments  of  former  ages,  hath  left  us 
but  the  grofs  fubftance  of  ancient  wit,  fo  much  of  the 
form  and  matter  of  body  only  as  may  be  exprefted  ip 
brafs  or  marble. 
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When  mellowing  years  their  full  perfedion  give. 
And  each  bold  figure  juft  begins  to  live. 
The  treaoh'rous  colours  the  fair  art  betray,. 
And  all  the  bright  creation  fades  away  I 

Unhappy  Wit,  like  moll  miftaken  things. 
Atones  not  for  that  envy  which  it  brings.  49^ 

In  youth  alone  its  empty  praife  we  boalV 
But  foon  the  Ihort-liv'd  vanity  is  loft  : 
Like  fome  fair  flow'r  the  early  fpring  fupplies,. 
That  gayly  blooms,  but  cv'n  in  blooming  dies. 
What  is  this  Wit,  which  muft  our  cares  employ  ? 
The  owner's  wife,  that  other  men  enjoy ;  501* 

Then  moft  our  trouble  ftill  when  moft  admir'd, 
And  ftill- the  more  we  give,  the  more  required; 
Whofe  fame  with  pains  we  guard,  but  lofe  with  cafe, 
Sure  fome  to  vex,  but  never  all  to  pleafe;  505-, 

'Tis  what  the  vicious  fear,  the  virtuous  fhun. 
By  fools  'tis  hated,  and  by  knaves  undone ! 

If  Wit  (o  much  from  Ign'rance  undergo,. 
Ah  let  not  Learning  too  commence  its  foe  f 
Of  old,  thofe  met  rewards  who  could  excel!,  ^  iO"« 

And  fuch  were  prais'd  who  but  endeavour'd  well: 
Tho'  triumphs  were  to  gen'rals  only  due. 
Crowns  were  referv'd  to  grace  the  foldiers  too. 
Now,  they  who  reach  ParnafTus'  lofty  crown. 
Employ  their  pains  to  fpurn  fome  others  down;. 
And  while  felf-love  each  jealous  writer  rules. 
Contending  wits  become  thefportof  fools; 

Notes. 
Vfr.  507.  — ^j  Kna'ves  undone  /]  By  which  the  Poet^ 
would  infmuate,  a  common  but  iliameful  truth,  That 
Men  in  power,  if  they  got  into  it  by  illiberal  arts,  ge- 
Dcrally  left  Wit  and  Science  to  Harvc. 
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But  ftill  the  worft  witk  moft  regret  commendj 

For  each  ill  Author  is  as  bad  a  Friend.  ^20^ 

To  what  bafe  ends,  and  by  what  abjedl  ways. 

Are  mortals  urg'd  thro'  facred  lull  of  praife ! 

Ah  ne'er  fo  dire  a  thirft  of  glory  boaft,. 

Nor  in  the  Critic  let  the  Man  be  loft. 

Good-nature  and  good-fenfe  muft  ever  join  ;:  5;2^5 

To  err  is  human,  to  forgive,,  divine. 

But  if  m  noble  minds  fonie  dregs  remain 
Kot  yet  purg'd  off,  of  fpleen  and  four  difdain  j; 

Commentary.. 
Ver.  fiy.     But  if  in  noble  minds  fome  dregs  remain, 
itc.']  So  far  as  to  what  ought  to  be  the  true  Critic'' s  prin- 
cipal ftudy  and  employment.     But  if  the  four  critical 
humour  muft  needs  have  vent,  he  points  to  its  right 
objed;  and  fliews  [from  v.  526  to  5^6.]  how  it  may 
be  ui'efuli  and  innocently  diverted.    This  h  very  obfer- 
vablej  for  our  author  makes  fpleen  snd  difdain  the 
chara£leriftic  of  t\iQfal/e  Critic^  and  yet  here  fuppofes 
them  inherent  in  the  true-.     But  it   is  done  with  judg- 
ment, and  a  knowledge  of  nature.     For  as  bitternefs 
and  acerbity  in  unripe  fruits  of  the  beft  kind  are  the 
foundation  and  capacity  of  that  high  fpirit,,  race,  and 
flavour  which  we  find  in  them,  when  perfedlly  conco6l- 
ed  by  the  heat  and  influence  of  the  Sun  ;  and  Whlf^^^ 
without  thofe  qualities,  would  often  gain  no  more  hy^ 
that  influence  than  only  a  mellonv  injipidity ;  fo  fpleen 
and  difdain  in  the  true  Critic,  improved  by  long  ftudy 
and  experience,  ripen  into  an  exadlnefs  of  Judgment 
and  an  elegance  of  Tafte  :  But,  lying  in  the  falfe  Cri- 
tic remote  from  the  influence  of  good  letters,  continue 
in  all   their  iirft  offeniive  harftmefs  and  aftringeacy. 
The  Poet  therefore  flievvs  how,  after  the  exaltation  of 
thefe   qualities  into  their  ftate  of  perfedlion,  the  very 
Dregs  (which,  tho'  precipitated,  may  poflibly,  on  fome 
occafions,  rife  and  ferment  even  in  a  noble  mind)  may 
be  ufefuUy  employed  in   branding  Obscenity   and 
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Difcharge  that  rage  on  more  provoking  crimes. 

Nor  fear  a  dearth  in  thefe  flagitious  times.  53# 

No  pardon  vile  ©bfcenity  (hould  find, 

Tho'  wit  and  art  confpire  to  move  your  mind ; 

But  Dulnefs  with  Obfcenity  mull  prove 

As  fhameful  fure  as  Impotence  in  love. 

In  the  fat  age  of  pleafure  wealth  and  eafe,  53 j 

Sprung  the  rank  weed,  and  thrived  with  large  encreafe : 

When  love  was  all  an  cafy  Monarch's  care  ; 

Seldom  at  council,  never  in  a  war  : 

Jilts  rul'd  the  ftatc,  and  ilatefmen  farces  writ; 

Nay  wits  had  penfions,  and  young  Lords  had  wit : 

Commentary. 
Impiety.  Of  thefe  he  explains  the  rife  and  progrefs, 
in  a  beautiful  pidure  of  the  different  genius's  of  the 
reigns  of  Charles  II.  and  William  III.  the  former  of 
which  gave  courfe  to  the  moll  profiigate  luxury  ;  the 
latter  to  a  licentious  impiety.  Thefe  arc  the  criminals 
the  poet  alfigns  over  to  the  caullic  hand  of  the  Critic, 
but  concludes  however,  from  v.  556  to  561.  with  this 
neceflfary  admonition,  to  take  care  not  to  be  milled  into 
unjuft  cenfure  j  either  on  the  one  hand,  by  a  pharifaical 
nicenefs^  or  on  the  other  by  a  confcioufnefs  of  guilt. 
And  thus  the  Jecond  di'vifion  of  his  Eflay  ends  :  The 
judicious  condufl  of  'which  is  worthy  our  obfcrvation. 
The  fubjed  of  it  are  the  caufes  of  n-viong  Judgment : 
Thefe  he  derives  upwards  from  caufe  to  caufe,  till  he 
brings  them  to  their  fource,  an  immoral  partiality :  For 
as  he  had,  in  thefirllpirt, 

trac'd  the  Mufes  upivard  to  their  fpring^ 
and  fhewn  them  to  be  derived  from  Heaven,  and  tie 
Offspring  of  virtue  ;  fo  hath  he  here  purfued  this  ene- 
my of  the  Mufes,  the  had  Critic^  to  his  low  original, 
in  the  arms  of  his  nurfing  mother  I'mmoralit)'.  This 
order  naturally  introduces^  and  at  the  fame  time  fliews 
the  neceffity  of,  the  fulijccl  of  the  third  and  Uil  diviiion, 
which  is,  on  the  hUrals  of  the  Critic, 
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The  Fair  fate  panting  at  a  Courtier's  play,  541 

And  not  a  Maik  went  unimprov'd  away  : 
The  modeft  fan  was  lifted  up  no  more. 
And  Virgins  fmiPd  at  what  they  blufli'd  before. 
The  following  licence  of  a  Foreign  reign  554 

Did  all  the  dregs  of  bold  Socinus  drain  ; 
Then  unbelieving  Priefts  reformed  the  nation, 
And  taught  more  pleafant  methods  of  falvation ; 
Where  Heav  Vs  free  fubjeils  might  their  rights  difpute. 
Left  God  himfelf  fliould  feem  too  abfolute ;  5 50 

Pulpits  their  facred  fatire  learn'd  to  fpare, 
And  Vice  admir'd  to  find  a  flatt'rer  there  f 
Encouraged  thus,  Wit's  Titans  brav'd  the  fkies. 
And  the  prefs  groan'd  with  licensed  blafphemies. 
Thefe  monfters,  Critics  !  with  your  darts  engage. 
Here  point  your  thunder,  and  exhauft  your  rage  f 

No  TE  S. 

Ve"^.  546.  Did  ail  the  dregs  of  hold  Socinus  drain  i\ 
The  feeds  of  this  religious  evil,  as  well  as  of  the  political 
that  encouraged  it  (for  all  Re-volutions  are  in  themfelves 
evils,  tho'  brought  about  thro'  necelTity,  for  the  remo- 
val of  greater)  were  fown  in  the  preceding  fat  age  of 
pleafure.  The  mifchiefs  done,  during  CromweH's  ufur- 
pation,  by  fanaticifm,  inflamed  by  erroneous  and  ab- 
furd  notions  of  the  dodlrine  of  grace  and  fatisfaSlion, 
made  the  loyal  Latitudtnarian  divines  (as  they  were 
called)  at  the  Reftoration,  go  fo  far  into  the  other  ex- 
treme of  refolving  all  Chriftianity  into  Morality^  as  to 
aiFord  an  eafy  introdudtion  to  ^ocinianifm  :  Which  in 
that  reign  (founded  on  the  principles  of  Liberty)  men 
bad  full  opportunity  of  propagating. 

Ver:  547.  The  author  ha^  omiited  two  linesw  hich 
ftood  here,  as  containing  a  National  Refeclion,  which 
in  his  ftrider  judgment  he  could  not  but  difapprove  on 
any  People  whatever.    P, 
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Yet  fhun  their  fault,  who,  fcandaloully  nice,. 

Will  needs  miilake  an  author  into  vice ; 

All  feems  infeded  that  th'  infefted  fpy,, 

As  all  looks  yellow  to  the  jaundic'd  eye.'  ^Sm- 

Learn  then  what  Morals  Critics  ought  to  (kow. 
For  'tis  but  half  a  Judge's  taik,  to  know. 

COMMENTA  RY. 

Ver.  561.  Learn  then  etc. ']  We  enter  now  on  the 
third  party  the  Morals  of  the  Critic;  included  in 
Candour,  Modesty,  and  Good-Breeding.  This 
third  and  laft  part  is  in  two  divifions.  In  the  Jirji  of 
which  [from  v.  560  to  632.]  he  inculcates  thefe  morals^ 
by  precept  :  In  the /econd  [from  v.  63 1  to  the  end]  by 
example.  Hi s^r/? precept  [from  v.  562  to  567.]  recom- 
mends Candour,  for  its  ufe  to  the  Critic,  and  to  the 
*writer  criticifed. 

2.  The  fecond  [from  v:  566  to  573.}  recommends 
Modesty,  which  manifefts  itfelf  by  thefe  foury^«/; 

1.  Silence  where  it  doubts,. 

Be  /ilent  airways  nvhenyou  douht  your  fenfe  ; . 

2.  A  feeming  diffidence  where  it  knows, 

And /peak  ^   tho'  furet  *with  feeming  di£idence  : 

3.  A  free  confeffion  of  error  where  wrong, 

But  you  'ivith  pleajure  oiun  your  errors  paji, 

4.  And  a  conflant  review  and  fcrutiny  even   of  thofc 
opinions  which  it  ftill  thinks  right : 

And  make  each  day  a  Critic  on  the  Idfl. 
3  The  third  [from  v.  572  to  qS^.]  recommends 
Good  Breeding,  which  will  not  force  truth  dogma- 
tically upon  men,  as  ignorant  of  it,  but  gently  infinu- 
atesit  into  them,  as  noi  Juficiently  attentive  to  it.  But 
as  men  of  breeding  are  apt  to  fall  into  two  extremes^  he 

Notes. 

Ver.  562.  Tor  "'tis  hut  half  a  Judge^s  tnjk,  to  hiotxj.'] 
The  Critic  a6ls  in  two  capacities,  of  JfrJ/or  and  of 
Judge  :  in  the  firft,  fcience  alone  is  fufiicient  -,  but  thc 
other  requires  moral*  likcwi^:. 
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*Tis  not  enough,  tafte,  judgment^  learning,  join j 
In  all  you  fpeak,  let  truth  and  candour  ftiine: 
That  not  alone  what  to  your  fenfe  is  due  565 

All  may  allow ;  but  feek  your  friendfliip  too. 

Be  lilent  always  when  you  doubt  your  fenfe  j 
And  fpeak,  tho'  fure,  with  feeming  diffidence : 
Some  pofitive,  periifling  fops  we  know, 
J^ho,  if  once  wrong,  will  needs  be  always  foy 
But  you,  with  plcafure  own  your  errors  palt. 
And  make  each  day  a  Critic  on  the  laft, 

'Tis  not  enough,  your  counfel  ftill  be  true; 
Blunt  trutks  more  mifchief  than  nice  falfhoods  do  r 
Men  mull  be  taught  as  if  you  taught  them  not,       571: 
And  things  unknown  propos'd  as  things  forgot. 
Without  Good  Breeding,  truth  is  difapprov'd;- 
That  only  makes  fuperior  fenfe  belov'd. 

Be  niggards  of  advice  on  no  pretence  j 
For  the  worft  avarice  is  that  of  fenfe.  S:^^ 

With  mean  complacence  ne'^er  betray  your  truft,, 
Nor  be  fo  civil  as  to  prove  unjuft. 
Fear  not  the  anger  of  the  wife  to  raife ; 
Thofe  beft  can  bear  reproof,  who  merit  praife. 

'Twere  well  might  Critics  ftiil  this  freedom  take. 
But  Appius  reddens  at  each  word  you  fpeak,  585 

Commentary. 
prudently  cautions  againft  them.  The  one  is  a  l^ack'- 
moardnefs  in  communicating  their  knowledge,  out  of  a. 
falfe  delicacy,  and  fear  of  being  thought  Pedants:  The. 
other,  and  much  more,  common  extreme  in  men  of  breed- 
ings is  a  mean  complacence^  which  fuch  as  are  worthy^ 
©f  your  advice  do  not  want  to  make  it  acceptable ;  for 
thofe  can  beil  bear  reproof  in  particular  points,  who- 
beft  deferve  commendation  in  general. 

Ver.     585.    ^T^vere   woe II  might   Critic s^  etc.']  The 
foet  having  thus   recommended,  in  ititit  general,  ruki. 
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And  flares,  tremendous,  with  a  threat'ning  eye. 

Like  fome  fierce  Tyrant  in  old  tapeftry. 

Fear  moft  to  tax  an  honourable  fool, 

Whofe  right  it  is,  uncenfur'd  to  be  dull;  59* 

Such,  without  wit,  are  Poets  when  they  pleafe. 

As  without  learning  they  can  take  Degrees. 

Leave  dangVous  truths  to  unfuccefsful  Satires, 

And  flattery  to  fulfome  Dedicators, 

Commentary. 
cf  ConduB  for  the  Judgment,  the  three  critical  Virtues 
to  the  heart',  fhews  next  [from  v.  5S4  10632]  on 
what  three  fort  of  Writers  thefe  Virtues,  together  with 
tlie  advife  conveyed  under  them,  would  be  thrown  a- 
way  ;  and,  which  is  worfe,  be  repaid  with  obloquy 
and  flander.  Thefe  are  the  falfe  Critic,  the  dull  Man 
of  ^ality,  and  ihc  bad  Poet ;  each  of  which  incorrigible 
writers  he  hath  very  juflly  and  exadlly  charaderized. 

But  having  drawn  the  lafl  of  them  at  large,  and  be- 
ing always  attentive  to  his  main  fubjeft,  which  is,  of 
nxiritiny  aiid  judging  <well,  he  re-alTumes  the  charafter 
of  the  bad  Critic  (whom  he  had  but  touched  upon  be- 
fore) to  contrail  him  with  the  other ;  and  makes  the 
Charaderiliic  common  to  both,  to  be  a  never-  ccafmg 
"Repetition  of  their  own  impertinence. 

The  Poet,— -/till  runs  on  in  a  raging  <vein,  etc. 
V.  607,    etc. 

The  Critic^nvith  his  (nun  tongue  ft  ill  edifies  bis 
ears,  v.  615,  etc. 

Notes. 

Ver.  587.  And  Bares,  tremendquSi  etc.]  This  pidure 
was  taken  to  himfelf  by  John  Dennis,  a  furious  old 
Critic  by  profcffion,  who,  upon  no  other  provocation, 
wrote  againft  this  EiTay  and  its  author,  in  a  manner 
perfedtly  lunatic  :  For,  as  to  the  mention  made  of  him 
in  V.  270,  he  took  it  as  a  Compliment,  and  faid  it  was 
trcacheroufly  meant  to  cauf«  him  to  overlook  this  Jbu/e 
of  his  Per/on.     P. 
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'Whom,  when  they  praife,  the  world  believes  no  more. 

Than  when  they  promife  to  give  fcribling  o'er. 

'Tis  beft  fometimes  your  cenfure  to  reflrain. 

And  charitably  let  the  dull  be  vain : 

Your  filence  there  is  better  than  your  fpite. 

For  who  can  rail  fo  long  as  they  can  write  ?  60© 

Still  humming  on,  their  drouzy  courfe  they  keep. 

And  lafh'd  fo  long,  like  tops,  are  lalhM  afleep. 

Falfe  fteps  but  help  them  to  renew  the  race. 

As,  after  ftumbling.  Jades  will  mend  their  pace. 

V/hat  crouds  of  thefe,  impenitently  bold,  605 

In  founds  and  jingling  fyllables  grown  old. 

Still  run  on  Poets,  in  a  raging  vein, 

Ev'n  to  the  dregs  and  fqueezings  of  the  braiii. 

Strain  out  the  laft  dull  droppings  of  their  fenfcj 

And  rhyme  with  all  the  rage  of  Impotence.  610 

Such  Ihamelefs  Bards  we  have ;  and  yet  'tis  true. 
There  are  as  mad  abandon'd  Critics  too. 
The  bookful  blockhead,  ignorantly  read. 
With  loads  of  learned  lumber  in  his  head. 
With  his  own  tongue  dill  edifies  his  ears,  615 

And  always  lift'ning  to  himfelf  appears. 
All  books  he  reads,  and  all  he  reads  afTails, 
From  Dryden's  Fables  down  to  Durfey's  Tales. 
With  him,  moft  authors  fteal  their  works,  or^buy ; 
Gart^  did  riot  write  his  own  Difpenfary.  629 

Name  a  new  Play,  and  he's  the  Poet's  friend. 
Nay  fhow'd  his  faults-^but  when  would  Poets  mend  ? 

No  T  E  s, 

VeR.  620.  Garth  did  not  n^jrlte  etc^    A   common 

'  fiander  at  that  time  in  prejudice  of  that  deferving  au- 

tlior.     Our  poet  did  him  this  juftice,  when  that  flander 

moft  prevail'd ;  and  it  is  now  (perhaps  the  fooner  for 

^is  very  verfe)  dead  and  forgotten.     P. 
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No  place  Co  facred  from  fuch  fops  is  barrM, 
Nor  is  Paul's  church  more  fafe  than  Paul's  church  yard ;  - 
Nay,  fly  to  Altars;  there  they'll  talk  you  dead:       625 
For  Fools  rufh  in  where  Angels  fear  to  tread. 
Diftrullful  fenfe  with  modeft  caution  fpeaks,  y 

It  ftill  looks  home,  and  fhort  excurfions  makes ;         > 
But  rattling  nonfenfe  in  full  vollies  breaks,  J 

And  never  Ihock'd,  and  never  turn'd  afide,  630 

Burfls  out,  refiftlefs,  with  a  thund'ring  tide. 

But  Where's  the  man,  who  counfel  can  beftovv, 
Still  pleas'd  to  teach,  and  yet  not  proud  to  know! 

Va  K  I  AT  1  0  NSV 

Ver.  ^24.  Between  this  and  v.  62  f. 

In  vain  you  fhrug  and  fweat,  and  flnVe  to  fly  3^ 
Thefe  know  no  Manners  but  of  Poetry, 
They'll  flop  a  hungry  Chaplain  in  his  grace,- 
To  treat  of  Unities  of  time  and  place. 

CoMMENTARy. 

Ver,  631.    "But  njohere*i  theman^  etc]  \X,  T\\QfeconsK. 
divifion  of  this  laft  part,  which  we  now  come  to,  is  of 
the  Morals  of  Critics  by  example.     For,  having  there 
drawn  a  pidure  of  i}\efalfe  Critic,  at  large,  he  breaks 
out  into  an  apoftrophe,  containing  an  exa^l  and  £niih- 

NO  T  E  S. 
Ver.  632.  But  cwhere's  the  man,  etc-l  The  Poet^. 
by  his  manner  of  afking  after  this  Character,  and  tel- 
ling us,  when  he  had  deicribed  it,  that  fuch  once  nvere 
Critics,  does  not  encourage  us  to  fearch  for  it  in  modern 
writers.  And  indeecj  the  difcovery  of  him,  if  it  could 
be  made,  would  b*  but  an  invidious  bufinefs.  I  will 
venture  no  farther  than  to  name  the  piece  of  Criticifm 
in  which  thefe  marks  may  be  found.  It  is  intitled,  ^ 
Uor.  FL  Ars  Poetica^  n.vith  an  Englijb  Commentary  and 
Notes, 
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'UnbiafsM,  or  by  favour,  or  by  fpite; 

Not  dully  prepoffefs'd,  nor  blindly  righti  63^ 

Tho'  learn'd,  well-bred;  and  tho'  well-bred,  lincere, 

Modeflly  bold,  and  humanly  fevere : 

Who  to  a  friend  his  faults  can  freely  ihow^ 

And  gladly  praife  the  merit  of  a  foe? 

^lell  with  a  talle  exadl,  yet  unconfin'd;  64* 

A  knowledge  both  of  books  and  human  kind  t 

;Gen'rous  converfe ;  a  foul  exempt  from  pride; 

And  lovfi  to  praife,  with  reafon  on  his  fide  ? 

CoMME-NTARy. 

•d  character  ©f  the  true,  which,  at  the  fame  time,  ferves 
for  an  eafy  and  proper  introduftion  to  this  fecond  di'vi- 
/ion.  For,  having  afked  [from v.  631  to  6\^.']Where\s 
the  man,  etc.  he  anfwers  [from  v.  643  to  682.]  That  he 
was  to  be  found  in  the  happier  ages  of  Greece  and  Rome  ; 
in  the  perfons  of  Arifiotle  and  Horace,  Diony/ius  and 
Petronius,  ^intilian  and  Longinus.  Whofe  features  he 
has  not  only  exadlly  delineated,  but  contrafled  with  a 
peculiar  elegance  ;  the  profound  fcience  and  logical  me- 
thod  of  Arijlotle  being  oppofed  to  the  plain  common  fenfe 
of  Horace,  conveyed  in  a  natural  and  familiar  negligence; 
sthe  Jludy  and  refinement  of  Diony/ius,  to  the  gay  and 
courtly  eafe  of  Petronius  ;  and  t\iQ  gravity  and  minute - 
nefs  of  ^uintilian,  to  the  'vi'vacity  and  general  topics  of 
Longinus.  Nor  has  the  poet  been  lefs  careful,  in  thefe 
.examples  to  point  ou6  their  eminence  in  the  feveral  cri- 
jical  Virtues  he  fo  carefully  inculcated  in  his  precepts 
Thus  in  Horace  he  particularizes  his  Candour,  in  Petro- 
nius his  Good  Breeding,  in  ^uintilian  his  free  and  copious 
Jnftrui^iott ,  and  in  Longinus  his  noble  Spirit. 

Notes. 

Ver.  643.  W//^  REASON  on  his  fide ?"]  Not  onl^  oft 

his  fide,  but  aftually  exercifed  in  his  fer'vice.     That 

Critic  makes  but  a  mean  figure,  who,  when  he  has 

found  out  the  excellencies  of  his  author,  contents  him- 
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Such  once  were  Critics;  fuch  the  happy  few, 
Athens  and  Rome  in  better  ages  knew.  645 

The  mighty  Stagirite  firfl  left  the  fhore. 
Spread  all  his  fails,  and  durft  the  deeps  explore ; 
He  fleer'd  fecurely,  and  difcover'd  far. 
Led  by  the  light  of  the  Masonian  Star. 
I^oets,  a  race  long  unconiin'd,  and  free,  6co' 

Still  fond  and  proud  of  favage  liberty. 
Received  his  laws ;  and  flood  convinc'd  'twas  fit. 
Who  conquer'd  Nature,  Ihould  prefide  o'er  Wit. 

Variati  ons. 
Between  v.  647  and  648,  I  found  the  following  lines, 
fince  fuppreft  by  the  author  : 

That  bold  Columbus  of  the  realms  of  wit, 

Whofe  hrll  difcov'ry's  not  exceeded  yet. 

Led  by  the  light  of  the  Masonian  Star, 

He  fteer'd  fecurely,  and  difcover'd  far. 

He,  when  all  Nature  was  fubdu'd  before. 

Like  his  great  Pupil,  figh'd,  and  long'd  for  more: 

Fancy's  wild  regions  yet  unvanquifh'd  lay, 

A  boundlefs  empire,  and  that  own'd  no  fway. 

Poets,  etc. 

Notes. 
felf  in  offering  them  to  the  world,  with  only  empty  ex- 
clamations on  their  beauties.  Plis  office  is  to  explain 
the  nature  of  thofe  beauties,  lliew  from  whence  they 
arife,  2nd  what  effefts  they  produce;  or,  in  the  better 
and  fuller  exprefhon  of  the  Poet, 

To  teach  the  ivorU  avlth  renfon  to  admire. 
Ver.  653.  .  Who  (onquerd  Nature^  /hou  Id  prefide  o^r 
Wit.']  By  this  is  not  meant />'7)y/(vz/ Nature,  but  moral. 
The  force  of  the  oblcrvation  confills  in  our  undcrfland- 
ing  it  in  this  fenfe.  For  the  Poet  not  only  ufes  the  word 
Nature  for  human  nature,  througliout  this  poem;  but 
alfo,  where,  in  tlie  beginning  of  it,  he  lays  down  the 
principles  of  the  arts  he  treats  of,  he  makes  the  know- 
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Horace  ftill  charms  with  graceful  negligence. 
And  without  method  talks  us  into  fenfe,  655 

Will,  like  a  friend,  familiarly  convey 
The  trueft  notions  in  the  ealieft  way. 
He,  who  fupreme  in  judgment,  as  in  wit. 
Might  boldly  cenfure,  as  he  boldly  writ,  659 

Yet  judg'd  with  coolnefs,  tho'  he  fung  with  fire; 
His  Precepts  teach  but  what  his  works  infpire. 
Our  Critics  take  a  contrary  extreme. 
They  judge  with  fury,  bat  they  write  with  fle'me  : 
Nor  fuffers  Horace  more  in  wrong  Tranflaticns 
By  Wits,  than  Critics  in  as  wrong  Quotations.  6^5 

See  Dionylius  Homer's  thoughts  refine. 
And  call  new  beauties  forth  from  ev'ry  line.? 

Fancy  and  art  in  gay  Petronius  pleafe. 
The  fcholar's  learning,  with  the  courtier's  eafe. 

In  grave  Quintilian's  copious  work,  we  find         67© 
The  jufteft  rules,  and  clearefl:  method  join'd  : 
Thus  ufeful  arms  in  magazines  we  place. 
All  rang'd  in  order,  and  difpos'd  with  grace. 
But  lefs  to  pleafe  the  eye,  than  arm  the  hand,^ 
Still  fit  for  ufe,  and  ready  at  command.  675 

Notes. 
ledge  of  human  nature  the  foundation  of  all  Criticifm 
and  Poetry.  Nor  is  the  obfervation  lefs  true  than  ap- 
pofite.  For,  AriJlotWs  ?;a/am/ enquiries  were  fuperficial, 
and  ill  made,  tho'  extenfive :  But  his  logical  and  moral 
works  are  incomparable.  In  thefe  he  has  unfolded  the 
human  mind,  and  laid  open  all  the  recefles  of  the  heart 
and  underftanding;  and  by  his  Categories,  not  only 
conquered  'Nature,  but  kept  her  in  tenfold  chains :  Not 
as  Dulnefs  kept  the  Mufes,  in  the  Dunciad,  to  filence 
them ;  but  as  Arifiaus  held  Proteus  in  Virgil,  to  deliver 
^Oracles.. 
V   Ver.  666.  See  D)'ony(ius']  Of  Halicarnairus.     P. 
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Thee,  bold  Longinus !  all  the  Nine  infpirc. 
And  blefs  their  Critic  with  a  Poet's  fire. 
An  ardent  Judge,  who  zealous  in  his  truft. 
With  warmth  gives  fentence,  yet  is  always  juft; 
Whofe  own  example  llrengthens  all  his  laws ;  68» 

And  is  himfelf  that  great  Sublime  he  draws. 

Thus  long  fucceeding  Critics  juftly  reign'd. 
Licence  reprefs'd,  and  ufeful  laws  ordain'd. 
Learning  and  Rome  alike  in  empire  grew ;  6S^ 

And  Arts  ftill  follow'd  where  her  Eagks  flew ; 
Prom  the  fame  foes,  at  laft,  both  felt  their  doom. 
And  the  fame  age  faw  Learning  fall,  and  Rome. 

Commentary. 

Ver.  682.  Thtis  long  fucceeding  Critics^  etc.'}  The 
fiext  periodm  which  the  true  Critic  Che  tells  us)  appear^ 
was  at  the  revival  and  refloration  of  letters  in  the  Weft. 
This  occalions  his  giving  a  ftiort  hiftory  [from  v.  683 
to  71G.]  of  the  decline  and  re-eftablifhment  of  arts  and 
fcienccs  in  Italy,  He  fhews  that  they  both  fell  under 
the  fame  enemy,  defpotic  ponver ;  and  that  when  both 
had  made  fome  little  efforts  to  reflore  themfelves,  they 
were  foon  quite  overwhelmed  by  a  fecond  delug-e  of  an- 
other kind,  SuperJIition ;  and  a  calm  of  Dulnefs  finilh*d 
upon  Rome  and  Letters  what  the  rage  of  Barbarifm  had 
begun  : 

A  fecond  deluge  learning  thus  d'er-run. 
And  the  Movik  fin}Jh''d  njohat  the  Goth  legun. 
When  things  had  been  long  in  this  condit/on,  and  all 
recovery  now  appeared  defperate,  it  was  a  Critic, 
our  author  fhews  us  for  the  honour  of  the  Art  he  here 
tcJiches,  who  at  length  broke  the  charm  of  Dulnefs, 
diflipated  the  inchantment,  and,  like  another  Hercules, 
drove  thofe  cowl'd  and  hooded  fcr petit s  from  the  Hefpe- 
rian  tree  of  knowledge,  which  they  had  fo  long  guard- 
ed from  human  approach. 


i 
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V/ith  Tyranny,  then  Superftidon  join'd, 
As  that  the  body,  this  enflav'd  the  mind; 
Much  was  believ'd,  but  little  underllood,  690 

And  to  be  dull  was  conftru'd  to  be  good  1 
A  fecond  deluge  Learning  thus  o'er-run. 
And  the  Monks  finifh'd  what  the  Goths  begun. 
At  length  Erafmus,  that  great  injur'd  name, 
(The  glory  of  the  Priefthood,  and  the  fhame !) 

Variations. 
Between  v.  691  and  692,   the  author  omitted  thefe 
two. 

Vain  Wits  and  Critics  were  no  more  allow'd. 
When  none  but  Saints  had  licence  to  be  proud.    P. 

Com  m  ent  a  r  y. 
Ver.  694.  j4t  length  Erafmus,  etc.'\  Nothing  can 
be  more  artful  than  the  application  of  this  example  ;  or 
more  happy  than  the  turn  of  compliment  to  this  admi- 
rable man.  To  throw  glory  quite  round  his  illullrious 
chara6ler,  he  makes  it  to  be  (as  in  fa6l  it  really  was)  by 
his  affiftance  chiefly,  that  Leo  was  enabled  to  rellor^ 
letters  and  the  fine  arts,  in  his  Pontificate. 

Notes, 

Ver.  695  .  ^he  glory  of  the  Prieflhoodand  the  Jhame  /] 

Our  author  elfewhere  lets  us  know  what  heerteems  to  be 

the  glory  of  the  Priedhocd  as  well   as    of  a  Chriilian  in 

general,    where,    comparing  himfelf   to  Erafmus,  he 

f^ys, 

In  MoDtRATloa  placing  all  my  glory, 
and  confequently,  what  he  efteems  to  be  the  J^ame  of 
it.  The  whole  of  this  charader  belong'd  motl  emi- 
nently and  almoft  folely  to  Erafmm  :  For  the  other  Re- 
formers, fuch  as  Luther,  Calz'iv,  and  thdr  follower?, 
underftood  fo  little  in  what  true  Chriflian  Liberty  con- 
fined, that  they  carried  with  them,  into  the  reforme4 
VoA..  L  I 
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Stem'd  the  wild  torrent  of  a  barb*rous  age,  696 

And  drove  thofe  holy  Vandals  ofF  the  ftage. 

But  fee!  each  Mufe,  in  Lbo's  golden  days, 
Starts  from  her  trance,  and  trims  her  withered  bays, 
Rome's  ancient  Genius,  o'er  its  ruins  fpread,  70a 

Shakes  off  the  duft,  and  rears  his  rev'rend  head. 
Then  Sculpture  and  her  filler-arts  revive; 
Stones  leap'd  to  form,  and  rocks  began  to  lire  5 
"With  fweeter  notes  each  rifing  Temple  rung ; 
A  Raphael  painted,  and  a  Vida  fung.  705 

Immortal  Vida :  on  whofe  honour'd  brow 
The  Poet's  bays  and  Critic's  ivy  grow  : 
Cremona  now  Ihall  ever  boaft  thy  name. 
As  next  in  place  to  Mantua,  next  in  fame  !  709 

But  foon  by  impious  arms  from  Latium  chas'd. 
Their  ancient  bounds  the  banilh'd  Mufes  pafs'd  ; 

Commentary. 

Ver.  698.  But  fee  each  Mufe  in  Leo's  golden  days'] 
This  prefents  us  with  t\iQ  fecot2d period mwhich.  the  true 
Critic  appear'd  ;  of  whom  he  has  given  us  a  perfect 
idea  in  the  fmgle  example  of  Marcus  Hieronimus  Vida  : 
For  his  fuhje6i  being  poetical  Criticifm^  for  the  ufe  prin- 
cipally of  cL  Critical  Poet  i  his  example  is  an  eminent 
foetical  Critic,  who  had  written  of  that  Art  in  verfe. 

Ver.  710.  But  foon  by  impious  arms,  etc.']  This  brings 
us  to  the  third peritdy  after  learning  had  ftill  travelled 
farther  Weft  ;  when  the  arms  of  the  Emperor^  in  the 

Notes. 
Churches   that  very  fpirit   of  perfecution,  which   had 
drivai  them  from  the  church  of  Rome. 

Imitations. 
Ver.  790.  As  next  in  place  to  Mantua,]  Alluding  to 
Mantua  'vce  tnifera  nirmum  vicina  Cretnome.  VJfg. 
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Thence  Arts  o'er  all  the  northern  world  advance. 

But  Critic- learning  flouriih'd  moll  in  F'rance : 

The  rules  a  nation,  born  to  ferve,  obeys ; 

And  Boileau  flill  in  right  of  Horace  fvvays.  715 

But  we,  brave  Britons,  foreign  laws  defpis'd. 

And  kept  unconquer'd,  and  unciviliz'd; 

Fierce  for  the  liberties  of  wit,  and  bold. 

We  ftiil  defy'd  the  Romans,  as  of  old. 

Yet  fome  there  were,  among  the  founder  few 

Of  thofe  who  lefs  prefim'd,  and  better  knew,         72  j 

Commentary. 
fack  of  Rome  by  the  duke  of  Bcurhon,  had  driven  it 
out  of  Italy,  and  forced  it  to  pafs  the  Mountains — The 
Examples  he  gives  in  this  period,  are  of  Boileau  in 
France,  and  of  the  Lord  Rofcommon  and  the  duke  of 
Buckingham  in  England :  And  thefe  were  all  Poets,  as 
well  as  Critics  in  verfe.  It  is  true,  the  lafl:  inftance 
is  of  one  who  was  no  eminent  poet,  the  late  Mr.  Waljh, 
This  fmall  deviation  might  be  well  over-looked,  was 
it  only  for  its  being  a  pious  office  to  the  memory  of 
his  friend  :  But  it  may  be  farther  jullified  as  it  was  aa 
homage  paid  in  particular  to  the  Morals  of  the  CritiCj, 
nothing  being  more  amiable  than  the  character  hers 
drawn  of  this  excellent  perfon.  He  being  olir  Au° 
thor's  Judge  and  Cenfor,  as  wdl  as  Friend,  it  gives 
him  a  graceful  opportunity  to  add  him/elf  io  the  number 
of  the  later  Critics  ;  and  with  a  charaBer  cf  himfelf^ 
faftained  by  that  modefiy  and  di-gnity  which  it  is  fo  diffi- 
cult to  make  confident,  this  performance  concludes. 

I  have  given  a  ihort  and  plain  account  of  the  EJJ'a'^ 
m  Criticijm,  concerning  which  I  have  but  one  thin'ra" 
more  to  acquaint  the  reader  :  That  when  he  confiders 
the  Regularity  of  the  plan,  the  maflerly  Condud  of 
each  part,  the  penetration  into  Nature,  and  the  com- 
pafs  of  Learning,  fo  confpieuous  throughout,  he  fhould 
at  the  fame  time  know,  it  was  the  work  of  an  Authoi' 
wh©  had  jiot  attained  the  twentieth  year  of  hi-s  ag€, 

I  2 
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Who  darft  affert  the  jailer  ancient  caufe. 

And  here  reftor'd  Wit's  fundamental  laws. 

Such  was  the  Mufe,  whofe  rules  and  pradlice  tell, 

*^  Nature's  chief  Mailer-piece  is  writing  well."       725 

Such  was  Rofcommon,  not  more  learn'd  than  good. 

With  manners  gen'rous  as  his  noble  blood  ; 

To  him  the  wit  of  Greece  and  Rome  was  known. 

And  €v'ry  author's  merit,  but  his  own. 

Notes. 
Ver.  724.  Such  ivas  the  Mufe-^l  B£ay  on  Po&tfj 
by  the  Duke  of  Buckingham.  Our  Poet  is  not  the  only 
one  of  his  time  who  complimented  this  Effayy  and  its 
noble  Author.  Mr.  Dryden  had  done  it  very  largely 
in  the  Dedication  to  his  tranflation  of  the  ^neid;  and 
Dr.  Garth  in  the  firft  Edition  of  his  Difpenfary  fays, 
The  Tiber  nonv  no  courtly  G alius  fees , 
But  f mi  ling  Thames  enjoys  his  J^Jormanbys. 
*rho"'  afterwards  omitted,  when  parties  were  carried  fo 
high  in  the  reign  of  Queen  Anne,  as  to  allow  no  com- 
mendation to  an  oppofite  in  Politics.  The  Duke  was 
all  his  life  a  fteady  adherent  to  the  Church  of  England- 
Party,  yet  an  enemy  to  tke  extravagant  meafures  of 
the  Court  in  the  reign  of  Charles  II.  On  which  ac- 
count after  having  ftrongly  patronized  Mr.  Dryden,  a 
coolnefsfucceeded  between  them  cji  that  poet's  abfolute 
attachment  to  the  Court,  which  carried  him  fome 
lengths  beyond  what  the  Duke  could  approve  of. 
This  Nobleman's  true  charafter  had  been  very  well 
Kiarked  by  Mr.  Dryden  before, 

the  Mufe^  s  friend, 
Himfclfa  Mufe.     In  Sanadrins  delate 
*lrue  to  his  prince^  but  not  ajlanje  of  {late. 

Abf  and  Achit. 

Our  Author  was  more  happy,  he  was  honour'd  very 
joung  with  his  fricndihip,  and  it  continued  till  his 
death  in  all  the  circumllaoces  of  a  familiar  elleem.  .F, 
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Such  late  was  Walfti — the  Mufe's  judge  and  friend, 

Who  jaftly  knew  to  blame  or  jto  commend  ;  731 

To  failings  mild,  but  zealous  for  defert ; 

The  cleareft  head,  and  the  fmcerefl  heart. 

This  humble  praifs,  lamented  (hade !  receive. 

This  praife  at  lead  a  grateful  Mufe  may  give  :         715 

The  Mufe,  whofe  early  voice  you  taught  to  iing, 

Prefcrib'd  her  heights,  and  prun'd  her  tender  wing, 

(Her  guide  now  loll)  no  more  attempts  to  rife. 

But  in  low  numbers  fhort  excurfions  tries  :  7^9 

Content,  if  hence  th'  unlearn'd  their  wants  may  vieWj' 

The  learn'd  refled  on  what  before  they  knew : 

Carelefs  of  cenfure,  nor  too  fond  of  fame  j 

Still  pleas'd  to  praife,  yet  not  afraid  to  blame , 

Averfe  alike  to  flatter,  or  ojfend  ;  744. 

Not  free  from  faults,  nor  vet  toa  vain  to  mend. 
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T    O 


Mrs.  Arabella  Fermor, 


Madam, 

IT  will  be  in  vain  to  deny  that  I  haye  fbme  regard 
for  this  piece,  fmce  I  dedicate  it  to  Yoa.  Yet  you 
may  bear  me  witnefs,  it  was  intended  only  to  divert  a 
few  young  Ladies,  who  have  good  fenfe  and  good  hu- 
mour enough  to  laugh  not  only  at  their  fex's  little  un- 
guarded follies  but  at  their  own.  But  as  it  was  com- 
municated with  the  air  of  a  Secret,  it  foon  found  its 
way  into  the  world.  An  imperfed  copy  having  been 
offer'd  to  a  Bookfeller,  you  had  the  good-nature  for  my 
fake  to  confent  to  the  publication  of  one  more  correct  r 
This  I  was  forc'd  to,  before  I  had  executed  half  my 
defign,  for  the  Machinery  was  entirely  wanting  to 
compleat  it. 

The  Machinery,  Madam,  is  a  term  invented  by  the 
Critics,  to  fignify  that  part  which  the  Deities,  Angels, 
or  Daemons  are  made  to  aft  in  a  Poem :  For  the  ancient 
Poets  are  in  one  refpeft:  like  many  modern  Ladies :  let 
an  action  be  never  fo  trivial  in  itfelf,  tkey  always  make 
it  appear  of  the  utmoft  importance.  Tliefe  Machines 
I  determined  to  raife  on  a  very  new  and  odd  founda- 
tion, the  Roficrucian  doflrine  of  Spirits. 

I  know  how  difagreeable  it  is  to  make  ufe  of  hard 
words  before  a  Lady ;  but  'tis  fo  much  the  concern  of 
a  Poet  to  have  his  works  underftood,  and  particularly 
by  ypur  Sex,  that  you  mull  give  me  leave  to  explain 
two  or  three  difficult  terms. 

The  Roficrucians  are  a  people  I  mull  bring  you  ac>. 
quainted  with.  The  beft  account  I  know  of  them  is  m 
a  French  book  calFd  Le  Qdmte  dt  Qah&Jh^  which  Iroih 

Is 
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in  its  title  and  fize  is  fo  like  a  Novel,  that  many  of  the 
Fair  Sex  have  read  it  for  one  by  miftake.  According 
to  thcfe  Gentlemen,  the  four  Elements  are  inhabited  by 
Spirits,  which  they  call  Sylphs,  Gnomes,  Nymphs,  and 
Salamanders.  The  Gnomes  or  Demons  of  Earth  de- 
light in  mifchief;  but  the  Sylphs,  whofe  habitation  is 
in  the  .{kir,  are  the  befh  conditioned  creatures  imagina- 
ble. For  they  fay,  any  mortals  may  enjoy  the  moll  in- 
timate familiarities  with  thefe  gentle  Spirits,  upon  a 
condition  very  eafy  to  all  true  Adepts,  an  inviolate 
prefervation  of  Challity. 

As  to  the  following  Canto's,  all  the  pafTages  of  them 
are  as  fabulous,  as  the  Vifion  at  the  beginning,  or  the 
Transformation  at  the  end ;  (except  the  lofs  of  your 
Hair,  which  I  always  mention  with  reverence.)  The 
Human  perfons  are  as  fidlitious  as  the  airy  ones;  and 
the  character  of  Belinda,  as  it  is  now  manag'd,  refem- 
bles  you  in  nothing  but  in  Beauty. 

Jf  this  Poem  had  as  many  Graces  as  there  are  in  your 
Perfon,  or  in  your  Mind,  yet  I  could  never  hope  it 
Ihould  pafs  thro'  the  world  half  fo  Uncenfur'd  as  You 
have  done.  But  let  its  fortune  be  what  it  will,  mine 
is  happy  enough,  to  have  given  me  this  occafion  of  af- 
furing  you  that  I  am,  with  the  trueil  efleem, 

Madam, 

2ff«;'  niojl  obedient^   Humble  Zernjanty 

A.    POPE. 


THE 
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a  Nolueram,  Belinda,  tuos  violare  capillos ; 

Sed  juvat,  hoc  precibus  me  tribuiiTe  tuis.  Mart. 


CANTO    I. 

H  AT  dire  ofFence  from  am'rous  caufes  fprings, 
What  mighty  contells  rife  from  trivial  things, 
I  fmg — This  verfe  to  Caryl,  Mufe  !  is  due  : 
This,  ev'n  Belinda  may  vouchfafe  to  view : 

Notes. 
a  It  appears,  by  this  Motto,  that  the  following  Poem 
was  written  or  publifhed  at  the  Lady's  requeft.  But 
there  are  feme  further  circumftances  not  unworthy  re- 
lating. Mr,  Caryl  (a  Gentleman  who  was  Secretary 
to  Queen  Mary,  wife  of  James  II.  whofe  fortunes  he 
followed  into  France,  Author  of  the  Comedy  of  Sir 
Solomon  Single,  and  of  feveral  tranflations  in  Dryden's 
Mifcellanies)  originally  propofed  the  fubjeft  to  him  in  a 
view  of  putting  an  end,  by  this  piece  of  ridicule,  to  a 
quarrel  that  was  rifen  between  two  noble  Families,  thofe 
of  Lord  Petre  and  of  Mrs.  Fermor,  on  the  trifling  oc- 
cafion  of  his  having  cut  off  a  lock  of  her  hair.  The 
Author  fent  it  to  the  Lady,  with  whom  he  v/as  ac- 
quainted ;  and  ihe  took  it  fo  well  as  to  give  about  co- 
pies of  it.  That  iirft  fketch,  (we  learn  from  one  of  his 
.Letters)  was  written  in  lefs  than  a  fortnight,  in  i7i  r, 
in  two  Canto's  only,  and  it  was  fo  printed;  iirft,  in  a 
Mifccllany  of  B?rn,  Lintot's,  without  the  ur.me  of  th^ 
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Slight  is  the  fubjeifi,  but  not  fo  the  praife,  5 

If  Slie  infpire,  and  He  approve  my  lays. 

Say  what  ftrange  motive,  Goddefs!  could' compel 
A  well-bred  Lord  t'afTault  a  gentle  Belle? 
Oh  fay  v/hat  ftranger  caufe,  yet  unexplor'd, 
Could  make  a  gentle  Belle  rejeft  a  Lord  ?  lO 

In  taflcs  fo  bold,  can  little  men  engage, 
And  in  foft  bofoms  dwells  fuch  mighty  Rage  ? 

Sol  thro'  white  curtains  ihot  a  tim'rous  ray, 
And  ope'd  thofe  eyes  that  muft  eclipfe  the  day  : 
Now  lap-dogs  give  themfelves  the  roufmg  (hake. 
And  fleeplefs  lovers,  juft  at  twelve,   awake:  '  16 

Thrice  rung  the  bell,  the  flipper  knock'd  the  ground 
And  the  prefs'd  watch  returned  a  filver  found. 

Vari  ations. 

Ver.  II,  12.  It  was  in  the  iirft  editions, 
And  dwells  fuch  rage  in  fofteft  bofoms  then, 
And  lodge  fuch  daring  Souls  in  little  Men  ?     P. 

Ver.  '  3,  etc.  Stood  thus  in  the  firft  Edition. 
Sol  thro'  white  curtains  did  his  beams  difplay, 
A.nd  ope'd  thofe  eyes  which  brighter  flione  than  they  ; 
Shock  j-uft  had  giv'n  himfelf  the  roufmg  fhake, 
And  nymphs  prepar'd  their  Chocolate  to  take  ; 
Thrice  the  wrought  flipper  knock'd  againft  the  ground, 
^      And  ftriking  watches  the  tenth  hour  refound.     P. 

Notes. 
Author.  But  it  was  received  {o  well  that  he  made  it 
more  confiderable  the  next  year  by  the  addition  of  the 
machinery  of  the  Sylphs,  and  extended  it  to  five  Can- 
to's. We  ihall  give  the  reader  the  plcafure  of  feeing  in 
what  manner  thefe  additions  were  inferttd,  fo  as  to 
ftem  not  to  be  added,  but  to  grow  out  of  the  Poem. 
See  Nous,  Cant.  L  v.  19,  etc.     P. 

This  infcrtion  he  always  ellecmed,  and  juftly,  the 
g'caitll  tfion  of  \iv^f\ill  and  art  as  a  Poet. 
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Belinda  ftill  ker  downy  pillow  prefl, 
Her  guardian  Sylph  prolong'd  the  balmy  reft: 
'Twas  He  had  fummon'd  to  her  filent  bed  21 

The  morning- dream  that  hover'd  o'er  her  head. 

Not  e  i. 

Ver.  19.  Belinda  dill,  etc."]  All  the  verfes  from 
hence  to  the  end  of  this  Canto  were  added  afterwards. 

Ver.  20.  Her  Guardian  Sylph"]  When  Mr.  Pope  had 
projected  to  give  this  Poem  its  prefent  form,  Ire  was 
obliged  to  find  it  with  its  Machinery.  For  as  the  fub- 
je£t  of  the  Epic-Poem  confifts  of  two  parts^  the  meta-^ 
fhyfical  and  the  aw7;  fo  this  mock  epic,  which  is  of 
the  fatiric  kind,  and  receives  its  grace  from  a  ludicrous 
imitation  of  the  other's  pomp  and  folemnity,  was  to 
have  the  fame  divifion  of  the  fubjeft.  And,  as  the  ci- 
njil  part  is  intentionally  debafed  by  the  choice  of  an  in- 
figniikant  aftion :  fo  fhould  the  metaphyficali  by  the  ufe 
of  feme  very  extravagant  fyftem.  A  rule,  which  tho' 
neither  Boileau  nor  Garth  have  been  careful  enough  to 
attend  to,  our  Author's  good  fenfe  would  not  fufFer  him 
to  overlook.  And  that  fort  of  Machinery  which  his 
judgment  taught  him  was  only  fit  for  his  ufe,  his  admir- 
able invention  fupplied.  There  was  but  one  fyftem  in 
all  nature  which  was  to  his  purpofe,  the  Rojicrucian 
Philofophy  ;  and  this,  by  the  well  dire(5led  effort  of  his 
imagination,  he  prefently  feized  upon.  The  fanatic 
Ajchemifts,  in  their  fearch  after  the  great  fecret,  had 
invented  a  rneans  altogether  proportioned  to  their  end. 
It  was  a  kind  of  Theological-Philofophy,  made  up  o-f 
almoft  equal  mixtures  of  Pagan  Platonifm,  Chriftian 
Quietifm,  and  the  Jewifh  Cabbala ;  a  compofition  e- 
noagh  to  fright  Reafon  from  humaa  commerce.  This 
general  fyftem,  he  tells  us,  he  took  as  he  found  it  in  a 
little  French  traft  called,  Le  Comte  de  Gabalis.  This 
book  is  written  in  Dialogue,  and  is  a  delicate  and  very 
ingenious  piece  of  raillery  of  the  Abbe  Villiers,  upon 
that  invifible  fed,  of  v^hich  the  ftories  that  went  about 
at  that  time,  made  a  great  deal  of  noife  at  Paris.     But, 
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A  Youth  more  glitt'ring  than  a  Birth -night  Beau, 
fThat  ev'n  in  flumber  caus'd  her  cheek  to  glow) 
Seem'd  to  her  ear  his  winning  lips  to  lay,  25 

And  thus  in  whifpers  faid,  or  feem'd  to  fay. 
Faireft  of  mertals,  thou  diftinguifh'd  care 
Of  thoufand  bright  Inhabitants  of  Air  ! 
If  e'er  one  vifion  touched  thy  infant  thought. 
Of  all  the  Nurfe  and  all  the  Prieft  have  taught ; 
Of  airy  Elves  by  moonlight  fhadows  feen,  3 1 

The  filver  token,  and  the  circled  green. 
Or  virgins  viiited  by  Angel-pow'rs, 
With  golden  crowns  and  wreaths  of  heav'nly  flow'rs  j      \ 
Hear  and  believe !  thy  own  importance  know,  35 

Nor  bound  thy  narrow  views  to  things  below. 
Some  fecret  truths,  from  learned  pride  conceaFd, 
To  Maids  alone  and  Children  are  reveal'd : 

Notes. 
as  in  this  fatirical  Dialogue,  Mr.  P.  found  feveral  whim- 
fies,  of  a  very  high  myfterious  kind,  told  of  the  nature 
of  thefe  elementary  beings,  which  were  very  unfit  to 
come  into  the. machinery  of  fuch  a  fort  of  poem,  he  has 
with  great  judgment  omitted  them  ;  and  in  their  ftead, 
made  ufe  of  the  Legendary  llories  of  Guardian  Angels, 
and  the  Nurfery  Tales  of  the  Fairies ;  which  hehas 
artfully  accommodated  to  the  reft  of  the  Rojlcnician  Sj- 
flem.  And  to  thi?,  (unlefs  we  will  be  fo  uncharitable 
to  believe  he  intended  to  give  a  needlefs  fcandal)  we 
muft  fuppofe  he  referred,  in  thefe  two  lines, 

Jf  eer  one  Vijion  touch'' ii  thv  infant  thought^ 
Of  all  the  nurfp,  and  all  the  prieft  hwve  taught. 
Thus,  by  the  moft  beautiful  invention  imaginable,  he 
has  contrived,  that,  as  in  the  fcrious  Epic,  the  popular 
belief  fupports  the  Machinery;  fo,  in  his  mock  lipic, 
the  Machinery  ft\ould  be  contrived  to  difmount  philofo- 
phic  pride  and  arrogance. 
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What  tho'  no  credit  doubting  Wits  may  give^? 

The  fair  and  Innocent  Ihall  ftill  believe.  40 

Know  then,  unnumber'd  Spirits  round  thee  fly. 

The  light  Militia  of  the  lower  iky  : 

Thefe,  tho'  unfeen,  are  ever  on  the  wing, 

Hang  o'er  the  Box,  and  hover  round  the  Ring. 

Think  what  an  equipage  thou  haft  in  Air,  4^ 

And  view  with  fcorn  two  Pages  and  a  Chair. 

As  now  your  own,  our  beings  were  of  old. 

And  once  inclos'd  in  Woman's  beauteous  mould; 

Thence,  by  a  foft  tranfition,  we  repair 

From  earthly  Vehicles  to  thefe  of  air.  5© 

Think  not,  when  Woman's  tranfient  breath  is  fled. 

That  all  her  vanities  at  once  are  dead ; 

Succeeding  vanities  fhe  ftill  regards. 

And  tho'  Ihe  plays  no  more,  o'erlooks  the  cards. 

Her  joy  in  gilded  Chariots,  when  alive,  55 

And  love  of  Ombre,  after  death  furvive. 

For  when  the  Fair  in  all  their  pride  expire. 

To  their  firft  Elements  their  Souls  retire ; 

Notes. 
Ver.  47.  As  nonv  your  onjon,  etc.']  He  here  forfakes 
the  Roficrucian  fyflem ;  which,  in  this  part,  is  too  ex- 
travagant even  for  Poetry  ;  and  gives  a  beautiful  ndlion 
of  his  own,  on  the  Platonic  Theology  of  the  continu- 
ance of  the  paiTions  in  another  ftate,  when  the  mind,  be- 
fore its  leaving  thisy  has  not  been  purged  and  purified 
by  philofophy  ;  which  furnifhes  an  occalion  for  much 
ufeful  iatire. 

Imitations. 
V£P>.  54,  55.  ^ji^  gratia  currum 

yitmoruntque fii'tt  'vi'vis,  qua:  cura  nitentes 
Pa/cere  equos,  eadcm  fcquitur  tellure  repoHos. 

Virg.  ^n.  vi.     P. 
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The  Sprites  of  fiery  Termagants  in  Flame 

Mount  up,  and  take  a  Salamander's  name.  6& 

Soft  yielding  minds  to  Water  glide  away. 

And  fip,  with  Nymphs,  their  elemental  Tea. 

The  graver  Prude  finks  downward  to  a  Gnome, 

In  fearch  of  mifchief  flill  on  Earth  to  roam: 

The  light  Coquettes  in  Sylphs  aloft  repair,  65 

And  fport  and  flutter  in  the  fields  of  Air. 

Know  farther  yet ;  whoever  fair  and  chafte 
Rejefts  mankind,  is  by  fome  Sylph  embraced  : 
For  Spirits,  freed  from  mortal  laws,  with  eafe 
AiTume  what  fexes  and  what  fhapes  they  pleafe. 
What  guards  the  purity  of  melting  Maids, 
In  courtly  balls,  and  midnight  mafquerades. 
Safe  from  the  treach'rous  friend,  the  daring  fpark. 
The  glance  by  day,  the  whifper  in  the  dark,^ 
When  kind  occafion  prompt*  their  warm  deiires, 
Whenmufic  foftens,  and  when  dancing  fires?  76 

*Tis  but  their  Sylpli,  the  wife  Celeftials  know, 
Tho*  Honour  is  the  word  with  Men  below. 

Some  nymphs  there  are,  too  confcious  of  their  face. 
For  life  predeftin'd  to  the  Gnomes  embrace.  8a 

Thefc  fwell  their  profpedls  and  exalt  their  pride. 
When  offers  are  difdain'd,  and  love  deny'd  : 

Notes. 

Ver.  68,  is  by  fome  Sylph  emhracd]  Here  again  the 
Author  refumes  a  tenet  peculiar  to  the  Roficrufian  {y- 
ftem  But  the  principle,  on  which  it  is  founded,  was 
by  no  means  fit  to  be  employed  in  fuch  a  fort  of  poem. 

Ver.  78.  Tho  Hojiour  is  the  njjord  nxiith  Men  beionv.^ 
Parody  of  Homer. 

Vr.R.  79.  too  confcious  of  their  face,^  i.e.  tOO  fcnft- 
ble  of  their  beauty. 
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Then  gay  Ideas  croud  the  vacant  brain. 

While  Peers,  and  Dukes,  and  all  their  fweeping  traiMi, 

And  Garters,  StarS;^and  Coronets  appear,  85 

And  in  foft  founds.  Your  Grace  falutes  their  ear, 

'Tis  thefe  that  early  taint  the  female  foul, 

Inllrud  the  eyes  of  young  Coquettes  to  roll, 

Teach  Infant-cheeks  a  bidden  blufli  to  knoWj, 

And  little  hearts  to  flutter  at  a  Beau.  90 

Oft,  when  the  world  imagine  women  firay. 
The  Sylphs  thro'  myftic  mazes  guide  their  way? 
Thro'  all  the  giddy  circle  they  purfue. 
And  old  impertinence  expel  by  new. 
What  tender  maid  but  muft  a  vidim  fall  9^5 

To  one  man's  treat,  but  for  another's  ball  ? 
When  Florio  fpeaks  what  virgin  could  withlland. 
If  gentle  Damon  did  not  fqueeze  her  hand  ? 
With  varying  vanities,  from  ev'ry  part. 
They  fhift  the  moving  Toyfhop  of  their  heart ; 
Where  wigs  with  wigs,  with  fword-knots  fword-knots 
ftrive,  101 

Beaux  banilh  beaux,  and  coaches  coaches  drive. 
This  erring  mortals  Levity  may  call, 
Oh  blind  to  truth  !  the  Sylphs  contrive  it  all. 

Of  thefe  am  I,  who  thy  protection  claim*,  1 05 

A  watchful  fprite,  and  Ariel  is  my  name. 

Notes. 

Ver.  108.  In  the  clear  Mirroy\  The  Language  of 
the  Plato nrfts,  the  writers  of  the  intelligible  world  of 
Sj)irits,  etc.     P. 

Imitations. 
Ver.  1 01. 

'^am  clypeus  clypeiSy  unthone  repellitur  umbo, 

Enfe  minax  enfii,  pede  pes  et  cu/pide  cufpis,  etc.  Stat. 
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Late,  as  I  rang'd  the  cryftal  wilds  of  air. 

In  the  clear  Mirror  of  thy  ruling  Star 

I  faw,  alas !  fome  dread  event  impend. 

Ere  to  the  main  this  morning  fun  defcend,  i  iq 

But  heav'n  reveals  not  what,  or  how,  or  where: 

Warn'd  by  the  Sylph,  oh  pious  maid,  beware ! 

This  to  difclofe  is  all-  thy  guardian  can  : 

Beware  of  all,  but  molt  beware  of  Man  ! 

He  faid ;  when  Shock,  who  thought  Cne  ilept  too 
long,  1 1 5 

Leap'd  up,  and  wak'd  his  miflrefs  with  his  tongue, ' 
'Twas  then  Belinda,  if  report  fay  true, 
I'Jiy  eyes  firll  open'd  on  a  Billet-doux  j 
Wounds,  Charms,  and  Ardors,  v/ere  no  fooner  read, 
But  all  the  Vifion  vanifli'd  from  thy  head.  i  ZQ 

And  now,  unveiPd,  the  Toilet  ftands  difplay'd. 
Each  filver  Vafe  in  niyftic  order  laid. 

Notes. 
Ver.  1 13.  This  to  difclofe  etc.]  There  is  much  plea- 
fantry  in  thj  conJudt  of  this  fcene.  The  Roficrufian 
Doctrine  was  delivered  only  to  Adepts,  with  the  utmofl: 
caution,  and  under  the  moil:  folemn  feal  of  fecrecy.  It 
is  nere  communicated  to  a  Woman,  and  in  that  way  of 
conveyance  a  Woman  moft  delights  to  make  the  fubjedt 
of  her  converfation,  that  is  to  fay,  her  Dreams. 

Vek.  121.  j^nd  7io~.v,  un-veird,  etc.]  The  tranflatioi> 
of  thefe  verfes,  containing  the  defcription  of  the  toi- 
lette, by  our  Author's  friend  Dr.  Parnelle,  deferve  for 
their  humour,  to  be  here  inferted.     P. 

Et  nunc  dileclum  fpeculum,  pro  more  rcteflum, 
Emicat  in  menfa,  qua3  fplendet  pyxide  dcnfa : 
Turn  primum  lympha,  fe  purgat  Candida  Nympha. 
Jamque  fme  menda,  ccelellis  imago  videnda, 
Nuda  caput,  bellos  retinet,  regit,  implet  ocellos. 
Hjcc  llupet  cxplorans.  ceu  cultus  numwi  adoransr 
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Firil,  rob'd  in  white,  the  Nymph  intent  adores, 

With  head  uncover'd,  the  Cofmetic  pow'rs. 

A  heav'nlj  image  in  the  glafs  appears,  125 

To  that  fhe  bends,  to  that  her  eyes  ihe  rears ; 

Th'  inferior  Prieftefs,  at  her  altar's  fide. 

Trembling  begins  the  facred  rites  of  Pride. 

Unnumber'd  treafures  ope  at  once,  and  here 

The  various  off'rings  of  the  world  appear ;  1 3'# 

From  each  Ihe  nicely  culls  with  curious  toil, 

And  decks  the  Goddefs  with  the  glitt'ring  fpoiL 

Notes. 
Inferior  claram  Pythonifia  apparet  ad  aram, 
Fertque  tibi  caute,  dicatque  Superbia  !  laute, 
Dona  venufta  j  oris,  quae  cunftis,  plena  laboris, 
Excerpta  exploraC,  dominamque  deamque  decorat. 
Pyxide  devota,  fe  pandit  hie  India  tola, 
Et  tota  ex  ifta  tranfpirat  Arabia  cifta  j 
Teftudo  hie  fledit,  dum  fa  mea  Lefbia  pe£lit  5 
Atque  elephas  lente,  te  pedit  Lefbia  dente  j 
Hunc  maculis  noris,  nivei  jacet  ille  coloris. 
Hie  jacet  et  munde,  mundus  muliebris  abunde ; 
Spinula  refplendens  seris  longo  ordine  pendens, 
Pulvis  fuavis  odore,  et  epiftola  fuavis  amore. 
Indait  arma  ergo  Veneris  pulchcrrima  virgo  ; 
Pulchrior  in  pr^efens  tempus  de  tempore  crefcens; 
Jam  reparat  rilus,  jam  furgit  gratia  vifus. 
Jam  promit  cultu,  rairac'la  latentia  vultu  ; 
Pigmina  jam  mifcet,  quo  plus  fua  Purpura  glifcet, 
Et  geminans  bellis  fplendet  mage  fulgor  ocellis. 
Stant  Lemures  muti,  Nymphse  intentique  faluti. 
Hie  figit  Zonam,  capiti  locat  iile  Coronam, 
Haec  manicis  formam,  plicis  dat  et  altera  normam ; 
Et  tibi  vel  Betry,  tibi  vel  nitidiffima  L;tty  ! 
Gloria  fadlorum  temere  conceditur  horum. 
Ver.   127,  et  feq.    T/j  inferior  Priejiefs,']   There  is  a 
fmall  inaccuracy  in  thefe  lines.    He  firft  makes  his  He  ■ 
roine  the  chief  Priellefs,  and  then  the  Goddefs  herfelf. 
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This  cafket  India's  glowing  gems  unlocks. 

And  all  Arabia  breathes  from  yonder  box. 

The  Tortoife  here  and  Elephant  unite,  1 35 

Transformed  to  combs,  the  fpeckled,  and  the  white. 

Here  files  of  pins  extend  their  fhining  rows. 

Puffs,  Powders,  Patches,  Bibles,  Billet-doux. 

Now  awful  Beauty  puts  on  all  its  arms ; 

The  fair  each  moment  rifes  in  her  charms,  i4'l 

Repairs  her  fmiles,  awakens  ev'ry  grace. 

And  calls  forth  all  the  wonders  of  her  face  ;- 

Sees  by  degrees  a  purer  blufh  arife. 

And  keener  lightnings  quicken  in  her  eyes. 

The  bufy  Sylphs  furround  their  darling  care,  14J 

Thcfe  fet  the  head,  and  thofe  divide  the  hair, 

Some  fold  the  fleeve,  whilft  others  plait  the  gown; 

And  Betcy's  prai-^'d  for  hbours  not  her  own. 

Note  s. 
Ve-r.  T45.  He  bufy  Sy/phs  efc.']  Antient  Trad  Id 0ns 
of  the  Rabbi's  relate,'  that  feveral  of  the  fallen  Angels 
became  amorous  of  Women,  and  particularize  forne; 
among  the  relt  Arael,  who  lay  with  Naamah,  the  wife 
of  Noah,  or  of  Ham;  and  who  continuing  impenitent, 
ftill  prefides  over  the  Women's  Toilets.  Berellii  Rabbi 
in  Genef.  vi.  2,     P. 
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CANTO     II. 

NO T  with  more  glories,  in  th' etherial  plain. 
The  Sun  firft  rifes  o'er  the  purpled  main. 
Than,  iffuing  forth,  the  rival  of  his  beams 
Launched  on  the  bofom  of  the  filver  Thames. 
Fair  Nymphs,  and  well-dreft  Youths  around  her  fhone,  5 
But  ev'ry  eye  was  fix'd  on  her  alone. 
On  her  white  breaft  ,a  fparkling  Crofs  fhe  wore, 
.Which  Jews  might  kifs,  and  Infidels  adore. 
Her  lively  looks  a  fprightly  mind  difclofe. 
Quick  as  her.  eyes,  and  as  unfix'd  as  thofe :  4© 

Favours  to  none,  to  all  {he  fmiles  extends; 
Oft  (he  rejeds,  but  never  once  offends, 
JBilght  as  the  fun,  her  eyes  the  gazers  flrike, 
And,  like  the^fun,  they  fhine  on  all  alike. 
Yet  graceful  eafe,  and  fweetnefs  void  of  pride  i^ 

Might  hide  her  faults,  if  Belles  had  faults  to  hide  : 
If  to  her  fhare  feme  female  errors  fall, 
I^ok  on  her  face,  and  you'il  forget  'em  all. 

V  AR  I  A  T  IONS. 

Ver.  4.   Launched  on  the  hofo7n'\  From  iience  the  po- 
em, continues,  in  the  £rfl  Edition,  to  v  46. 

The  reft  the  winds  difpers'd  in  empty  air  ; 
all  after,  to  the  end,  of  this  Canto,  being  additional.    P. 
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This  Nymph,  to  the  d©ftru6lion  of  mankind, 
Nouri(h'd  two  Locks,  which  graceful  hung  behind 
In  equal  curls,  and  well  confpir'd  to  deck  21 

With  Ihining  ringlets  the  fmooth  iv'ry  neck. 
Love  in  thefe  labyrinths  his  flaves  detains. 
And  mighty  hearts  are  held  in  (lender  chains.' 
With  hairy  fpringes  we  the  birds  betray,  25 

Slight  lines  of  hair  furprize  the  finny  prey. 
Fair  treffes  man's  imperial  race  infnare. 
And  beauty  draws  us  with  a  fihgle  hair. 

Th'  advent'rous  Baron  the  bright  locks  admir'd ; 
He  faw,  he  wifh'd,  and  to  the  piizeafpir'd.  30^ 

Refolv'd  to  win,  he  meditates  the  way. 
By  force  to  ravifh,  or  by  fraud  betray  ; 
For  when  fuccefs  a  Lover's  toil  attends. 
Few  afk,  if  fraud  or  force  attain'd  his  ends. 

For  this,  ere  Phoebus  rofe,  he  had  implor'd 
Propitious  heav'n,  and  ev'ry  pow'r  ador'd. 
But  chiefly  Love  — —  to  Love  an  Altar  built. 
Of  twelve  vaft  French  Romances,  neatly  gilt. 
There  lay  three  garters,  half  a  pair  of  gloves ; 
And  all  the  trophies  of  his  former  loves  ;  4« 

With  tender  Billet-doux  he  lights  the  pyre. 
And  breathes  three  am'rous  fighs  to  raife  the  fire. 
Then  proflrate  falls,  and  begs  with  ardent  eyes 
Soon  to  obtain,  and  long  poliefs  the  prize :    f> 

Imitation  s. 
Vf.r.  25.   JViih  hairy  /pringes]  In  allufion  to  A-iia-J 
crcofi's  manner. 

Ver.  28.  nvif/j  a  Jtn^le  hair.']   In  allufion    to    thoffl 
linmes  of  Hudibras,  applied  to  the  fame  parpofc, 
J  fid  tho*  it  be  a  tivo-foot  Trouty 
^Tis  nuith  a  JingJc  hair  piWd  out. 
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The  powVs  gave  ear,  and  granted  half  his  prayV, 
The  reft,  the  winds  difpers'd  in  empty  air.  4^ 

But  now  fecure  the  painted  veffel  glides. 
The  fun-beams  trembling  on  the  floating  tides : 
While  melting  mufic  fteals  upon  the  Iky, 
And foften'd  founds  along  the  waters  die;  ^  5O 

Smooth  flow  the  waves,  the  Zephyrs  gently  play, 
Belinda  fmil'd,  and  all  the  world  was  gay. 
All  but  the  Sylph  — -  with  careful  thoughts  oppreft^, 
Th'  impending  woe  fat  heavy  on  his  breait. 
He  fummons  ftrait  his  Denizens  of  air ; 
The  lucid  fquadrons  round  the  fails  repair; 
Soft  o'er  the  flirouds  aerial  whifpers  breathe. 
That  feem'd  but  Zephyrs  to  the  train  beneath. 
Some  to  the  fun  their  infefl-wings  unfold. 
Waft  on  the  breeze,  or  fink  in  clouds  of  gold; 
Tranfparent  forms,  too  fine  for  mortal  fight,  61 

Their  fluid  bodies  half  dilTolv'd  in  light. 
Loofe  to  the  wind  their  airy  garments  flew, 
Thin  glitt'ring  textures  of  the  filmy  dew. 
Dipt  in  the  richeft  tinfture  of  the  ikies,  65 

Where  light  difports  in  ever-mingling  dyes. 
While  ev'ry  beam  new  tranfient  colours  flings, 
Colours  that  change  whene'er  they  wave  their  wings. 
Amid  the  circle,  on  the  gilded  mafi;, 
Superior  by  the  head,  was  Ariel  plac'd ;  70 

His  purple  pinions  op'ning  to  the  fun. 
He  rais'd  his  azure  wand,  and  thus  begun. 

Ye  Sylphs  and  Sylphids,  to  your  chief  give  ear. 
Fays,  Fairies,  Genii,  Elves,  and  Dsemons  hear ! 

Imitations. 
Vbr.  45.  fhepQ'wrsga've  ear,']  Virg.  Mn.  xi.     P. 
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Ye  know  the  fpheres  and  various  tafks  afligu'd  je 

By  laws  eternal  to  th' aerial  kind. 

Some  in  the  fields  of  pureft  JEther  play. 

And  bafk  and  whiten  in  the  blaze  of  day. 

Some  guide  the  courfe  of  wand'ring  orbs  on  high. 

Or  roll  the  planets  thro'  the  boundlefs  (ky.  8o 

Some  lefs  refin'd,  beneath  the  moon's  pale  light 

Purfue  the  ftars  that  ihoot  athwart  the  night. 

Or  fuck  the  mifts  in  grofler  air  below. 

Or  dip  their  pinions  in  the  painted  bow. 

Or  brew  fierce  tempefls  on  the  wintry  main,  85 

Or  o'er  the  glebe  diftil  the  kindly  rain. 

Others  on  earth  o'er  human  race  prefide. 

Watch  all  their  ways,  and  all  their  anions  guide: 

Of  thefe  the  chief  the  care  of  Nations  own, 

And  guard  with  Arms  divine  the  Britifh  Throne. 

Oar  humbler  province  is  to  tend  the  Fair,  9* 

Not  a  lefs  plealing,  tho'  lefs  glorious  care; 
To  fave  the  powder  from  too  rude  a  gale. 
Nor  let  th'  imprifon'd  eiTences  exhale  ; 
To  draw  frefh  colours  from  the  vernal  flow'rs;  95 

To  Heal  fronj  rainbbws  e'er  they  drop  in  fhow'r.s 
A  brighter  wafh  ;  to  curl  their  waving  hairs, 
AlTiil  their  blufhe?j  and  infpire  their  airs } 

Notes. 

Ver.q-.  j^rni guard  ivith  /'!}-ms]  The  Poet  was  too 
judicious  to  dcfire  this  fhould  be  underftood  as  a  com- 
pliment. He  intended  it  for  a  mere  piece  of  raillery; 
fuch  as  he  more  openly  purfues  on  another  occafion. 

Where  s  nonv  the  Star  n-vhich  lif'bted  Charles  ts  rife? 

With  that  nxjhich  foll<nv  d  'Julius  to  the  Jkies. 

An^jls^  that  nvatch'd  the  Royal  Oak  fo  ^velly 

Uo^  chatxd  youjlept  nt^jhen  lucklcjs  Sorrel  f (II? 
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Nay  oft,  in  dreams,  inventk)n  we  bellow, 

To  change  a  Flounce,  or  add  a  Furbelow,  100 

This  day,  black  Omens  threat  the  brighteS;  Fair, 
That  t 'er  deferv'd  a  watchful  fpirit's  care ; 
Some  dire  difafler,  or  by  force,  or  flight; 
But  what,  or  where,  the  fates  have  v/rapt  in  night. 
Whether  the  nymph  fliall  break  Diana's  law,  105 

Or  fome  frail  China  jar  receive  a  flaw ; 
Or  fl:ain  her  honour  or  her  new  brocade ; 
Forget  her  pray'rs,  or  mifs  a  mafquerade  ; 
Or  lofe  her  heart,  or  necklace,  at  a  ball ; 
Or  whether  Heav'n  has  doom'd  that  Shock  mu'^  fall.  1 10 
Hafte  then,  ye  fpirits !  to  your  charge  repair  : 
The  fluttering  fan  be  Zephyretta's  care; 
The  drops  to  thee,  Brillante,  we  confign ; 
And,  Momentilla,  let  the  watch  be  thine ; 
Do  thou,  Crifpifla,  tend  her  fav'rite  Lock ;  1 15 

Ariel  himfelf  fliall  be  the  guard  of  Shock. 

To  fifty  chofen  Sylphs,  of  fpecial  note. 
We  trufl:  th*  important  charge,  the  Petticoat : 
Oft  have  we  known  that  feven-fold  fence  to  fail, 
Tho'  ftifFwith  hoops,  and  arm'd  with  ribbs  of  whale; 

Notes. 
Ver.  105.    Whether  the  nymph  etc."]    The  difafter, 
which  makes  the  fubjedl  of  this  poem,  being  a  frifie^ 
taken  ferioujl-^ ;  it  naturally  led  the  Poet  into  this  fine 
fatire  on  the  female  eftimatc  of  huitian  mifchancea. 

Imitations. 
VEn.  119,  —  c/k/«  dmninus  feptemplicis  Ajax.  Ovid. 

Vol.  I.  K 
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Form  a  ftrong  line  about  the  filver  bound,  121 

And  guard  the  wide  circumference  around. 

Whatever  fpirit,  carelefs  of  his  charge, 
His  poll  negledls,  or  leaves  the  fair  at  large. 
Shall  feel  fharp  vengeance  foono'ertake  his  fins, 
Ee  ftop'd  in  vials,  or  transfix'd  with  pins  j  1 26 

Or  piung'd  in  lakes  of  bitter  vva{hes  lie. 
Or  wedg'd  whole  ages  in  a  bodkin's  eye : 
Gums  and  Pomatums  (hall  his  flight  reftrain, 
Wiiile  clog'd  he  beats  his  filken  wings  in  vain; 
Or  Alum  ftyptics  with  contrading  pow'r  131 

Shrink  his  thin  eflence  like  a  rivel'd  flow'r ; 
Or,  as  Ixion  £x'd,  the  wretch  fiaall  feel 
The  giddy  motion  of  the  whirling  Mill, 
In  fumes  of  burnirg  Chocolate  fhajl  glow,  135 

And  tremble  at  the  fea  that  froths  below  ! 

He  fpoke ;  the  fpirits  from  the  fails  defcend ; 
Some,  orb  in  orb,  around  the  nymph  extend  ; 
Some  thrid  the  mazy  ringlets  cf  her'hair; 
Some  hang  upon  the  pendants  of  her  ear  ;  14(8 

With  bearing  hearts  the  dire  event  they  wait. 
Anxious,  and  trembling  for  the  birth  of  Fate. 

Imitations.  •  J 

'    Ver    121.  about  the  jilver  bound']  Inallufion  to  the 
fliield  of  Achilles, 

^tus  the  broad /hiclif  complete  the  Artift  cronjotidy 
With  his  la  ft  hand^  and  four  d  the  Ocean  round: 
In  li'ving  ^\\\'Qi'  feefnd  the  'zvu'-ves  to  roll, 
And  beat  the  Buckler  i  verge,  and  bound  the  whole. 
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I A  P  E  of  the  ^  ^  ^  ^ 


CANTO     III. 

LOSE  by  thofe  meads,  for  ever  crown'd  witli 
flow'rs, 

Wliers  Thames  with  pride  furvey's  his  riilngs  towVs, 
There  ftands  a  ftrudure  of  majeftic  frame. 
Which  from  the  neighb'ring  Flampton  takes  its  name. 
Here  Britain's  ilatefmen  oft  the  fall  foredoom  r 

Of  foreign  Tyrants  and  of  Nymphs  at  home ; 
Here  thou,  great  Anna  I  whom  three  realms  obey, 
Doft  fometimes  counfel  take — and  fomctimes  Tea. 

Hither  the  heroes  and  the  nymphs  refort. 
To  taile  awhile  the  pleafures  of  a  Court;  lo 

In  various  talk  th'  inftradlive  hours  they  pafl,  r 
Who  gave  the  ball,  or  paid  the  vifit  lafi  j 
One  fpeaks  the  glory  of  the  Britifii  Qaeen, 
And  onedefcribes  a  charming  Indian  fcreen; 
A  third  interprets  moiiqns,  looks,  and  eyesj  i^ 

At  ev'ry  word  a  reputation  dies. 

Variations. 

Ver.  I.  Clofs  hy  thofe  meads."]  The  firil  Edition  con- 
tinues from  this  line  to  v.  24.  of  this  Canto.     P. 
Ver.  II,  12.  Originally  in  the  iiril  EditJQ-i, 
In  various  talk  the  chearful  hoars  they  pail:, 
Of,  who  was  bit,  or  who  capottwd  hi&.     P. 
K  2 
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Snuff,  or  the  fan,  fupply  each  paufe  of  chat. 
With  fmging,  laughing,  ogling,  and  all  that. 

Mean  while,  declining  from  the  noon  of  day. 
The  fun  obliquely  fhoots  his  burning  ray  ;  20 

The  hungry  Judges  foon  the  fentence  fign, 
And  wretches  hang  that  jury -men  may  dine ; 
The  merchant  from  th'  Exchange  returns  in  peace. 
And  the  long  labours  of  the  Toilet  ceafe. 
Belinda  now,  whom  thirll  of  fame  invites,  25 

Burns  to  encounter  two  adventurous  Knights, 
At  O-mbre  fingly  to  decide  their  doom  ; 
And  fwells  her  breaft  with  conquefls  yet  to  come. 
Strait  the  three  bands  prepare  in  arms  to  join. 
Each  band  the  number  of  the  facred  mne.  39 

Soon  as  {he  fpreads  her  hand,  th'  aerial  guard 
Defcend,  and  fit  on  each  important  card  : 
Firft  Ariel  perch'd  upon  a  Matadore, 
Then  each,  according  to  the  rank  they  bore; 
For  Sylphs,  yet  mindful  of  their  ancient  race,  3  5 

Are,  as  when  women,  wondrous  fond  of  place: 

Behold,  four  Kings  in  majefty  rever'd. 
With  hoary  whifkers  and  a  forky  beard; 
And  four  fair  Queens  whofe  hands  fuftain  a  flowV, 
Th'  expreflive  emblem  of  their  fofter  pow'r ;  40 

Four  Knaves  in  garbs  fuccindl,  a  trufty  band. 
Caps  on  their  heads,  and  halberts  in  their  hand ; 
And  particoloured  troops,  a  fhining  train, 
Draw  forth  to  combat  on  the  velvet  plain. 

V  A  R  I  A  T  I  0  N  s. 

Vkr.  24.  j4>ic1  the  long  labours  of  the  Toiht  ccafe.']  All 
that  follows  of  the  game  at  Ornbre,  was  added  fince  the 
firll  Edition,  till  v.  109,   which  connedtcd  thus, 

SuJdcn  the  board  witli  cups  and  fpoons  is  crown'd.  F. 
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The  fkilfal  Nymph  reviews  her  force  with  care : 
Let;   Spades  be   trumps!  Ihe  faid,    and   truinps   they 

were.  4^ 

Now  move  to  war  her  fable  Matadores, 
In  ihow  like  leaders  of  the  fwarthy  Moors. 
Spadillio  firft,  unconquerable  Lord! 
Led  off  two  captive  trumps,  and  fvt'ept  the  board. 
As  many  more  Maniliio  forc'd  to  yield,  5 1 

And  march'd  a  vidlor  from  the  verdant  field. 
Him  Eaflo  foUow'd,  but  his  fate  more  hard 
Gain'd  but  one  trump  and  one  Plebeian  card. 
With  hi-s  bread  fabre  next,  a  chief  in  years,  55 

The  hoary  Majefty  of  Spaces  appears. 
Puts  forth  one  manly  leg,  to  fight  reveaPds 
The  reft,  his  many-colour'd  robe  conceal'd. 
The  rebel  Knave,  who  dares  his  priace  engage. 
Proves  the  juft  vidim  of  his  royal  rage.  6<i 

Ev'n  mighty  Pam,  that  Kings  and  Queens  o'erthrew 
And  mov^f'd  down  armies  in  the  fights  of  Lu, 
Sad  chance  of  war !  now  dellitute  of  aid. 
Falls  undiftinguijOri'd  by  the  vi6lor  fpade  \ 

Thus  far  both  armies  to  Belinda  yield;  5:J 

Now  to  the  Baron  fate  inclines  the  field. 
His  warlike  Amazon  her  hoft  invades, 
Th'  imperial  confort  of  the  crown  of  Spades. 
The  Club's  black  Tyrant  firft  her  vidim  dy'd. 
Spite  of  his  haughty  mein,  and  barb'rous  pride : 

Notes., 
Ver.  47.  Nouu  move  to  ^ar  etr..'\  The  whole  idea  of 
this  defcription  of  a  game  at  Ombre,  is  taken  from  Vi- 
da's  defcription  of  a  game  at  Chefs,  in  his  poem  iatit. 
^cacchia  Ludus, 
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What  boots  the  regal  circle  on  his  head,  71 

ir.s  giasrt  liiVibs,  in  Hate  unv/ieldy  fpread  j 
'rhat  long  behind  iie  trails  his  pompous  robe. 
And,  of  all  monarch's,  only  grafps  the  globe? 

Th'vi  Baron  now  his  Dianionds  pours  apace;  75 

Th'  cnibroidsfM  King  who  (iiows  but  half  his  face. 
And  his  refulgjuic  Queen,  with  powers  combined 
Of  broken  troops  t.n  eafy  conciueH  Hnd. 
Clubs,  Di-imonds,  Hearts,  in  wild  difordcr  fcen, 
With  throngs  promifcaous  ftrow  the  level  greeu, 
'i'hiis  when  difpers'd  a  routed  army  ran^,  St 

or  Afia's  troops,  and  Afi-ic's  fable  fons, 
\Vi:h  like  confulion  difxaief^t  nations  fly. 
Of  various  habit,  and  of  various  dys. 
The  pierc'd  battalions  dif- united  fall,  S^ 

In  heaps  on  heaps ;  one  fate  o'erwhehn^  thern  all. 

The  Knave  of  Diamonds  tries  his  wdy  artf;, 
And  wins  (oh  fnameful  chance!)  the  Queen  of  Hearts, 
At  tlds,  the  blood  the  virgin's  cheek  forfook, 
A  Uvid  palenefs  fprcads  o'er  all  her  look;  99 

She  fees,  and  trembles  at  th'  approaching  ill, 
Juil  in  the  jav/s  of  ruin,  and  Codillc. 
And  now,  (as  oft  in  fome  diilemper'd  State) 
On  one  nice  Tritk  depends  the  gen'ral  fate. 
An  Ace  of  Hearts  fleps  forth:  The  King  unfeen 
Lurk'd  in  her  hand,  and  mourn'dhis  captive  Queen: 
He  fpringi  to  Vengeance  with  an  eager  pace, 
An  1  fads  like  thunder  on  the  pnolbate  Ace. 
'i'iie  nymph  exulting  fills  with  fliout:.  the" Iky ; 
T?!e  walls,  the  woods,  and  long  canals  reply.  100 

Oil  thoughtlcfs  mortals!   ever  blind  to  fate, 
Too  foon  dijcded,  and  too  foon  elate. 
SudJcn,  ilicfe  honours  (hall  be  fnatch'd  away. 
Ar.d  curi'd  for  tvcr  this  vidorious  day. 
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For  lo  !  the  board  with  cups  and  fpoons  is  crown'd. 
The  berries  crackle,  and  the  mill  turns  round  j        106 
On  fhining  Altars  of  Japan  they  raiie 
The  iihxr  lamp;  the  fitry  fpirits  blaze: 
From  filver  ipoats  the  grateful  liquors  glide, 
While  China's  earth  receives  the  fmoaking  tyde: 
At  once  they  gratify  their  fcent  and  tafle,  1 1 1 

And  frequent  cups  prolong  the  rich  repafte. 
Strait  hover  round  the  Fair  her  airy  band; 
Some,  as  ihe  lipp'd,  the  fuming  liquor  fann'd, 
Some  o'er  her  lap  their  careful  plumes  difplay'd,    > 
Trembling,  and  confcious  of  the  rich  brocade.  1 16 

CofFee,  (which  m.akes  the  politician  wife. 
And  fee  thro'  all  things  with  his  half-fhut  eyes) 
Sent  up  in  vapours  to  the  Baron's  brain 
Nev/  Stratagems,  the  radiant  Lock  to  ga'fn.    .  i^9 

Ah  ceafe,  ralh  youth !  defiil  ere  'tis  too  late. 
Fear  the  juil  Gods,  and'  think  of  Scylla's  FateJ 
Chang'd  to  a  bird,  and  fent  to  fiit  in  air. 
She  dearly  pays  for  Nifus'  injur'd  hair  !  124 

Variations. 

'  Ver.  10;.  Sudden  the  hoard,   etc?^  From  he-nce,  the 
M"  Edition  continues  to  v.  1 34.     P. 

Im  I  T  A  T   I  O  N  S. 

Ver.  i©i. 

x'^efcia  mens  homirium  fati  foftisquefutur^e, 
Et  fer-vare  modum^  rebus  fublata  Jecundist 
Turno  tempus  erit,  magna  ciim  optwverit  emftutn 
IntaSiwn  Pallanta\  et  cum/poUa  iJJa  diem  que 
Oderit  ^  Virg, 

Notes. 

Ver     IZ2.  and  think  of  Scylla's  Fats '"^  Vide  Ovid 
Metam.  viii.      P, 
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But  when  to  mifchief  mortals  bend  their  will, 
How  Toon  they  iind  fit  inftruments  of  ill  ? 
Juft  then,  Clariila  drew  with  templing  grace 
A  two-edg'd  weapon  from  her  fhining  cafe: 
So  Ladies  in  Romance  affill  their  Knight, 
Prefent  the  fpear,  and  arm  him  for  the  fight.  1 30 

He  takes  the  gift  with  rev'rence,  and  extends. 
The  little  engine  on  his  fingers  ends ; 
This  jufl  behind  Belinda's  neck  he  fpread. 
As  o'er  the  fragrant  fleams  fhe  bends  her  head. 
Swift  to  the  Lock  a  thoufand  Sprites  repair,  1 35 

A  thoufand  wings,  by  turns,  blow  back  the  hair; 
And  thrice  they  twitch'd  the  diamond  in  her  ear ; 
Thrice  fhe  look'd  back,  and  thrice  the  foe  drew  near. 
Juil  in  that  inf^ant,  anxious  Ariel  fought 
The  clofe  receiTes  of  the  Virgin's  thought;  1 40 

As  on  the  nofegay  in  her  breafi:  reclin'd. 
He  watch'd  th'  Ideas  rifmg  in  her  mind. 
Sudden  he  view'd,  in  fpite  of  all  her  art. 
An  earthly  Lover  lurking  at  her  heart. 
Amaz'd  confus'd,  he  found  his  pow'r  expir'd, 
Refign'd  to  fate,  and  with  a  figh  retir'd. 

The  Peer  now  fpreads  the  glitt'ring  Forfex  wide, 
T'  inclofe  the  Lock ;  now  joins  it,  to  divide. 
Ev'n  then,  before  the  fatal  engine  clos'd, 
A  wretched  Sylph  too  fondly  interpos'd;  I50 

Variations. 

Ver.  134.  In  the  firft  Edition  it  was  thus. 
As  o'er  the  fragrant  Hream  fhe  bends  her  head. 
Fird:  he  expands  the  glitt'ring  forfex  wide 
1"  inclofe  the  Lock  ;  then  joins  it  to  divide; 
7'lie  meeting  Points  the  facred  hair  diffever, 
From  the  fair  head,  for  ever  and  for  ever.  v.  x  54. 

All  that  is  between  was  added  afterwards.     P. 
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Fate  urg'd  the  ftieers,  and  cut  the  SyJph  in  twain, 

(But  airy  fubftance  foon  unites  again^ 

The  meeting  points  the  facred  hair  diflever 

From  the  fair  head,  for  ever,  and  for  ever !  154 

Thenflafti'd  the  living  lightning  from  her  eyes. 
And  fcreams  of  horror  rend  th'  affrighted  {kies. 
Not  louder  fhrieks  to  pitying  heaven  are  caft. 
When  hufbands,  or  when  lapdogs  breathe  their  laft  1 
Or  when  rich  China  veffels  fall'n  from  high. 
In  glitt'ring  duft,  and  painted  fragments  lie !  160 

Let  wreaths  of  triumph  now  my  temples  twine, 
fThe  vidlor  cry'd)  the  glorious  Prize  is  mine ! 
While  fiih  in  ftreams,  or  birds  delight  in  air. 
Or  in  a  coach  and  fix  the  Britiih  Fair, 
As  long  as  Atalantis  fliall  be  read,  1 65 

Or  the  fmall  pillow  grace  a  Lady's  bed. 
While  vifits  ihall  be  paid  on  folemn  days. 
When  num'rous  wax-lights  in  bright  order  blaze. 
While  nymphs  take  treats,  or  afiignations  give,        169 
So  long  my  honour,  name,  and  praife  Ihall  live ! 

Notes. 

Ver.  IIJ2,  But  airy  fuhjiance]  See  Milton,  lib.  vi. 
of  Satan  cut  afunder  by  the  Angel  Michael.     P. 

Ver.  165.  Jtalantis]  A  famous  book  written  about 
that  time  by  a  woman  :  full  of  Court,  and  Party-fcan- 
dal ;  and  in  a  loofe  effeminacy  of  flyle  and  fentiment, 
which  well  fuited  the  debauched  tafte  of  the  better 
Vulgar. 

Imitations. 

Ver.  163,  170. 

Dumjuga  montis  aper,  flwvlos  dumfifc'is  ainahit, 
temper  konQs^  mtmnqiie  tuum  laudef/iui  manthnrit. ' 

Virf^ 
^5 
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What  Time  would  Ipare,  from  Steel  receives  its  date, 
And  ir.onuments,  like  men,  {"iibmit  to  fate  ! 
Steel  could  the  labour  of  the  Gods  deftroy. 
And  ftrike  ta  dufl:  th'  imperial  tow'rs  of  Troy  ; 
Steel  could  the  works  of  mortal  pride  confound. 
And  hew  triumphal  arches  to  the  ground.  176 

What  wonder  then,  fair  nymph !  thy  hairs  fhould  feel. 
The  conqu'ring  force  of  unrefilred  ileel  ? 

Imitat  ions^ 

Ver.  177. 

Ilk  quoque  a-ver/us  monsejf,  etc. 

Sluidfa,ciant  crines,   cwn  ferro  ialia  cedant  ? 

Catull.  de  com.  Bsrenices. 
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C  A  N  T  O    IV. 

UT  anxious  cares  the  penfive  nympli  opprefa'd. 
And  fecreE  paiTions  labour'd  in  her  breafl. 
Not  youthful  kings  in  battle  fei^'d  alive. 
Not  fcornful  virgins  who  their  charms  furvive. 
Not  ardent  lovers  robb'd  of  all  their  blifs,  S 

Not  ancient  ladies  when  refus'd  a  kifs. 
Not  tyrants  fierce  that  unrepenting  die, 
Not  Cynthia  when  her  manteau's  pinn'd  awry. 
E'er  felt  facli  rage,. refentment,  and  defpair. 
As  thou,  fad  Virgin!  for  thy  ravifh'd  Hair.  lO 

For,  that  fad  moment,  when  the  Sylphs  withdrew. 
And  Ariel  weeping  from  Belinda  flew, 
Umbriel,  a  duflsy,  melancholy  fprite,. 
As  ever  fully'd  the  fair  face  of  light, 

V  A>R  I  A  T  I  0  NS. 

Ver.  it.  For  that  /ad  moment,  etc.']    All   the  lines 
from  hence  to  the  94th  verfe  that  defcribe  the  houfe  of' 
Spleen  are  not  in  the  firil  Edition;  inllead  of  them  fol- 
lowed only  thefe, 

While  her  racked  Soul  repofe  and  peace  require?^ 
The  fierce  Thaleftris  fans  the  rifmo-  fires. 
And  continued  at  the  94th  Vene  of  tkis  Canto,     P. 


I  M  I  T  A  T  I   O  K  S . 

Ver.  1.-  Virg.  ^n.  iv.    At  rcgina  gr^rvi,  ct: 


123      THE  RAPE  OF  THE  LOCK. 

Down  to  the  central  earth,  his  proper  fcene,  i  c 

Repair'd  to  fearch  the  gloomy  Cave  of  Spleen. 

Swift  on  his  footy  pinions  flits  the  Gnome, 
And  in  a  vapour  reach'd  the  difmal  dome. 
No  chearful  breeze  this  fullen  region  knows, 
The  dreaded  Eafl:  is  all  the  wind  that  blows.  20 

Here  in  a  grotto,  fhelter'd  clofe  from  air, 
And  fcreen'd  in  ihades  from  day's  deteftcd  glare, 
She  fighs  for  ever  on  her  penfive  bed. 
Pain  at  her  fide,  and  Megrim  at  her  head. 

Two  handmaids  wait  the  throne  :  alike  in  place. 
But  difi  Ving  far  in  figure  and  in  face. 
Here  flood  lU-nature  like  an  ancient  maid. 
Her  wrinkled  form  in  black  and  white  array'd ; 
With  flore  of  pray 'rs,  for  mornings,  nights,  and  noons. 
Her  hand  is  fill'd-i  her  bofom  with  lampoons.  30 

There  AfFeftation,  with  a  fickly  mein, 
Shows  in  her  cheek  the  rofes  of  eighteen, 
Pradis'd  to  lifp,  and  hang  the  head  afide, 
Faints  into  airs,  and  languiihes  with  pride, 
On  the  rich  quilt  finks  with  becoming  woe,  3^ 

Wrapt  in  a  gown,  for  ficknefs,  and  for  Ihow. 
The  fair-ones  feel  fuch  maladies  as  thefe. 
When  each  new  night-drefs  gives  a  new  difeafe. 

A  conftant  Vapour  o'er  the  palace  flies ; 
S'.range  phantoms  rifing  as  the  mills  arife;  40 

Dieadltul,  as  hermit's  dreams  in  haunted  ihades. 
Or  bright,  as  vifions  of  expiring  maids. 

Notes. 
Ver.  41.  Dreadful  as  henniC s  dreams  in  haunted 
fr.adcs.  Or  bright  as  n)'iftons  (fe.rpiring  Maids.']  The  po- 
ti  by  this  comparifon  would  infinuatc,  that  the  tempta- 
tions ofthc  mortified  rcclufcs  in  the  Church  of  Rome, 
and  the  cxtauc  viiions  of  their  female  faints  were  as 
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Now  glaring  fiends,  and  fnakes  on  rolling  fpires. 
Pale  fpedres,  gaping  tombs,  and  purple  fires : 
Now  lakes  of  liquid  gold,  Elyfian  fcenes,  45 

And  cryftal  domes,  and  angels  in  machines. 

Unnumber'd  throngs  on  every  fide  are  feen. 
Of  bodies  chang'd  t©  various  forms  by  Spleen. 
Here  living  Tea-pots  ftand,  one  arm  held  out. 
One  bent ;  the  handle  this,  and  that  the  fpout : 
A  Pipkin  there,  like  Homer's  Tripod  walks;  51 

Here  lighs  a  Jar,  and  there  a  Goofe-pye  talks ; 
Men  prove  with  child,  as  powerful  fancy  works, 
And  maids  turn'd  bottles,  call  aloud  for  corks. 

Safe  paft  the  Gnome  thro'  this  fantallic  band, 
A  branch  of  healing  Spleen  wort  in  his  hand. 
Then  thus  addrefs'd  the  pow'r — Hail,  wayward  Queen  ? 
Who  rule  the  fex  to  fifty  from  fifteen : 
Parent  of  vapours  and  of  female  wit. 
Who  give  th'  hyfteric,  or  poetic  fit,  6© 

On  various  tempers  aft  by  various  ways. 
Make  fome  take  phyfic,  others  fcribble  plays; 
Who  caufe  the  proud  their  vifits  to  delay. 
And  fend  the  godly  in  a  pet  to  pray. 

Notes. 

much  ihe  effefts  of  hypocondriac  diforders,  the  Spleen, 
or,  what  was  then  the  fafhicnable  word,  the  Vapours^ 
as  any  of  the  imaginary  transformations  he  fpeaks  of  af- 
terwards. 

Im  I  t  at  1  0  n  s. 

Ver.  51.  Homer"* s  Tripod  ivalks'i]  See  Hom.  IJiad 
xviii.  of  Vulcan's  walking  Tripods. 

Ver.  52  and  there  a  G oof e-p-^e  talks."]  Alludes  to  a 
real  faft,  a  Lady  of  diftindion  imagin'd  herfelf  in  this 
condition.    P. 
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A  nymph  there  is,  that  all  thy  powV  difdains,  6c 

And  thnifands  more  in  equal  mirth  maintains. 

But  oh  !  if  e'er  thy  Gnome  could  fpoil  a  grace. 

Or  raiie  a  pimple  on  a  beauteous  face. 

Like  Citron  waters  matrons  cheeks  inflame. 

Or  change  complexions  at  a  lofing  game ;  7& 

If  e'er  with  airy  horns  I  planted  heads, 

Or  rumpled  peteicoacs,  or  tumbled  beds, 

Or  caus'd  fuipicion  when  no  foul  was  rude. 

Or  difcomtos'd  the  head-drefs  of  a  Prude, 

Or  e're  to  coflive  lap-dog  gave  difeafe,  75 

Which  not  the  tears  of  brighteft  eyes  could  eafe : 

Hear  me,  and  touch  Belinda  with  chagrin", 

That  ilrigle  a'5l  gives  half  the  world  the  fpleen. 

The  Goddefs  with  a  difcontented  air 
Seems  to  rejeft  him,  tho'  fhe  grants  his  pray'r.  80 

A  wond'rous  .H:ig  v-  ith  both  her  hands  flie  binds. 
Like  thatwheie  once  UlyfTcb  held  the  winds  ; 
There  ihe  colle6:s  the  fOrce  of  female  lungs. 
Sighs,  fobs,  and  paffions,  and  the  war  of  tongues. 
A  Vial  next  fhe  fills  with  fainting  fears,  85 

Soft  forrows,  melting  griefs,  and  flowing  tears. 
The  Gnome  rejoicing  bears  her  gifts  away, 
Spreads  his  black  wings,  and  flowly  mounts  to  day. 

Sunk  in  ThaleJlris'  arms  the  nymph  he  found. 
Her  eves  dejected  and  her  hair  unbound.  9<* 

Full  o'er  their  heads  the  Iwelli.^g  bag  he  rent. 
And  all  the  Furies  iflu'd  at  the  vi-nt. 
Beiind.  burns  with  more  than  mortal  ire, 
And  fierce  Thaleftris  fans  the  rifmg  fire. 
O  wretciied  maid  !  fhe  fpread  her  hands,  andcry'd, 
(WiiiL  Hampion's  echoes,  wretched  maid  !  reply'd) 
Wnb  it  for  this  you  took  fuch  conllant  care 
The  bodkin,  comb,  and  efience  to  prepare  ? 
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For  this  your  locks  in  paper  durance  bound, 

For  this  with  tort'ring  irons  wreath'd  around  ?  100 

For  this  with  fillets  flrain'd  your  tender  head,. 

And  bravely  bore  the  double  loads  of  lead  ? 

Go  's !    fhall  the  ravifher  difplay  your  hair. 

While  the  Fops  envy,  and  the  Ladies  ftare  ! 

B^OfiOiir  forbid  [   at  whofe  unrivai'd  fhrine  T<3J 

Eafe,  pleafure.  virtue,  all  our  fex  refign. 

Methinks  already  I  your  tears  furveyj^- 

Already  hear  the  horrid  things  they  fay,- 

Already  fee  you  a  degraded  toafl, 

And  all  yosr  honour  in  a  whifper  loft  !  i  1% 

How  {hall  I,  then,  your  helplefs  fame  defend  ? 

Twill  tlien  be  infamy  to  feem  your  friend  ! 

And  fhall  this  prize,  th'  inefnrnable  prize, 

Expoi'd  thro'cryftal  to  the  gazing  eyes. 

And  heiglten'd  by  the  diamond's  circling  raySj 

On 'hat  rapacious  liar. d  for  ever  blaze  ?  ,    Il6 

Sooner  fliall  grafs  in  Hyde-park  Circus  grow. 

And  wits  take  lodgings  in  the  found  of  Bow ;  • 

Sooner  let  earth,  aL^,  fca,  to  Chaos  fall, 

Men,  monkeys,  lap  dogs,  parrots,  perilh  all!    ■   .      12O 

She  faid ;  then  raging  to  Sir  Plume  repairs, 
A.nd  bidf  her  Beaademand  the  precious  hairs : 
{Sir  Plume  of  amber  fncir-box  juiily  vain, 
And  the  nice  condudlof  a  clouded  cane) 
"With  earnefl:  tyts,  and  round  unthinking  face,  125 

He  firft  tne  fnuff-box  open'd,  then  the  cafe. 

Notes. 
Ver.  T2t.  .9?V  ?lime  repalr-r^  Sir  George  Brown. 
He  v/as  the  only  one  of  the  Pirty  who  took  the  thing 
feriouilv.  He  was  angry,  thut  ihe  Poct  fliould  make 
him  ulk  nothirp;  but  nonfcnfe ;  and,  in  truth,  one 
could  not  well  LUane  him. 
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And  thus  broke  out— "  My  Lord,  why,  what  the  devil  ? 
"  Z — ds  ?  damn  the  lock !  'fore  Gad,  you  mufl  be  civil ! 
"  Plague on't!  'tis  paft  a  jeft — nay  prithee,  pox! 
**  Give  her  the  hair" — he  fpoke,  and  rapp'd  his  box. 

It  grieves  me  ftiuch  ( reply 'd  the  Peer  again) 
Who  fpeakj  fo  well  fhould  ey:er  fpeak  in  vain. 
But  by  this  Lock,  this  facr^d  Lock  I  fwear, 
(Whicl>  liever  more  fhall  join  its  parted  hair ; 
Which  never  more  its  honours  fhall  renew,  1 3.5 

Cfip'd  from  the  lovely  nead  where  late  it  grew) 
That  while  my  noflrils  draw  the  vital  air. 
This  hand,  which  won  it,  Ihall  for  ever  wear. 
He  fpoke,  and  fpeaking,  in  proud  triumph  fpread 
The  long-contended  honours  of  her  head.  140 

But  Umbriel,  hateful  Gnome  !  forbears  not  fo ; 
He  breaks  the  Vial  whence  the  forrows  flow. 
Then  fee !  the  nymph  in  beauteous  grief  appears. 
Her  eyes  half-languifliing,  half-drown'd  in  tears; 
On  her  heav'd  bofom  hung  her  drooping  head. 
Which,  with  a  figh,  Ihe  rais'd  ;  and  thus  fhe  faid. 

For  ever  curs'd  be  this  detefted  day, 
Which  fnatch'd  my  beft,  Tny  fav'ritc  curl  away  ! 
Happy !  ah  ten  times  happy  had  I  been. 
If  Hampton-Court  thefe  eyes  had  never  feen?  150 

Notes. 
Ver.  141  •  S^f  Umhriel,  hateful  Gnome  !  forbears  not 
fo\  He  breaks  the  Vial  n.rjhcnce  the forro^MS  fionxi^  Thefe 
two  lines  are  additional ;  and  affign  the  caufe  of  the  dif- 
ferent operation  on  the  Paflions  of  the  two  Ladies.  The 
poem  went  on  before  without  that  diftindion,  as  with- 
out any  Machinery  to  the  end  of  the  Canto.     P. 

Im  ITATIONS. 

Ver.  133-  "But  by  this  Lock^    In  allufion  to  Achil- 
les'8  oath  in  Homer,  II.  i.    P. 
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Yet  am  not  I  the  firll  miftaken  maid,  . 

By  love  bf  Courts  to  numVous  ills  betray'd. 

Oh  had  I  rather  un-admir'd  remain'd 

In  fome  lone  ifle,  or  diftant  Northern  land ; 

Where  the  gilt  Chariot  never  marks  the  way,  15  6 

Where  none  learn  Ombre,  none  e'er  tafte  Bohea ! 

There  kept  my  charms  conceal'd  from  mortal  eye. 

Like  rofes,  that  in  deferts  bloom  and  die. 

What  mov'd  my  mind  with  youthful  Lords  to  roam  ? 

O  had  I  Ilay'd,  and  faid  my  pray'rs  at  home  !  160 

Twas  this,  the  morning  omens  feem'd  to  tell. 

Thrice  from  my  trembling  hand  the  patch- box  felli 

The  tott'ring  China  Hiook  without  a  wind, 

Kay  Poll  fat  mute,  and  Shock  was  moft  unkind! 

A  Sylph  too  warnM  me  of  the  threats  of  fate,         165 

In  myftic  vifions,  now  bellev'd  too  late ! 

See  the  poor  remnants  of  thefe  flighted  hairs ! 

My  hands  fl:iall  rend  what  ev'n  thy  rapine  fpares: 

Thefe  in  two  fable  ringlets  taught  to  break, 

Once  gave  new  beauties  to  the  fnowy  neck  ;  170 

The  fiiler-lock  now  fits  uncouth,  alone. 

And  in  its  fellow's  fate  forefe'es  its  own ; 

Uncurl'd  it  hangs  the  fatal  (beers  demands. 

And  tempts  once  more,  thy  facrilegious  hands. 

Oh  hadft  thou,  cruel  '  been  content  to  feizs  175 

Hairs  lefs  in  light,  or  any  hairs  but  thefe  ! 
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THE 

A  P  E  of  the  L  O  C  K. 

C  A  N  T  O    V. 

JHE  faid  :  the  pitying  audience  melt  in  tears. 
But  Fate  jind  Jove  had  fiopp'd  the  Baron's  ears. 
In  vain  Thaleiliris-  with,  reproach  afTails, 
For  who  can  move  when  fair  Belinda  fails  ?• 
Not  half  fo  iix'd  the  Trojan  could  remain,  5 

V/hile  Anna  begg'd  and  Dido  rag'd  in  vain. 
Then  grave  Clariifa  graceful  vvav'd  her  fan  ; 
Silence  enfu'd,  and  thus  the  nymph  began. 

Say  why  are  Beauties  prais'd  and  honour'd  moft. 
The  wife  man's  paiTion,  and  the  vain  man's  toaft  ?. 
Why  deck'd  with  all  that  land  and  fea   iFord, 
Why  Angels  calfd,  and  Angel-like  ador'd  ? 
Why  round  our  coaches  croud  the  white  glov'd  Beaux, 
Wiiy  bows  the  fide-box  from  its  inmoil  rows ; 

VARlATiaNS. 

Ver.  7.  fJ^en  fra've  Clati/fm,  efc]  A  new  Charai^er 
introduced  in  tiie  fubO  qucjic  iCditinns,  to  open  more 
clearly  the  Aioral  of  ihc  Poem,  in  a  parody  of  th 
fpccch  of  Saiptdon  to  Glaucus  in  Homer.     P. 

Imitations. 

"^'iZR.  9.    Snv  'w':>\'  arc  Beauties,   etc.'\ 

IVhy  boali  ive^  Ghucus  !  our  extended  reign^ 
Where  Xaiithui"  fir  cams  enrich  the  Ljcian  ^lain  i. 


e. 
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How  vain  are  all  thcfe  glories,  all  our  pains,  1 5- 

Unlefs  good  fenfe  preferve  what  beauty  gains : 

That  men  may  fay,  when  we  the  front-box  grace. 

Behold  the  iirft  in  virtue  as  in  face  f 

Oh  !  if  to  dance  all  night,  and  drefr  all  day, 

Chariii'd  the  fmall-pox,  or  chas'd  old  age  away  ; 

Who  would  not  fcorn  what  houfewife's  caves  produce^ 

Or  who  would  learn  one  earthly  thing  of  ufe  ? 

To  patch,  nay  ogle,  might  become  a  Saint,, 

Nor  could  it  fure  be  fuch  a  fm  to  paint. 

But  iince,  alas !  frail  beawty  muft  decay,  2^ 

Curl'd  or  uncurl'd,  fince  Locks  will  turn  to  grey  5 

Im  I  T  AT  I  ON  s= 
Our  num^rom  birds  that  range,  ths  fruitful  fields 
And  bills  nvbsre  fvines  their  purple  har^o^fi  yield', 
Our  foaming  ho^ivls  n/jith  jiurer  nciiar  cronxv^dt 
OurfeetOs  mhtinc'd  ivith  mufic^ s  fprighth  found  5 
IVhy  on  thofefhores  are  ^ve  njj'itb  joy  furv^fdi 
Adniird  &s  hcrees,  and  as  Gods  obey  d  ; 
Jjrikfs  great  a^s  fnperior  merit  prove^ 
And  'Vindicate  the  bounteous  po'wrs  ahonje  ? 
^Tis  ourSf  the  disunity  they  gii'e,  to  grace  ; 
Thejir/l  i;2- -valour,  as  the  fir  ft  in  place  : 
Thj^t  nvhen  ^juith  njuortd'rin^^  eyes  our  partial  handi 
Behold  our  deeds  tranfcending  our  commands, 
Surh,  they  may  cry,  dsfernje  the  fanfrei^njiats^ 
Jf^hom  thofe  that  envy,  dare  not  imitate  i. 
Could  all  our  care  eliide  the  gloonij grange. 
Which  claims  no  h-fi  the  fearful  than  the  hra^Cij 
For  lull  of  fame  I  JtJouLl  not  'vainly  dare 
Infighting  fields,  nor  urge,  thy  foul  iiix:  ar». 
But  fince,   alas  !   ignoble  age  mufl  ionie,- 
Jjifeafe,  and  death'' s  inexorable  d-'cm'r 
The  life  nxihich  others  pay,  let  us  lefto^jc, 
jind gi've  to  fame  ivhat  ive  to  nature 'o<zve  ; 
Bra<ife  tho  "jjcfall,  and  honour  d  if  njue  li-ve^f 
Or  lei  us  glory  gain,  or  glory  gi've._ 
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Since  painted,  or  not  painted,  all  fhall  fade. 
And  fhe  who  fcorns  a  man,  mull  die  a  maid  ; 
What  then  remains  but  well  oar  povv'r  to  ufe, 
And  keep  good-humour  ftill  whatever  we  lofe  ?         30 
And  truft  me,  dear  I  good-humour  can  prevail. 
When  airs,  and  flights,  and  fcreams,  and  fcolding  fail. 
Beauties  in  vain  their  pretty  eyes  may  roll ; 
Charms  ftrike  the  fight,  but  merit  wins  the  foul. 
Sofpoke  the  Dame,  but  no  applaufe  enfu'd  ;  35 

Belinda  frown'd,  Thalellris  call'd  her  Prude. 
To  arms,  to  arms  !  the  fierce  Virago  cries. 
And  fwift  as  lightning  to  the  combat  flies. 
All  flde  in  parties,  and  begin  th'  attack  ; 
Fans  clap,  filks  rufsle,  and  tough  whalebones  crack  5 
Heroes  and  Hcoines  iliouts  confus'dly  rife,  41 

And  bafe,  and  treble  voices  fcrike  the  fkies. 
No  common  weapons  in  their  hands  are  found. 
Like  Gods  they  fight,  nor  dread  a  mortal  wound. 
So  when  bold  Homer  makes  the  Gods  engage. 
And  heav'nly  breaRs  with  human  paffions  rage  ; 

Imitations. 

Ver.  35.  So /poke  the  Datne,']  It  is  a  verfe  frequently 
repeated  in  Homer  after  aay  fpeech, 

So  fpoke-^and  all  the  Heroes  applauded.     P. 

Variations. 

Ver.  37  ^0  arms,  to  arms  /]  From  hence  the  firft 
Edition  goes  on  to  the  Conclufion,  except  a  very  few 
<hort  infertions  added,  to  keep  the  Machinery  in  view 
to  the  end  of  the  poem.     P. 

Ve  R.  45 .  'Triumphant  Umbriel]  Thefe  four  lines  added, 
for  the  rcafon  before  mentioned.     P. 

Notes.  | 

Vir;  45.  So  n^ijhen  hold  Homer]  Homer,  II.  »k.    P.    J 
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Gainft  Pallas,  Mars ;  Latona,  Hermes  arms ;  47 

And  all  Olympus  rings  with  loud  alarms : 
Jove's  thunder  roars,  heav'n  trembles  all  around. 
Blue  Neptune  ftorms,  the  bellowing  deeps  refound  : 
Earth  fhakes  her  nodding  towr's,    the  ground  gives 
way,  5 1 

And  the  pale  ghofts  ftart  at  the  flafh  of  day  ! 

Triumphant  Umbriel  on  a  fconcc's  height 
Clap'd  his  glad  wings,  and  fate  to  view  the  fight : 
Prop'd  on  their  bodkin  fpears,  the  Sprights  furvey 
The  growing  combat,  or  aflift  the  fray.  ^5 

While  thro'  theprefsenrag'dThaleftris  flics. 
And  fcatters  death  around  from  both  her  eyes, 
A  Beau  and  Witling  perilh'd  in  the  throng. 
One  dy'd  in  metaphor,  and  one  in  fong.  60 

"  O  cruel  nymph  !  a  living  death  I  bear, 
Cry'd  Dapperwit,  and  funk  befide  his  chair. 
A  mournful  glance  Sir  Fopling  upwards  caf!, 
**  Thofe  eyes  are  made  fo  killing — was  his  laft. 
Thus  on  Maeander's  flow'ry  margin  lies  5^ 

Th'  expiring  Swan,  and  as  he  fings  he  dies. 

When  bold  Sir  Plume  had  drawn  ClariiTa  down, 
Chloe  ftepp'd  in,  and  kili'd  him  with  a  frown  ; 
She  fmil'd  to  fee  the  doughty  hero  flain. 
But,  at  her  fmile,  the  Beau  revived  again.  70 

Imitations. 

Ver.  53  Triumphant  Umhrief]  Minerva  in  like  man- 
ner, during  the  battle  of  Ulyfles  with  the  Suitors  in 
Odyli.  perches  on  a  beam  of  the  roof  to  behold  it.    P. 

Ver.  64.  Thofe  eyes  are  made  fo  killing\  The  words 
of  a  Song  in  the  Opera  of  Camilla.     P. 

Ver.   65.    Thui  on  Meander  5 jfloi,':  ry  margin  lies] 

Sic  uhifata  'vacant,    udis  abjeSius  in  herbis. 

Ad  'uada  Maandri  concinit  alous  olor.     Ov.  Ep.  P. 


I  > 
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Now  Jeve  fafpends  his  golden  fcales  in  air, 
Weighs  the  Men's  wits  againft  the  Lady's  hair; 
The  doubtful  beam  long  nods  from  fide  to  fide ; 
At  length  the  wits  mount  np,  the  hairs  fubfide. 

See  fierce  Belinda  on  the  Baron  flies, 
Wiih  more  than  ufual  lightning  in  her  eyes  : 
Nor  fear'd  the  Chief  th'  unequal  fight  to  try. 
Who  fought  no  more  than  on  his  foe  to  die. 
But  this  bold  Lord  with  manly  ftrength  endu'd, 
She  with  one  finger  and  a  thumb  fubdu'd  :  8® 

JuiiFwhere  the  breath  of  life  his  noilrils  drew, 
A  charge  of  Snuff  the  wily  virgin  threw; 
The  Gnomes  dired,  to  t^'xy  atome  juft. 
The  pungent  grains  of  titillating  duil. 
Sudden,  with  ilarting  tears  each  eye  o'erfiows,  8^ 

And  the  high  dome  re-echoes  to  his  nofe. 

Now  m.set  thy  fate,  incens'd  Belinda  cry 'd. 
And  drew  a  deadly  bodkin  from  her  fide. 
(The  fame,  his  ancient  perfonage  to  deck. 
Her  great  great  grandfire  wore  about  his  neck,  90 

In  three  leal- rings ;  which  after,  melted  down, 
Form'd  a  vaft  buckle  for  his  widow's  gown: 
Her  infant  grandame's  whiftle  next  it  grew. 
The  bells  Ihe  jingled,  and  the  whililc  blew; 

Notes. 
Ver  71.  Nonjo  Jove  etc.']  Vid.  Homer  II.  viii.  and 
Virg.  /En.  xi\.     P. 

Imitations. 

Vfr.  83.  f he  Gnomes  direa,]  Thefe  two  lines  ad- 
ded for  the  above  reafon.     P. 

Ve:  .  S9  The  fanu\  his  ancient  per fo/;a^e  to  dnk,]  In 
imitation  of  the  progrcfs  of  Agamemnon's  iccpire  in 
Homer,  11.  ii.     P. 
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Then  in  a  bodkin  ^rac'd  her  mother's  hairs,  95 

Which  long  fiie  wore,  and  now  Belinda  wears.) 

Boaft  not  my  fall  (he  cry'd)  infulting  foe'! 
Thou  by  fome  other  fhalt  be  laid  as  low. 
Nor  think,  to  die  dejefts  my  lofty  mind  : 
All  that  I  dread  i§  leaving  yoa  behind  !  io« 

Rather  than  fo,  ah  let  me  Hill  furvive. 
And  burn  in  Cupid's  flames-— but  burn  alive. 

Rellore  the  Lock  !  ftie  cries;  and  all  around 
R^sllore  the  Lock  !  the  vaulted  roofs  rebound. 
Not  fierce  Othello  in  fo  loud  a  drain  lOj 

Roar'd  for  the  handkerchief  that  caus'd  hispa?in. 
But  fee  how  oft  ambitious  aims  are  crofs'd. 
And  chiefs  contend  'till  all  the  prize  is  loll ! 
The  Lock,  obtain'd  with  guilt,  and  kept  with  pain. 
In  ev'ry  place  is  fought,  but  fought  in  vain  ;  1 1® 

With  fuch  a  prize  no  mortal  mull  be  blell. 
So  heav'n  decrees !  with  heav'n  v^ho  can  conteft  ? 

Some  thought  it  mounted  to  the  Lunar  fphere. 
Since  all  things  loll  on  earth  are  treafur'd  there. 
There  Hero's  wits  are  kept  in  pond'rous  vafes. 
And  beau's  in  fnuf-boxes  and  tweezer- cafes.  ng 

There  broken  vows  and  death-bed  alms  are  found. 
And  lovers  hearts  with  ends  of  ribband    bound. 
The  courtier's  promifes,  and  fick  man's  pray'rs. 
The  fmiles  of  harlots,  and  the  tears  of  heirs,  2^ 

Cages  for  gnats,  and  chains  to  yoak  a  flea, 
Dry'd  butterflies,  and  tomes  of  cafuiftry. 

But  trufl  the  Mufe— flie  faw  it  upward  rife, 
Tho'  rnark'd  by  none  but  quick,  poetic  eyes : 


No 


T  E   S. 


Ver.  1 14,  Si/2ce  all  things  lofl]    Vid.  Arioflo.  Cantf> 
xxxiv.     P. 
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(So  Rome*s  great  founder  to  the  heav'ns  withdrew. 

To  Proculus  alone  confefs'd  in  view)  126 

A  fudden  Star,  it  (hot  thro'  liquid  air. 

And  drew  behind  a  radiant  trail  of  hair. 

Not  Berenice's  Locks  firfl  rofe  fo  bright. 

The  heav'ns  befpangling  with  difhevel'd  light.         1 30 

The  Sylphs  behold  it  kindling  as  it  flies. 

And  pleas'd  purfue  its  progrefs  thro'  "the  fkiesv 

This  the  Beau  monde  fhall  from  the  Mall  furvey, 
And  hail  with  mufic  its  propitious  ray. 
This  the  bleft  Lover  fhall  for  Venus  take,  135 

And  fend  up  vows  from  Rofamonda's  lake. 
This  Partridge  foon  fhall  view  in  cloudlefs  fkies. 
When  next  he  looks  thro'  Galilaso's  eyes; 
And  hence  th*  egregious  wizard  fhall  foredoom 
The  fate  of  Louis,  and  the  fall  of  Rome.  140 

Then  ceafe,  bright  Nymph !  to  mourn  thy  ravifh'd 
hair, 
Which  adds  new  glory  to  the  fhin  ing  fphere ! 
Not  all  the  trefles  that  fair  head  can  boail, 
Shall  draw  fuch  envy  as  the  Lock  you  loll:. 

Vari  ations. 
Ver.    131.  ne  Sylphs  be-hold]    Thefe  two  lines  ad- 
ded for  the  fame  reafon  to  keep  in  view  the  Machinery 
of  the  Poem.     P. 

Notes. 
Veu.  137.  This  Partridge  footi]  John  Partridge  wai 
a  ridiculous  Star-gazer,  who  in  his  Almanacks  every 
year  never  faiPd  to  predidl  the  downfall  of  the  Pope, 
and  the  King  of  France,  then  at  war  with  the  Englifli. 
P. 

Im  itations. 

Ver.  123. 

TlavxTniji'rumque  traher.s  ffatiofo  limit e  crinem 
Stella^iicat,  Ovid. 
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For,  after  all  the  murders  of  your  eye,  i^c; 

When,  after  millions  ilain,  youiTelf  ihall  die  : 
When  thofe  fair  funs  (hall  fer,  as  fet  they  muft. 
And  all  thofe  treffes  fliall  be  laid  in  duft. 
This  Lock,  the  Mufe  fhall  confecrate  to  fame. 
And  'midft  the  liars  infcribe  Belinda's  name.  i  ^0 


Vol. 


(  HI  1 

E   G   Y 

To  the  Memory  of  an 

UNFORTUNATE  LADY*. 


HAT  beck'ning  ghoU;,  along  the  raoon-ligh^ 
Ihade 

Invites  my  fteps,  and  points  to  yonder  glade  ? 
'Tis  {he  ! — but  why  that  bleeding  bofom  gor'd. 
Why  dimly  gleams  the  vifionary  fword  J 
Oh  ever  beauteous,  ever  friendly  !  tell,  5 

Is  it,  in  heav'n,  a  crime  to  love  too  vvelU- 
To  bear  too  tender,  or  too  firm  a  heart. 
To  adl  a  Lover's  or  a  Roman's  part  ? 
Is  there  no  bright  reverfion  in  the  Ikyj 
For  thofe  who  greatly  think,  or  bravely  die  ?  lO 

Why  bade  ye  elfe,  ye  PowVs !  her  foul  afpire 
Above  the  vulgar  flight  of  low  defire  ? 
Ambition  firft  fprung  from  your  bled  abodes  s 
The  glorious  fault  of  Angels  and  of  Gods ; 
Thence  to  their  images  on  earth  it  flows,  '         25- 

And  in  the  breafls  9f  Kings  and  Heroes  glows. 

.Notes. 
*  See  the  Duke  of  Buckingham's  verfes  to  a  I  ady 
defigning  to  retire  into  a  Monailery  compared  vviih  Mr. 
Pope's  Letters  to  feveral  Ladies,  p.  206.  She  feems 
to  be  the  fame  perfon  whofe  unfortanat.e  death  is  th^ 
fubjed  of  this  poem.     P.  . 

L  z. 
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Moft  fouls,  'tis  true,  but  peep  out  once  an  a^-e^ 

Dull  fallen  prisoners  in  the  body's  cage  : 

Dim  lights  of  life,  that  burn  a  length  of  years 

Ufefefs,  unfeen,  as  lamps  in  fepulchres ;  20 

Like  Eaftern  Kings  a  lazy  ftate  they  keep, 

And  clofe  confia'd  to  their  own  palace,  fleep. 

From  thefe  perhaps  (ere  nature  bade  her  die) 
Fate  fnatch'd  her  early  to  the  pitying  {ky. 
As  into  air  the  purer  fpirits  flow,  2^ 

And  fcDVate  from  their  kindred  dress  below  » 
So  £ew  the  foul  to  its  congenial  place, 
Nor  left  one  virtue  to  redeem  her  Race. 

But  thou,  falfe  guardian  of  a  charge  too  good. 
Thou,  mean  deferter  of  thy  brother's  blood  !  30 

See  on  thefe  ruby  lips  the  trembling  breath, 
Thefe  cheeks  now  fading  at  the  blall  of  death  : 
Cold  is  that  bread  which  warm'd  the  w^orld  before. 
And  thofe  love-darting  eyes  mull  roll  no  more. 
Thus,  if  Eternal  julli.ce  rules  the  ball,  55 

Thus  fhall  your  wives,  and  thus  your  children  fall  i 
On  all  the  line  a  fudden  vengeance  waits. 
And  frequent  herfes  fnall  befiege  your  gates. 
There  palTengers  fhall  Hand,  and  pointing  fay, 
(While  the  long  fun'rals  blacken  all  the  way)  4^ 

Lo  thefe  were  they,  vvhofe  fouls  the  Furies  (leel'd. 
And  curs'd  with  hearts  unknowing  how  to  yield. 
Thus  unlamented  pafs  the  proud  away, 
1'he  gaze  of  fools,  and  pageant  of  a  day  ! 
So  perifli  all,  whofe  bread  ne'er  learn'd  to  glow 
For  others  good,  or  melt  at  others  woe.  4^ 

What  can  atone  (oh  ever-injur'd  (hade!) 
Thy  fate  unpity'd,  and  thy  rices  unpaid  ? 
No  friend's  complaint,  no  kind  domeilic  tear 
IMcas'd  thy  pale  ghod,  or  grac'd  thy  mournful  bier* 
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By  foreign  hands  thy  dying  eyes  were  clos'd,  5 1 

By  foreign  hands  thy  decent  limbs  compos' d. 

By  foreign  hands  thy  humble  grave  adornM, 

By  flrangers  honoured,  and  by  flrangers  mourn'd ! 

What  tho'  no  friends  in  fable  weeds  appear,  S5 

Grieve  for  an  hour,  perhaps,  then  mourn  a  year. 

And  bear  about  the  mockery  of  woe 

To  midnight  dances,  and  the  public  fhow  ? 

What  tho'  no  weeping  Loves  thy  afhes  grace. 

Nor  polilh'd  marble  emulate  thy  face  ?  •    60^ 

What  tho'  no  facred  earth  allow  thee  room. 

Nor  hallow'd  dirge  be  mutter'd  o'er  thy  tomb  ? 

Yet  fhall  thy  grave  with  rifmg  flowers  be  dreft. 

And  the  green  turf  lie  lightly  on  thy  breafl : 

There  fhall  the  morn  her  earlieft  tears  beftow,  65 

There  the  firft  rofes  of  tKe  year  Ihall  blow ; 

While  Angels  with  their  filver  wings  o'erlhade 

The  ground,  now  facred  by  thy  reliques  made. 

Go  peaceful  refls,  without  a  ftone,  a  name,  6{|^ 

What  once  had  beauty,  titles,  wealth,  and.  famCk 
How  loy'd,  how  honour'd  once,  avails  thee  not. 
To  whon;  related,  or  by  whom  begot ; 
A  heap  of  dufl  alone  remains  of  thee, 
'Tis  all  then  art,  and  all  the  proud  fiiall  be  !  7^ 

Poets  themfelves  muff  fall,  like  thofe  they  fung. 
Deaf  the  prais'd  ear,  and  mute  the  tuneful  tongue. 
Ev'n  he,  whofe  foul  now  melts  in  mournful  lays. 
Shall  fhortly  want  the  gen'rous  tear  he  pays ; 
Then  from  his  clofmg  eyes  thy  form  fhall  part. 
And  the  laft  pang  fliall  tear  thee  from  his  heart, 
I/ife's  idle  bufmefs  at  one  gafp  be  o'er, 
The  Mufe  forgot,  and  thou  be  lov'dno  more  ! 


PROLOGUE 

TO 

Mr,  A  D  D  I  s  o  n's  Tragedy 

o    F 

C     A     T     O. 


TO  wake  the  foul  by  tender  flrokes  of  art. 
To  raife  the  genius,  and  to  mend  the  heart  j 
To  make  mankind  in  confcious  virtue  bold. 
Live  o'er  each  fcene,  and  be  what  they  behold  : 
For  this  the  Tragic  A4ufe  firfl  trod  the  ftage,  5 

Commanding  tears  to  flream  thro'  evVy  agej^ 
Tyrants  no  more  their  favage  nature  kept,  .  - 
And  foe:i  to  virtue  wonder'd  how  they  wept, 
pur  author  Ihuns  by  vulgar  fprings  to  move 
The  hero's  glory,  or  the  virgin's  love  ;  lO 

In  pitying  Love,  we  out  our  weaknefs  ihow. 
And  wild  Ambition  well  deferves  its  woe.. 
Here  tears  fh-ali  flow  from  a  more  gen'rous  caufe. 
Such  Tears  as  Patriots  Cvxd  for  dying  Laws: 
lie bidsyour  breads  with  ancient  ardor  rife,  rj 

And  calls  forth  Roman  drop:  from  Britifl-i  eyes. 
Virtue  conftfoM  in  human  fiiape  he  draws. 
What  Plato  thought,  and  £;oJlikc  Cato  v/as  • 
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No  common  objed  to  your  fight  difplays, 

Bat  what  with  pleafare.  Heav'n  itfelf  furveys^  20 

A  brave  man  ftraggling  in  the  ftorms  of  fate, 

And  greatly  falling,  with  a  fallhig  Hate. 

V/hile  Cato  gives  his  little  Senate  laws, 

V/hat  bofom  beats  not  in  his  Country's  caufel 

Who  fees  him  aft,  but  envies  ev'ry  deed  ?  29 

Who  hears  him  groan,  and  does  not  wifh  to  bleed  ? 

Ev'n  when  proud  Cssfar  'midfl:  triumphal  cars. 

The  fpoils  of  nations,  and  the  pomp  of  wars. 

Ignobly  vain  and  impotently  great, 

Show'd  Rome  her  Cato's  figure  drawn  in  ilate  j         30 

As  her  dead  Father's  rev'rend  image  pall. 

The  pomp  was  darken'd,  and  the  day  o'ercallj 

The  Triumph  ceas'd,  tear's  gufh'd  from  evVy  eye; 

The  World's  great  Viftor  pafs^d  unheeded  by  5 

Her  laft  good  man  deje£led  Rome  ador'd,  35 

And  honour'd  Caefar  lefs  than  Cato's  fword. 

Britons,  attend  :  be  v/orth  like  this  approv'd. 
And  ihow,  you  have  the  virtue  tO:  be  mov'd;. 
V/ith  honefl:  fcorn  the  firft  fam'd  Cato  view'd 
Rome  learning  arts  from  Greece,  whom  Ihe  fubdu'd  ; 
Your  fcene  precarioully  fubfifcs  too  long  41 

On  French  tranilation,  and  Italian  fong. 

Notes. 

Ver.  20.  But  tuba f  ^iih  plea/ure]  This  alludes  to  a 
famous  paffage  of  Seneca,  which  Mr.  Addifon  after- 
wards ufed  as  a  motto  to  his  play,  when  it  was  printed. 

Ver.  37.  Brifonsy  attend]  Mr.  Pope  had  written  it 
arifey  in  the  fpirit  of  Poetry  and  Liberty  ;  but  Mr.  Ad- 
difon frighten'd  at  fo  daring  an  exprejjton,  which,  he 
thought,  fquinted  at  rebellion,  would  have  it  alter'd,  in 
the  fpirit  of  Profe  and  Politics,  to  attend. 
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Dare  to  have  fenfe  yourfelves ;  afTert  the  ftage, 

JBe  JLiUly  warm'd  with  your  own  native  rage  ; 

Such  Plays  alone  fhould  win  a  Britifh  ear,  45 

As  Cato's  felf  had  not  difdain'd  to  hear» 

Notes. 
Ver.  46.  Js  Catos  felf,  etc.']    This  alludes  to  the 
famous  Itory  of  his  going  into  the  Theatre,  and  im- 
inediately  coming  out  again. 
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